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JACK MANNING 


Brings you the tap version of New York's latest 
dance craze 


Tanglefoot 


as a feature of his 


5th ANNUAL TAP TEACHING TOUR 


(which so far has broken all records for attendance) 


Every season Jack Manning brings you an all-star list of novelties that you can depend upon to 
inspire applause that will shake the rafters, but this year the PIECE DE RESISTANCE is so new, 
so smart, so clever that you'll thrill at the prospect of teaching it! And that's not all! There are 
three other brand new routines* that are destined to be hits of your recital. 


READ WHAT BOSTON SAID: HERE'S WHAT NEW YORK SAID: 


Jack Manning is as usual original and different. | think Chinatown The ‘Jack Manning Tap Course'’ and '‘'More than your money's 
worth’' have become traditionally synonomous with me. The fact that 


Tapics will be as well liked as Dictation in Taps. See Taps in Pawn ; J 
SOMOErhi Nove. | have not missed one attests to my satisfaction. 
Ellen Ashenden. Nata'‘ie Titus. 


7 thi : Always new and origina! routines that make the hits of our shows. 
Jack Manning rates Tops in Taps. Especially the 1938 course. 
Marion Howell. 


""Novel and original and always unusual'’ a description of the Jack 


? The best course yet. | haven't missed one since | started three years 
It's a great course and | enjoyed it a lot. ago and | certainly don't intend to miss any. : 
Douglas Darling. ; Jon A. Oxx. 
THESE ARE THE DATES AND THE CITIES 
: Red Letter them on your Calendar 
Dec. 12 CHICAGO, ILL. Hotel Congress Jan. 19 (Wednesday) NASHVILLE, TENN. 
Hotel Andrew Jackson | 
Dec. 19 INDIANAPOLIS, IND. Hotel Antlers Jan. 23 CHARLOTTE, N. C. (Hotel to be an- 
Dec. 29 (Wednesday) DALLAS, TEXAS. 2 nounced) 
| | Hotel Baker Jan. 30 ATLANTA, GA. Hotel Atlanta-Bilt- 
‘Jan. 2 KANSAS CITY, MO. Hotel Kansas more 
|  Citian Feb. 2 (Wednesday) MONTGOMERY, ALA. 
| _ Jan. 9 MINNEAPOLIS, MINN. Hotel Leam- Fo, ¢ JACKSONVILLE, FLA. {Hotel to be 
ington 28 | announced) 
Jan. 16 ST. LOUIS, MO. Hotel Statler _ Feb. 13. MIAMI, FLA. Viola Belasco Studio 


For further details write: 


JACK MANNING 


Box 10, THE AMERICAN DANCER 250 West 57th Street, New York City 


*"Routines by Jack Manning’ means to tap dancing what "Sterling" means to silver! 


For List of Routines by Mail—turn to page 44 
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GET THESE 
SERVICE FEATURES 


Free! 


I. DAZIAN'S kk x 
1938 SAMPLE BOOK 


Here's real, inspirational help 
for your recital—in the most 
gorgeous assortment of fabric 
samples ever issued — free— 
and featuring 


VARIETY .... COLOR 
QUALITY .._.. PRICE 


2,.DAZIAN‘'S COSTUME 
DESIGN SERVICE 


The hit of the Conventions in New 

York, Washington, Chicago and 

Boston. Not just an assortment of 

stock-sketches, but any costume de- 

signs you ask for—all hand colored. 

No chance of nearby rivals getting 
duplicates. Register now for 
this FREE Service. 


FABRICS 


Accessories 


Buy for Recitals 
This Trouble-free way! 


Large stocks and full color range of 
fabrics enable you to get prompt de- 
liveries. Get the personal service of 
Ann Stewart to “follow through’ on 
your recital shopping. Address her in 
care of Dazian’s. 


COSTUME 


and 


.Los Angeles, 731 S. Hope St. 
Boston, 80 Boylston St. } REGISTRY COUPON 1938 


DAZIAN’S, Ine. 
USE | 142 W. 44th St., New York, N. Y. 


| Pl fil REGISTRATION, entitli to f 
RB PATTERNS! COSTUME DESICN SERVICE and 1938 Stay 


ment. It is understood I may send for them at any later time. 


No need of buying a new pattern for every cos- My fee 
tume. Basic patterns cover almost every cos- 
tume requirement. The five Basic patterns are: Studio Name .. vos 
1. Leotard: 2. Trunks and Brassieres; 3. Short Address . 
Circular Skirt; Eton Jacket and Trousers; 5. No. of pupils Recital dates 
Long Circular Skirt. Made in all sizes 4 to 16. en 
Price, only 25c each. 


DANCE STUDIOS 


PRO and CON 


Vi iewpoints Gldened from 


the Editor’s Mail 


Dear Miss Howard: 

I wonder if you could print this letter 
without treading on anyone’s toes? I feel 
that the silly bickering going on in the dance 
forum department cheapens the magazine, 
causes ill feeling and certainly does no one 
any good. Usually stich is caused by un- 
successful teachers and much hard feeling 
could be avoided by less of such discussion. 

There is, in my humble opinion, plenty of 
work for each of the good teachers in any 
line. If a teacher goes along minding his 
own business and giving the best he knows 
how to give to his pupils, he does not need 
to feel concerned: about what others say 
about him or what-other teachers are doing 
in the way of advertising or anything else. 

Unfortunately there always seem to be cer- 
tain teachers who spread unfavorable reniarks 
about their competitors, but actions most cer- 
tainly speak louder than words. 

In regard.to the ads averring the ability 
to teach a pupil to dance in a short length 
of time: literally speaking, a good teacher 
can teach a person of average intelligence one 
or two standard steps in a very short time, 
particularly in private lessons. But the point 
is this: no matter what the ad, there will al- 
ways be some “suckers” who will go and pay 
for such work and like it. If they get their 
money's worth, or think they do, they will go 


NEW YORK NEW YORK 


Claire Lea Stuart 


Director of 
DANCE and PHYSICAL RE-EDUCATION 
Classic Ballet A New Approach to the 


Toe Study of YOU: 

Character : Your Health 
Body Plastique Beauty 
Ballroom Talents 


Special Coaching in Creative Dance Forms for Professionals 
Children’s Material for Teachers 
You are cordially invited to visit our modern studios where, the first week in each 
month, demonstrations of “physical re-education” will be given daily at five in 
the afternoon. Please phone or write the day you plan attending. 


HAVE YOU BALANCED YOUR BODY BUDGET FOR THE NEW YEAR? 


LIVING ARTS CENTER 


140 West 57th St. CI 7-3051 New York, N. Y. 


FRED 
FREDDIN 


Acrobatic Dancing 
Sensational Tumbling 


Professional Routines 
Amateur Training 
Children's Training a Specialty 


253 West 47th St. CO 5-9400 N.Y. C. 


ANDERSON-IVANTZOVA 


BALLET — TOE — — ADAGIO 


Children, Beginners, Advanced and Professional Classes 
Units and Ballet Productions arranged and staged for 
Professional Performance 


Special Courses in Plastique for Stage and Society 
Stage Coaching for Singers and Actors : 


Inquire for Brochure A 
139 West 56th Street, New York, N. Y. 


Telephone: COlumbus 5-2520 


CHESTER 
HALE 


Toe — Ballet — Tap 
Studio: 1845 Broadway 


CO 5-2844 New York 


Evelyn Hubbell 


Recently returned from 
LONDON and PARIS 
Now teaching all the different move- 
ments in the various rhythms. 


113 West 57th St.. N. ¥. C. Clrcle 7-6437-8 


637 MADISON AVENUE 
NEW YORK Tel.: PL 3-8639 


DONALD SAWYER 


BALLROOM TAP 

EXPERT TEACHERS SINCLAIR 
MODERN SHAG 
DON BEGENAU BILL MEEKER 


BALLROOM INSTRUCTION BY MAIL—Sample Chart FREE 
Latest Release—A DELIGHTFUL VIENNESE WALTZ—$2.00 


| FACULTY MEMBER 1937 ie 
D. T. C. of Boston, Conn. and Michigan 


GUEST Ohio; Hartford, Conn. 
1937 — 1938 


WHEN WRITING ADVERTISERS PLEASE MENTION THE AMERICAN DANCER 


VOL Als 


PUBLISHED MONTHLY BY THE AMERICAN 
as Second Class Matter May 5th, 1933, at the Post Office at New York. 


The American Dancer Magazine Publishing Co:, 


magazine may not be reproduced in whole or part without perniussion, 


THE AMERICAN DANCER JANUARY, 1938 
DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, by 

Ruth Eleanor How ard, Prestdent; F. T. Anderson, Treasurer. All rights reserved. Contents of ‘this 
Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photo- 


graphs cannot be returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, 
Panama and Canada, $3.00 a year. Other countries, $3.50 a year. 
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Our PRESIDENT 
Success and Progress! 


As the year 1937 draws to a close The Dancing 
Masters of America, Inc. and Affiliated Clubs take 
pleasure in announcing that 1937 was a banner 
year for the organization and its members. During 
the year 3 additional Clubs were added to the list. 
now making 21 Clubs affiliated with the D. M. of A. 


Inc. with a membership of nearly 1,300 members. 


Mrs. Montre Beacu 
Houston, Texas 


( 


; 


It 1s mth Pleasure 


A 


The Dancing Masters of America, Inc. 


Affiliated Clubs 
A National Organization 


Affiliated Clubs extend the dancing profession, dancing teachers, dancers, pupils, 

1. Southern California | members and readers of The American Dancer Magazine 

2. Florida Society 

A VERY MERRY CHRISTMAS and a 

5. N. ra ate | 

pa aC HAPPY AND PROSPEROUS NEW YEAR 

7. Boston | | 

9. Rhode Island ON TO NEW 
10. Pi 
10. Pittsburgh 1938 NORMAKZ 55th ANNUAL 
12. Wisconsin | N 


14. Carolina Ass’n 
15.: D. M. of N. CG. Reserve the following dates: 
16. Cleveland, Ohio The 2 week Normal School sponsored by the D. M. of A. will open Menday, 


17. Md., Va., Wash. July 18th, 1938. 


The 55th Annual Convention opens Sunday, July 31, 1938—lasting one week. 


18. Connecticut 


19. Heart of Amer — : For further information regarding pregrams, membership in the D. M. of A. 
20. Penna. and N. Y. | and Affiliated Clube, WRITE TO— | : 


21. St. Louis 
: Walter U. Soby, Secretary-Treasurer . 
WHO’S NEXT? 3 553 Farmington Avenue, Hartford, Conn. 
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PROMINENT “DANCE STUDIOS 


NEW YORK 


Paul Mathis 


Studio of the Dance 
Florence C. Powers 


MODERN BALLET 
MR. MATHIS 


44 years with Ruth St. Denis and Ted Shawn 


1937 .Baculty Member: D. M.A. - N. Y.S. T. D. 
D. T. BA. -D. T. of Md., D.C. 
-D. T. C. of Conn. 


RECITAL MATERIAL 
MRS. POWERS 


Mime, Ballroom, Dramatics 
Dance Poems, complete with notes and music 
Costume Designs by Dazians 


TAP 
GEORGE GORST 
HOLIDAY COURSE 
FOR TEACHERS AND STUDENTS 
Write for Particulars 


PAUL MATHIS STUDIOS 


39 W. 67th St. Tel. SU 7-2011 New York, N. Y. 


Lou 


WILLS 


SCHOOL OF ACROBATICS 
Teaching Original Acrobatic Features 


Daily and Evening Classes, for Beginners, 
Advanced and Professionals 


ALBERT F. LEONARD, Associate 
SPECIAL CLASSES FOR CHILDREN 
SUITE 712 1658 BROADWAY 
COlumbus 5-8789 


TEACHERS — TEACHABLE — MATERIAL 


WRITE TO 


| ROSETTA O'NEILL 


24 E. 67th St. New York City 


NEW. YORK’S SMART CIRCLE 
SPECIALIST IN CHILDREN’S 
DANCING 
When in need of 
individual information in dance problems 
both in social and educational field. 
Practical to all wishing to be up-to-date 
in current trends of present-day dancing. 


Le BLANC 


SOCIAL and EXHIBITION BALLROOM | 


PROFESSIONAL ROUTINES BY MAIL 
De SYLVA DANCE STUDIOS 


1697 Broadway, Suite 205 CO 5-9062 


When Replying to Advertisers 
Please Mention 
THE AMERICAN DANCER 


* PRO and CON ... 


“Dancing must possess (to quote one), “a 
vital significance and reflect contemporary 
life.” If they insist upon emotion (and you 
may be assured that they do) they might try 
“looking in on” Petrouchska, Scheherezade, 
Coq d'Or or a dozen other highly successful 
ballets. As for the latter, once violence 
(which invariably “wriggles” its way in where 
the so-called Moderns are concerned) and 
highly social significances have intruded them- 


- gelves upon the art of the dance, it.can no 


longer be termed “art.” And can be of no 
importance to the dance as an art. 

But what of public response as a barometer. 
Five years ago ballet was practically un- 
known in this country. Today it is impos- 
sible to secure seats to a performance of this 
“decadent” innovation. America, in short, in 
less than ten years has become “Ballet-mad” 
(as Life so aptly phrased it recently). 

And yet these outsiders who as yet have not 
shown the ability to cope with such a great 
art as the ballet, declare that “ballet is de- 
cadent.”’ It simply doesn’t make sense. Such 
a statement can never be true of any art so 
long as that art possesses the power to unfail- 
ingly stir an audience. And by that I do not 
mean the old vaudeville trick of “waving a 
flag” on-stage which the Moderns so fla- 
grantly employ. 

As I once read in the pages of your maga- 
zine: “Innovation is good. Tradition is good. 
But it is only in the blend of the two that art 
reaches its highest manifestations.” 

Sincerely yours, 
David Stephens, 
New York, N. Y. 


To the Editor: 
With the new era of motion pictures and 
radio, people everywhere have been impressed 
with the importance of dancing and the 


Fred Le Quorne 


‘Teachers Xmas Course 
Better Than Ever 
Exhibition, Modern (Commercial) 
Ballroom, Tap, Ballet 


DANCE DESCRIPTIONS 
in 


Exhibition, Tap, Ballet and 
Novelty Dances 
Prices from 50 cents up 


COl. 5-3685 
1658 Broadway New York City 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 


Studio 819 CO 5-6625 
Carnegie Hall New York City 


NEW YORK 


hanya holm 


new york concert debut 
featuring the dance epic 


TREND 


mecca auditorium december 28-9 
tickets 1.10 2.20 3.30 


concentrated christmas course 
hanya holm studio, new york, n. y. wa. 9-6530 


THE SCHOOL OF 
AMERICAN BALLET 


OMPLETE. COURSE IN 
CLASSICAL BALLET DANCING 


Intermediate, Advanced and Perfec- 
Special Classes in Toe, Adagio, 


Beginners, 
tion Classes. 
Variations, Character, Plastique, Style Correct on, 


Elements of Dance — tion, tage Practice. 


GEORGE BALANCHINE 
ANATOLE VILZAK LA SHOLLAR 


Director of the School: VLADIMIR DIMITRIEW 

a has just been completed 
sent upon request 

New York City 


MURIEL STUART 
LUDMI 


637 Avenue 
Wickersham 2-7667 


Albertina Rasch 


Dancers Developed for Professional 
Careers 
ALL PHASES OF THE DANCE 

Rasch trained dancers command pref- 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
placements in New York and Holly- 
wood. Special Christmas course for 
teachers. Write for Details 

113 WEST 57th ST. NEW YORK 


MADAME 


113 West 57th Street, New York 


Tap Novelties 


JACK STONE 
Tap Dancing Specialist 

> 
1698 BROADWAY, N. Y. 

(Cor. 53rd Street) Circle 7-7569 


ADOLPH 
School of the Ballet 
NEW ADDRESS 


113 W. 57th S#., N. Y. 
OSCAR DURYEA STUDIO 
Faculty Member L.A.D.M. Xmas Conv. 


THE AMERICAN DANCER 
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e PRO and CON... 


back for more. If they don’t get their money's 
worth they will soon change instructors. So 
there you are! 

My unsolicited word of advice to all teach- 
ers (meaning no disrespect) is “mind your 
own business, do your best, and the rest is 
bound to take care of itself. You only be- 


little yourself by roasting your competitor, © 


especially so if, to all appearances, he is 
more successful than you.” This is meant 
generally and is not directed at any indi- 
vidual. 

If you think it may be helpful, I'd love to 
see this letter in the next issue. 

It looks like a good season so I take this 
opportunity to wish all your readers a fine 
year. 
| Most Sincerely, 


My dear Mise Howard: 

I notice in the December issue of. THE 
AMERICAN DANCER that Doris Humphrey de- 
clared in an interview with Frederic L. Orme 
“ ,.the technique of the ballet is decadent.” 


Aside from being a grossly exaggerated and 


highly prejudiced misstatement of fact, such 
an assertion can only invoke amusement. It 
is quite as ridiculous as throwing stones 
(which has been done on many occasions) at 
Beethoven or Brahms or Wagner. And quite 
as useless. 

“But the dance,” insist that small fraction 
(which always appears in the wake of anv 
great art) who function under the misleading 
epithet “Modern” and who resort to socio- 
logical fisticuffs rather than Terpsichorean art, 
“mut have a broader scope.” 


AlNiene #4 Theatre 


(43rd yew) Courses in Acting, ee Directing, 
Persona! Development and 
DRAMA, SPEECH, VOCAL, DANCE, "MUSICAL 
COMEDY 


Graduates: Fred Astaire, John Bryan, Una Serkel, 
Lee Tracy, Louise Latimer, etc. 

Dramatic Stock 3-in | Course—Stage Radio. 
A technical foundation k theatre 
training. 

Students ‘nie (white learning) in full length 
wd ys. @ week in each. 

Musical Stock 3-in-| Vocal, Musical 

Comedy, Acting, etc. 
Faculty of forty instructors 

For Catalog » write 66 W. 85 St.. N. Y. C. 
elephone SUsque anna 7-3166 


ANGEL CANSINO 
SPANISH 
CASTANET and GYPSY 
DANCING 
Now Booking for individual Sunday 


Courses in YOUR OWN STUDIO 
WRITE FOR DETAILS 
New York Studio open year round 
By Mail Fameus Spanish Dances | 
66 Fifth Avenue 3 Tel. AL 4-0661 


HAWAIIAN DANCES 


Children's Material for Teachers | 


HULA for 


108 East 38th St., LE 2-6044 


JANUARY, 1938 


NEW YORK NEW YORK 


Solve Your 
RECITAL PROBLEMS 
By Attending Our 


brd ANNUAL XMAS NORMAL SCHOOL 
_ Hotel Park Central, New York, December 28-29 


PROGRAM 
MONDAY 
“ 8:30 Registration | 2:00 Angel Cansino, Spanish Dances 
9:00 Bill Pillich, Tap 3:00 Ernest Carlos, Tap | 
10:00 Ethel Mount Mozar, Musical 4:00 M. C. Diedrich, Business 
Comed 5:00 Leon Fokine, Ballet 
11:00 Johnny Plaza, Acrobatics 7:30 Donald Sawyer, Ballroom 
12:00 Sonia Serova, Baby nsesentan 8:30 Jack Casey, Ballroom 
1:00 Lunch Period 9: Donald Sawyer, Ballroom 


9:00 Bill Pillich, Precision 
10:00 Walton Biggerstaff, Modern 
11:00 Johnny Plaza, Acrobatics 
12:00 M. C. Diedrich, Business 


Angel Cansino, Spanish Dances 
Ernest Carlos, Tap 

Leon Fokine, Ballet 

Business Meeting 


ssss 


1:00 Lunch Period | (members only) 
; FEES — Including Book of Dances 
Non-Members $15.00 Members $5.00 


Ballroom session only (non-members) ...$5.00 
_ Only those taking work permitted in Baliroom 


DANCING TEACHERS BUSINESS ASSOCIATION: 


113 WEST S7 STREET-TEL.CIRCLE 7-IS79-NEW YORK,N.-Y. , 


The ALBERT BUTLER 


“Rhythmic Body Balance” Teaching Method 
WILL MODERNIZE YOUR INSTRUCTION 
DOUBLE YOUR PATRONAGE ENHANCE YOUR PRESTIGE 
Enroll Now for 
© Wednesday Teachers’ Classes 


RUMBA and TANGO — 12 to 1 P. M. 
FOXTROT and WALTZ — 1 to 2 P. M. 


® Special Training Courses by Arrangement 


Teachers’ Literature sent on request 


ALBERT BUTLER DANCE STUDIOS 


66 East 56th Street New York City PLaza 3-724) 
BROADWAY'S Y 
AKOVLEFF 
< DANCES Studios 
Tap, Ballroom and Under the Direction of 
Novelties MME. MARIA YAKOVLEFF 
Assisted by LEON FOKINE 
DAILY CLASSES IN BALLET — TOE 
Collegiate Shag—tLindy 
1697 Broadway, N. Y. C. by COL. G. CHERNY 
Send for Rates and Descriptive Cireuler 
East Se. ELdorado 5-9012 
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THE SEASON’S GREETINGS! 


THE STAFE OF THE CARLOS STUDIOS 
hikes to thank you for your past patronage 
SINCERELY HOPES 1938 WILL BE: A HAPPY, 
BRIGHT AND PROSPEROUS NEW YEAR 


ERNEST CARLOS | 
CONSTANTIN KOBELEFF 
FRANCES COLE} 


LENI VON 
EUGENE 


FRED McGUIRK 
AMY RICKS 
LOUISE De MARCO 


wishes 


Kathryn 


extend . 


x 
>> 


May Your 
CHRISTMAS 


BE A MERRY. ONE 
EW 


MOST 


N 


he following celebrities of the dance 


Express appreciation and gratit 


world for their patronage during the past seven years: 


Harrison and Fisher 
Holland and Hart 
Lyman and Driscoll 
Magda and Drigo 
Manya and Zanette 


Alois and Francoise 
Beauvell and Tova 
Castaine and Barry 
Cesar and Doreé 
Chaney and Fox 
Tony and Reneé De Marco 
_ Enrica and Novello 
Estelle and LeRoy 
Fawn and Jordon 
Girardo and Nadine 
Glover and La Mae 
Gomez and Winona 


Michael and Deanne 
Minor and Root _ 
Pierce and Harris 
Pierce and Rolland 
Porter and De Angelo 


Maurice and Cordoba 


Mary Raye and Naldi 

Betty and Freddy Roberts 

Rosalean and Seville 
Dorothy Stone and Charles Collins ‘ 
Stuart and Lea 
Mr. and Mrs. Herbert Taylor 
Towne and Knott 

Veloz and Yolanda 

James and Evelyn Vernon 
Woodruff and Glenn 
Dorothy Young and Gilbert 
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DANCE 


STUDIOS 


CHICAGO 


Gladys Hight 


PERMANENT TEACHERS 
TRAINING SCHOOL 


Offers 
1938 European Dance Tour 


No. | Tour, London, Paris, 4 weeks, $395.00. 
No. 2 Berlin addéd—No. 3, Prague—Buda- 
pest, Vienna, Rome, Venice, Switzerland— 
All expenses included. Teachers Course—Also 


Hight Teachers Course in 
London 


Program includes visits to famous schools. 
Sail May 27th, M. S. Lafayette—French Line. 
Write at once for full information. 


Teachers Christmas Congress 
Held Chicago, Dec. 27th-Jan. Ist. WEEKS 
MATERIAL COURSE — CERTIFICATES 
GIVEN—Holiday Festivities such as Dinner- 
Dance, Ballet Russe—Price $50.00. To all 
those holding our Certificates, only $35.00. 


Winter Dance Cruise 


Including Teachers Course | 
Cuba — Panama — South America 
NEW DANCE MATERIAL FOR SALE 
7 years of correct Ballet Grading... $2. 
Lectures of Stage Lighting, Recitals $1.00 
Reservation very limited—Write at once for 


information. 
159 N. Michigan Ave. Chicago, Ill. 


$265.00 


RUTH PRYOR 


Premiere Danseuse agd Teacher 


LOUIS STOCKMAN 


National Dance Authority 

Offer material for teachers and professionals 
in technique, ballet, toe, character and 
ballroom dancing. 

For appointments phone or write Mr. 
William J. Ashton, Sec., Chicago Associa- 
tion Masters of Dancing, Room 1640, Con- 
gress Hotel, Chicago. 


Billie’s Dancing 
School 
Individual Dances Our Specialty 
Routines personally by Billie & Eari 


Usable Routines by Mail 
502 Jackson Bivd. Oak Park, ill. 


Edna Lucile Baum 
Ballet Fundamentals 


Classic and Character 


Special Classes for Teachers 
Write for Catalog of Dances 
421 S. Wabash Ave. 


Chicago 


MIRA SORIANO 


SPANISH DANCE ROUTINES 
CASTANETS AND TECHNIQUE 
Beginners — Professionals 
421 S. —— Ave. Webster 3634 


e 
3rd floor — Chicago, Ill. | 
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schools, but are also among the most popular. 

There can be any number of instances cited 
where sick and broken bodies, physical wrecks 
we might say, were brought back to normal, 
healthy lines through this activity. Some have 
made dancing a career and have told their 


story to the public, but there are numerous 


other cases of individuals who have regained 
independence and success in other fields 
through this corrective exercise. 

Will the teachers of dancing stop here? 
No—they strive ever onward and upward. 
They will not even sit back for one moment 
to take notice of their teachings until these 
benefits are at the disposal of everyone. And, 
I, who was deprived of this activity in my 
childhood and was forced to take the long 
way around, offer this is a tribute to the 
dancing teachers and to THE AMERICAN 
DANCER whose pages have brought this change 
more quickly and whose assistance and en- 
couragement comforted and urged the teach- 
ers on when they might have become dis- 
couraged. 

Gertrude Lagher, 
Chicago, III. 
Dear Miss Howard: 
Such a vital little magazine as you have! I 


CHICAGO 


|HAZEL SHARP'S 


School of Dancing 


BALLET and BALLROOM 


25 East Jackson Bivd. Chicago 


FRAN SCANLAN 
TAP DANCING 
TOUR 


Begins 
January 16, 1938 


"HARLEM FLING" 
A New A la Robinson Routine 
and 
"“Mimicing McCarthy” 
A Show-Stopping Dummy Dance 
Write for details and — 


1938 Catalog of Dances 


64 E. Jackson Blvd. Chicago 


NORTH CAROLINA 


EDNA McRAE 


School of the Dance 


Ballet — Character — Tap 
Classes Day and Evening 


ite 600-C, Fine Arts Building 


Su 
410 S. Michigan Ave. Phone Webster 3772 


ILLINOIS 


*"*Dances That Charm’ 

Brilliant Productions — Musical Revues — 

Ballet — Wee Folk Novelties — Recitatives 

Complete Teaching Courses—All Illustrated 
Catalog for Postage : 


E Normal Course for Young and 
“4 Beginning Teachers 


Springfield, Ili. 


JANET studio 


SENSATIONAL ROUTINES 


By Mail 
March of Rhythm—Opening 
Taps Triumphant—Finale 
Each $1.00 


Send for complete list 
GRACE BOWMAN JENKINS 
Box 168 Decatur, Ill. 


PENNSYLVANIA 


TAMSUN 
HOUSER. 


For first time by mail — successful 
character and acrobatic routines for 
babies 


acrobatic: 


. 
\ 


Greetings from North Carolina’s 


Delegate Director! 


ELLEN DOUGLAS NORWOOD 


Norwood School of the Dance 
311 South Fulton 
Salisbury, N. C. 


D. M. of N. 


CONVENTION 


Durham, N. C. 
Dec. 27-28-29 


Fran Scanlon 
Lawrence Hostetler 
Frances Cole 


(1312 — 12 ave. altoona, pa. 


Please mention 
THE AMERICAN DANCER 
when replying to advertisers 
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STUDIOS 


PROMINENT DANCE 


NEW YORK 


DE REVUELTA 


Spanish American Dancing School 


Beginners TEACHES 
Classes 
RUMBA 
Wed., Thur. TANGO 
and Sat. WALTZ 
FOXTROT 
TAP 
Teachers 
A 
SPANISH 
CASTANETS 
Exhibition EXHIBITION 
Classes BALLET 
Daily JIU JITSU 


: Private Lessons Daily I! to I! 
133-135 East 61s¢ Street (between Park-Lexington) 
Ballroom and Studios rented for entertainments 


Albertieri Studio 
Albertieri, Manager 
PRESENTS 


Salvatore 


Classical Ballet 


Lola Bravo 


Spanish Dancing 
Special Material for Teachers and- 
Professionals Xmas Week 
Write for details 


9 East 59th St. EL. 5-9850 N.Y. C. 


TAP MONDAINE 


DAILY TEACHERS NATERIAL CLASSES 
CHRISTMAS WEEK 
A NEW, UNIQUE SWING WALTZ created to 


Waltz in Swing Time, combining the Acme in 
Tap and Ballet, will be taught. 


} 113 West 57th Street Cl 7-8232 Suite 722 


Carlos Studios) 


Teachers Material 
Chistmas Week 
1697 Broadway New York Clty 


| 6 TAP ROUTINES $5 
All Types of Tap Daaciag 


Clear Accurate Descriptions 
Home Study Tap Ceoerse 


BILLY NEWSOME 


ANNOUNCES NEW ADDRESS | 
CHALIF SCHOOL 630 Fifth Ave., N. Y. C 


New — Exciting — Up to the Minute 
THE SINGLE VERSION of 
THE BIG APPLE 
also — SWING IT — simple, useable 
ORDER TODAY 
FRANCES COLE 


1697 Broadway, c/o Carlos Studios, N. Y. C. 
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PRO and CON 


benefits to be derived thereof—have become 
dance conscious so to speak, and in analyzing 
their previous interpretations of this art 
have to realize how unreasonable their reac- 
tions really were. The idea that dance is 
purely a form of recreation and amusement 
is as outmoded as a model “T” Ford. 

In addition, with the teaching of dancing 
in the advanced colleges and schools, those 
fortunate enough to attend have witnessed 
the fact that an hour of bar work is more 
strenuous than the hardest football practice. 
That, in “cutting” dancing for the less grace- 
ful sports and those that appear to take more 
effort, they were not being “he-men” and in 
reality were not frank with themselves. : 

If this appreciation was all they taught, it 
could be said, **They have reached their goal.” 
But, this is not all the new dance conscious- 
ness has brought to light. Everyday instruc- 
tors of dance are confronted with students 
seeking health through lessons: 

As a weight reducer there is no diet that 
can quite compete with dancing, and it will 
not only remove excess fat: but will build 
good solid muscle for the underweight. 

The great majority of parents are not in- 
terested in stage careers for their children but 
send them to dancing school as a part of their 
educational program. It is an established fact 
that children who have been put into the care 
of a competent dancing instructor at pre-school 
age are usually not only placed in the more 
intelligent group when they enter elementary 


BORIS 


CHICAGO. 


Chicago's University of the Dance 


BRUCE R. BRUCE 


announces 


Teachers Material 


Ten weeks course starting Monday, 
January 3, 1938 
in 


TAP BALLET ACROBATIC 
Hal Christian 10:00 A. M. 
Terese O'Neil _ 11:00 A. M 
Bruce R. Bruce, Ernest Giebel_ 12:00 Noon 
Each subject, ten week course $12.50 
Three $30.00 


BALLET AND TAP 


Shall consist. of technique, notes, and five com- 
plete routines. 


ACROBATIC 


Shall consist of technique, new and sensational 
tricks, one tap-acrobatic, one kick-acrobatic, and 
one 'straight- acrobatic routine. Complete with 
notes. 


Bruce School of Dancing 
and 
Sensational Acrobatics 
159 N. State St. Chicago, Ill. 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Training for Opera, Motion Picture, Vaudeville 
New York: 1425 B'way, Met. Opera House PE 6-2634 


Boston, Mass. Newark, N. J. 
12 Huntington Ave. 121 Clinton Ave. 


Berenice Holmes 
ARTIST TEACHER OF BALLET 


Complete Training in Classical Ballet 
Perfection Classes for Professionals 


59 East Adams Street Chicago, Ill. 


Washington, D. re 


GRACE BOWMAN JENKINS 


B 
JENKINS 


Sunday, December 26 


Boston Thursday, December 30 
New York Sunday, January 2 
Decatur, Ill. Sunday, January 23 
Memphis Sunday, January 30 


RACE 
OW MAN 


2nd Annual 


SUNDAY ACROBATIC and 


ADAGIO TOUR 


NEW MATERIAL COURSE 


in Beginners, Intermediate and 


Advanced Work 


including Routines 
Movies in Slow Motion 


Hotel Mayflower 
Hotel Bradford 

Hotel Park Central 
Bowman Dance Studio 
Hotel Peabody 


For Further Information Write 


BOX 168, DECATUR, ILL. 
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Wishing You the Joys of a 


Merry Christmas and a 


Season's Greetings 
from 


NANCY 


Season’s Greetings 


Just a couple of wishes 


Good luc ood 
Fi or a Mer 
and a 
Mrs. Mone 
M. of A. 


WALTER U. Sosy 
Secy.-Treas. D. M. of A 


ear 


JO KEITH 


and his Staff of Professional Teachers 
Extend Holiday Greetings 
JO KEITH STUDIOS 
14 W. Lake St. 
Dea. 0134 


A 


THE SEASON’S GREETINGS 
to 


THE DANCE PROFESSION 
MARY LA BARBARA 


Chicago 


of the Profession 


A MERRY CHRISTMAS 
and 
A PROSPEROUS NEW YEAR 


_F. W. KEHL 


MURIEL KRETLOW | 


Extends Her Greetings 
For the Y# tde Season 


May Be 


A Joyous One 
May the Success of the 
New Year Be Unsurpassed 


10. 


SEASON’S GREETINGS 


from 


PAUL HAAKON 


Season’s 


1 Greetin gs 


Season's Greetings to All 


Our Friends 


WAIMAN 


WAIM 
1697 Broadway, 


HOLIDAY GREETINGS 


Girardo Nadine 


A MERRY CHRISTMAS ! 
ROTH PAGE 


Premiere Danseuse and Director of the 
Chicago Opera Ballet. 


DE REVUELTA STUDIO 
| OF 
3 THE ALLIED ARTS 


| wishes to extend 
Season's Greetings 


BERNIE SAGER 


Season’s Greetings 
FROM 


Dorothy E. Kaiser 


School of Dancing 
Island, N. Y. 


MERRY CHRISTMAS 
and 


HAPPY NEW YEAR 
JOHNNY MATTISON 


MERRY CHRISTMAS! 


May the Joyous Spirit of the 
Dance bea of Happiness 
ASA 


for Ne r 
MARION, NABLE 
Modern Dance 
WASHINGTON, D. C. 
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_- MERRY CHRISTMAS TO ALL 
SINCERE dgop WISHES 


NEW YEAR 

BOTH FEF 
‘ Jack Manning 


MADAME SONIA SEROVA 


Associat 


Radio City Music Hall 


SEASON’S GREETINGS 


Wishes You a Very 


THE MERRY XMAS 
Currently Waldo ia, The Sert Room a 


Under Contract toqgertyCentury-Fox Studio 


HAPPY NEW YEAR 


Exclusive Management Jack Bertell Agency 
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SPECIAL DIRECTORY 
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e PRO and CON... 

ballet dancers grow into artists technically 
perfect, with hearts and brains capable of 
remaining warm and alive during the years 
of hard and painful training. Then, later, 
they will be able to translate their thoughts 
and feelings through the immense vocabulary 
the mother and foundation of all dancing 


offers. I mean the immortal ballet. 
Monna Montes, 


New York City. 


CALIFORNIA 


TEACHING MADE EASY 
b 


y 
ERNEST BELCHER'S 
EIGHT GRADE SYSTEM 
Featured 
IN SUMMER NORMAL SCHOOL 
607 So. Western Ave. Los Angeles 


TOMAROFF 


School of the Dance 
: BALLET - CHARACTER - STYLIZED TAP 
Weekend Teachers’ Courses 
420 Sutter St., San Francisco, Calif. 
For Books see American Dancer Institute Page. 


RUTH ARNOLD 
School of the Dance 


744 El Camino Real, Burlingame 
BALLET — MODERN — SPANISH — 
BALLROOM — TAP 
WILLETTE ALLEN, Associate Teacher 


_ Phone Burlingame 4046 


OKLAHOMA 


Netienelly Recegnized 


KATHRYN DVF FY 


DANCE AND STAGE —— _ 
——— PRO DV CTIONS —— 
FOREMOST INSTRUCTION 
AMERICA'S FINEST DANCE STUDIOS 

OKLAHOMA CITY 


ALABAMA 


DOROTHY CLAIRE COOK 
Studio of the Dance 
221'/, Dexter Ave., Montgomery, Ala. 


CALIFORNIA 
MADAME CAMILLE BRUGUIERE 


All Me pe of Juvenile Dancin 
1377 Fulton St. San Francisco hi. 8121 


re GRIGGS DANCE ART STUDIO 
Ballet Spanish Tap ilroom 
925 Middiefi eld. Road Palo Alto, Calif. 


McADAM NORMAL - SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher'’s Norma! 
Training Daily—KIDDIE PRODUCTIONS 
332 South Broadway Los Angeles TUcker 9340 
MARCELLA REY 
Dance and Drama 
El Pablo Rey Hava: Santa Monica, 24276 
TOMAROFF SCHOOL OF THE DANCE 
For Books and Dance Routines 


Send for Free List 
426 Sutter St., San Francisco 


CONNECTICUT 


MRS. HERBERT LEE SCHOOL “si DANCING 
Social — Ballet — 
21 Compton St. St., New iovent Conn. 


FLORIDA 


EBSEN SCHOOL OF DANCING 
Ballet Tap Acrobatic Ballroom 
9 So. Hyer St. Orlando, Florida 


om 


12 


GEORGIA 
LA FONTAINE NE SCHOOL OF DANCING 
"Noted for Originality’ 
1937 Euclid Ave., N. E., Atlanta, Ga. 


ILLINOIS 
GRACE and KURT GRAFF 


MODERN DANCE 
5118 Blackstone Ave. Hyde Park 5714 


BERENICE HOLMES 


ARTIST — TEACHER OF BALLET 
59 E. Adams Street - Chicago 


SCHOOL OF 


JOHN PETRI tre 


Ballet — Creative — Character 
3303 Lawrence Avenue 


ANNE RUDOLPH 


Modern Body — Education and The Dance 
59 E. Adams St. Webster 7370 Chicago 
HAZEL WILDE WILSON 
TAP — TOE — BALLET — ACROBATIC 
3246 Lawrence Ave. Chicago 


A. F. COMIACOFF 


we Et OF RUSSIAN BALLET 
8 S. Wabash Ave., Chicago 


INDIANA 


MAXENE MOLLENHOUR SCHOOL OF DANCING 
vary ex — Tap — Acrobatic — Ballroom 
5. Building, South Bend, Indiana 


WASHINGTON. D. C. 
JULIA CUNNINGHAM STUDIO 


All Types of 
1208—i8th St., N.W. ashington, D. C. 


LOUISIANA 
DE VILLRO!I DANCE STUDIOS 
Peter Villere, Director 
New Orleans, Louisiana 


MAINE 


~ EMERSON-MASON SCHOOL OF THE DANCE 
For Professional Study or Recreation 
73 Oak St., Portland, Maine 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"" a primer of dance technique 
by Lilla 'Viles Wyman. Price, $1.50 


MICHIGAN 
DANCING MASTERS OF MICHIGAN , 
Florence S. Young, Detroit, Pres.; Gertrude Edwards 
Jory, Royal Oak, Sec'y; Ja Jack Frost, Detroit, Treas. 
THEODORE J. SMITH STUDIOS . 
Theodore J. Smith — Ballet and Spanish 
Jack Frost — Ballet, Character and Tap 
474 W. Warren Ave., Detroit, Michigan 


MISSOURI 
FLAUGH-LEWIS SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Adag 'lroom 
4050 Main Street Kansas City, Mo. 
FORTUNATO UNIVERSITY OF DANCING 
12th St., St. Louis—Open All Year—Ce. 091! 
Ballet, Oriental, Character, Tap, Etc. 


NEW HAMPSHIRE 


ABBIE TILSLEY SCHOOL OF THE DANCE—Ballet 
Spanish, Oriental, Tap, Acrobatic and Modern Dance 
Drama — Nashua, Manchester, Concord, N. H. 


NEW JERSEY 


LEONA TURNER SCHOOL OF DANCING 
“All Types of aught"' 
1-11 Scotland Road uth Orange 2-0083 


Chicago 


Chicago 


410 N. 
Classical 


GLADY'S KOCHERSPERGER'S SCHOOL OF DANCE 
All Types of Dancing — Including Ballroom 
Member Dancing Masters of America 
19 W. Park Ave. Phone 767, Merchantville, N. J. 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 

Meets Second Sunday Sept. to May — 22nd Season 

Rod. C. Grant, Pres.; William E. Heck, Sec.-Treas. 
44 Lanark Ave. .. Newark, J. 


BALDWIN 
DAUER-SHELDON SCHOOL OF DANCE 


All Types of Dancing 
No. | Fox Hurst Rd. Freeport 7059. 


FARMINGDALE 

VIRGINIA HOFFMAN STUDIOS OF DANCE 
Intervale Ave., Farmin dale; Deer Park Ave., Deer 
Park; Playhouse Bidg., Hicksville; E. Main St., Babylon 
FLUSHING 


LINDSAY and MASON 
Professional Schoo! of Dancing ; 
Bus Terminal Bidg., Roosevelt Ave., Flushing, L. |. 


“FOREST HILLS 


MARY O'MOORE SCHOOL OF THE DANCE 
Jere Delaney, Associate Teacher 
75-22 Austin St., Forest Hills-Kew Gardens. BO 8-3156-W 


GREAT NECK 


BERNIE SAGER STUDIOS OF DANCE ARTS 
All Types of Danciog—N. Y. Teachers, 175-04 Jamaica 
ore ee RE 9-4915. 19 Maple Drive, Great Neck 


JACKSON HEIGHTS 


PARAMOUNT STUDIOS 
Dance and Music 
37-46—82nd St., Jackson Heights HAvemeyer 9-8540 


NEW ROCHELLE 
THE HASKELL DANCE STUDIOS 
L TYPE ANCING 


S OF D 
559 Main St. — 


N.R. 5229 — New Rochelle, N. Y. 


WOODHAVEN 
BLANCHE L. BLACKWELL DANCE STUDIO 


Odd Fellows Hall, Wall & Main St., Huntington, L. |. 
85-27 Woodhaven Bivd. Cleve. 3-5065 Woodhaven, L. I. 


WOODSIDE 
ANN GARRISON STUDIOS 
Ba Tap Acrobatic Ballroom 
45-58 47th St.. Woodside; 251-34 No. Bivd., Little Neck 
IRonside 6-8574 BA \yside 9-6204 
OHIO 


BOTT SCHOOL OF DANCING and BALLROOM 
DEPORTMENT 
Ballet — Tap — Acrobatic 
__Dayton, 
CLEMENT O. 
Smart Ballroom and New Stage Dances 
5 West Buchtel Ave. Akron, Ohio 


OREGON 
BARBARA BARNES SCHOOL OF PROFESSIONAL 
DANCING — Ballet - Tap - Acrobatic 
155 So, Liberty St., Salem, Oregon 
BERTELLE McBAIN STUDIO OF THE DANCE 
Ballet — Tap — Spanish — Ballroom 
2330 N. E. Thompson Portland, Oregon 


PENNSYLVANIA 


BARTH'S SCHOOL OF DANCING 
Ballet — Tap — Acrobatic 
Pittsburgh, Pennsylvania 


KREINSON 


Ballet sep Character Modern 
Terminal Bldg., Bradford, Pa. 
TEXAS 
FRANCES BURGESS 
Ballet — Acrobatic — Tap — Ballroom 
$13. Main St., Fort Worth, Texas 


KARMA DEANE NE SCHOOL OF DANCING 
Ballet — Character — Tap 
1429 E. Yandel! Bivd., El Paso, 


BROOKLYN 


WEBER STUDIOS 
All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


NEW CITY 


YAGI 
Oriental, _ interpretive pe Character Dances 
Studio 206, 939—8th Avenue COl. 5-1370 
NEW YORK 
NORMA ALLEWELT SCHOOL OF THE DANCE 
AND |! ARTS 


TS RELATED 
445 South Warren St., Syracuse, N. Y. 


BEULAH AMMER $S#°°4 


ALL TYPES OF STAGE DANCING TAUGHT 
1739 Boston Road—Dover Theatre Bldg.—Bronx, N. Y. 
HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of India 
110 East 59th St., 7; he EL 5 


SPROULE SCHOOL OF DANCING 
Ballet — Character — Tap — Acrobatic 
1882 McFaddin, Beaumont, Texas 


VIRGINIA 
JULIA MILDRED HARPER SCHOOL OF THE DANCE 
Ballet, Modern, Tap and Ballroom 
3511 Chamberlayne Ave., Richmond, Va. 
THE PRESTON SCHOOL OF DANCING 
617 Botetourt Street _ Norfolk, Va. 


WEST VIRGINIA 


MARY ELIZABETH FASSIG 
Ballet — Toe — Acrobatic — Ta 
16th and Market Street, Wheeling, W. Va. 


WISCONSIN 
 GRETCHEN BERNDT SCHMAAL 
Modern Dance, Children's Routines 
Novelty Dances 
Milwaukee, 


1441 N. Franklin Street Wis. 
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read it from cover to cover—and it never lets 
me down. This month, I hope you pin a laurel 
on Mr. Orme for his clear tracing of the 
Duncan-St.Denis influence on the moderns. 
Wish you could have one knock-out article an 
issue on the Modern outlook alone. So many 
of us are interested! 

Even the column on letters to the Editor is 
interesting —which shows how well your 
magazine rates with me. 

Sincerely yours, | 
Evelyn Steinbrunner, Newark, N. J. 


Dear Miss Howard: 

To see some of America’s new ballet 
dancers so well trained is a pleasure and a 
thing this country should be proud of. Some 
American schools of ballet are responsible 
for developing wonderful dancers who show 
great physical endurance, but is that all one 
demands of ballet dancers today? The public 
seems to want personalities and artists with 
sincere feelings as well as good training. A 
ballet dancer should aim to build his tech- 
nical ability into an expressive art. Why not 
make a clear, understandable language of 
ballet movements instead of going through 
them mechanically, with no further aim than 
to jump highet or turn faster than your neigh- 
bors ? 

Many dancers find it difficult to give up for 
a while the thrill of technical concentration 
in order to develop truer expression through 
their acquired training. This important part 
of a dancer's development needs the help 


f 


perfectly coordinated 


and guidance from our dancing schools. Then 
perhaps this country wauldn’t have so many 
ballet acrobats. A dancer’s mind should be 
with his body and 
should never let itself lapse into that state 


of seminconsciousness which comes during _ 
and after a certain period of the training in ay 
technique. This is a difficult thing to avoid — 
when perfection is wanted. 


Let us hope to see America’s lovely new f 


MICHIGAN 


OHIO 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has by 


TSOUKALAS 


Serger 


OPELOFF 


Studio ef Dance and Mime 
TEACHERS and ADVANCED STUDENTS 


$3.00 going East or West, will find it profitable 
5415 Second Bivd. DETROIT, Mich. 
WISCONSIN WISCONSIN 


Teach Your Own Students 


Your Own Improved Technique — Dances — Routines 
Faster — More Correctly — 


‘‘The Shorthand of the Dance” 


A Simple and Workable Method of Teaching and Recording Movement 
Send 10c to cover mailing costs of SAMPLE LESSON. 
THIS OFFER OPEN TO TEACHERS OF DANCING EXCLUSIVELY 
JULIAN FRANCESCO — 259 East Wells — Milwaukee, Wis. 


With Less Effort by Using 


Mr. Wright 


ST. LOUIS:—"“TOPS THEM ALL.” 
Ever Taken. 


24 GRADED TAP DANCES 


CLEVELAND:—The Routines Were Grand. So Usable and Novel. 
Grandest Course We Have 


> “SSS 
* 
< 
x 


2nd Annual Teaching Tour Scores a "HIT" 
With The First Three Cities on Tour 


often. 


DON’T MISS ATTENDING THE CLASS HELD IN YOUR VICINITY. 
HERE ARE THE DATES — ENROLL NOW! 


Buffalo, N. Y. Hotel Tourcine Dec.19 | New ParkCentral 
Pittsburgh, Pa. Hotel Fort Pitt Jan. 9 Boston, Mass. Bradford Jan. 30 
Detroit, Mich. Detroit Leland Jan. 16 | Washington, D. C. Feb. 6 
8 USABLE ROUTINES TAUGHT — 8 FLASHY NOVELTY TAP AND ONE EXHIBITION WALTZ 
WRITE AT ONCE FOR FURTHER INFORMATION * THE DEL-WRIGHTS, OSHKOSH, WISCONSIN 


TWO NEW BOOKS THAT ARE MAKING A TREMENDOUS HIT WITH TEACHERS 
COMPLETE SET OF 24 ONLY $5.00 


CHICAGO:—The Routines Taught Were So Flashy and Usable. 
And you gave us so much. Wish you would come more 


25 GRADED BALLET AND TOE... 


COMPLETE SET OF 25 ONLY $5.00 


_ SEND FOR YOUR SET AT ONCE AND FIND OUT WHAT HITS THEY MAKE WITH YOUR PUPILS. 
THE DEL-WRIGHTS WISH EVERY ONE A VERY MERRY CHRISTMAS AND A PROSPEROUS NEW YEAR 


Mr. Delano 


JANUARY, 1938 
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“LA BOITE 


= A Children’s Ballet 
By CLAUDE DEBUSSY > 


At the WALDORF-ASTORIA HOTEL 
THURSDAY AFTERNOON, DECEMBER 30th, AT THREE..O’CLOCK 
—— FOR THE BENEFIT OF THE 


Ne ew York Orthopaedic Dispensary and Hospital 


THE BALLET WILL BE STAGED AND DIRECTED BY 


ANNETTE NAN DYKE 


AND ACCOMPANIED BY 


BARRERE’S LITTLE SYMPHONY ORCHESTRA 
CONDUCTED BY 


GEORGE BARRERE 


| SEAT PRICES 
Boxes, First Tier....... $5.00 — Fed. Tax....$.50 . Orchestra, First Section............... 3.50 — Fed. Tax...... .35 
Boxes, Second Tier 4.00 — Fed. Tax..... .40 Orchestra, Second Section......... 2.50 — Fed. Tax... .25 


For Reservations: Miss Grace M. Aird, 551 Fifth ae a VAnderbilt 3-9344. Make checks Beason: to New 
York Orthopaedic Dispensary and Hospital (Entertainment Fund). 


Cast of Unusually Talented Y oung Dancers 
Assembled through the courtesy of: 


MARGIT TARASOFF SONIA SEROVA 

GLADYS ENGLANDER ANGEL CANSINO 

HELEN BARRIE LILLIAN MESSMER | 
SAMMY BURNS MARGARET BURTON INSLEE 


Costumes: CHRISTINE THOMPSON. Scenic Bnet JOSEPH 


Spec tal cAnnouncement 


Material for entire production available to teachers in a SPECIAL COURSE December 28-31 inclusive at 
the ANNETTE VAN DYKE STUDIO. SIX HOURS INSTRUCTION and Notes for Dances. Admission 
to final dress rehearsal and 2 reserved seats (at $2.50 each) included. 

ALL for $25.00 
Registration and deposit of $5.00 must be received at the Van Dyke Studio by December 20. 


140 West 57th Street | | New York City : | Phone CI 7-3051 
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Student and Studio.............. 


JANUARY 
1938 
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Simkie, Shankar's French Partner, 


2 


‘Marius Petipa and the Lake of Swans, by Walter Ware _..... 


Dance International, by Patricia Shirley Allen 00000... 


We Dance with a Gypsy, by Asya Kaz 


Martha Graham Can Say “No,” by Frederic L. Orme.............. 


Dance Events Reviewed, by Albertina Vitak 


Foot-Notes, by Walter Ware... 


by Basanta Koomar Roy 


Ballroom Observer, by Thomas Parson 


English Technique of Ballroom Dancing, by Henry Jacques 


Fencing—The Perfect Foil for Dancing, by Atholie Bayes 


Beautiful Studios 


The Code of Terpsichore, by Carlo Blasis 
D. M. of A. Bulletin, by Walter U. Soby 


A Dancer’s Diary, by Dérina Templeton 


Illustrations by Mildred Koerber 


Team Page 


Reading for the Dancer, by Dorathi Bock Pierre..... 


On the Cover— 
Mirzt MAYFAIR 


At the Right— 


Dawn and Darrow. 


THe AMERICAN DANCER is the official publication of 
THE Danctnc MAstTers OF AMERICA, INC. 
and its 21 Affiliated Clubs. 


Candid Photographs in this issue 
Wn. McCue 


Tuomas E. Parson, Ballroom Advisory Editor 

Advertising Manager: 

WortH Dixon Howarp 

Chicago Representative: MARION SCHILLO 
841 Lafayette Parkway, Chicago 


Hollywood Representative: DoraTHt BOCK PIERRE 
8148 Mannix Drive, Hollywood, Calif. 


St. Louts Representative: Lonre MAe ADAMS 
4933 Odell Avenue, St. Louis, Mo. 


THE AMERICAN DANCER 
250 West 57th Street, New York, N. Y. 
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SIMKIE 


Shan-Kar’s French Dancing Partner 


YOU think we BASANTA KOOMAR ROY 
| ID Westerners could ~ Author of “Rabindranath Tagore: The Man and His Poetry” 


learn Hindu danc- 
ing?” a young American 
asked me, after one of Uday 
Shan-Kar’s recitals. 

“Why not?” I replied. 
‘““Shan-Kar’s dancing partner 
is not Hindu; she is a 
French girl.” 

“Then there is hope for 
us,” said the young lady. 

‘That depends on how sin- 
cerely you hope, and how 
hard you work,” was my an- 
swer. “I know how hard 
Simkie has worked for years, 
and how earnestly she works 
now to create her dances. 
Hindu dancing is not just 
jumping high and jumping 
wide, and throwing arms 
about frantically in space 
before bewildered  audi- 
ences.” 

It is entirely true that 
Simkie comes of pure 
French blood. There is no 
Hindu in her at all, although 
her hair is as dark as that 
of Shan-Kar’s niece. She 
has a French brunette com- 
plexion, with small, 
slender form and delicate 
profile of .a French girl. 
Her walk is rhythmic, every 
step she takes is a little 
dance in itself She is like a lovely human fawn in agper- 
ance. 

Simkie’s manner is serious and quiet. She seems ever to 
be dreaming of far-off things, and her beautiful. soft eyes 
have a mystic quality. She worships beauty and lives for 
truth. As darkness is alien to light. so hypocrisy is alien to 
her nature. Sincerity adorns the soul of Simkie as the moon 
adorns the sky at night. 

Simplicity is the keynote of her life. She dresses very 
quietly and eats the simplest food. In patience. tolerance and 
forbearance she surpasses most of our modern Hindu girls. 
Under extreme provocation, Simkie may indulge in short 
arguments. She prefers. however, to talk through silence. 
“Bobar shatru nai” (the dumb makes no enemies) is a Hindu 
proverb which she proves perfectly in her life. 

Simkie thinks more than she speaks. and every word she 
utters has deep thoughtfulness behind it. If ever she must 
censure anything or anyone, she performs that distasteful 
act most gracefully. not by spoken words. hut with a sardonic 
twist of her lips. a sudden shake of the head, or a special 
curve of her eyebrows. | 

In short, Simkie looks, acts and thinks so much like a 
Hindu that it is dificult even for one of my race not to take 
her for a Hindu girl. And yet. her family has been nothing 
else than the very best of French for generations. Her real 
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SIMKIE in Hindu costume 


name is Simone Barbier, her 
father is a prosperous im- 
porter in Paris, and _ her 
mother is a pianist. Mme. 
Barbier trained her daughter 
to become a concert pianist 
from her earliest years, 
teaching the child herself for 
some time, and then sending 
her to study with Manuel 
Infante for ten years. 

Perhaps the greatest influ- 
ence in shaping her destiny 
was Simkie’s friendship with 
a young’ Frenchwoman 
named Jeanne Ronsay, who 
was a dance disciple of Isa- 
dora Duncan. Beginning 
about 1919, Simkie studied 
Duncan dancing with Mlle. 
Ronsay for six years, divid- 
ing her time between piano 
playing and dancing. 

At this time, Ud 
Kar ivi 


Anna Pavlowa’s partner in 
her superb fh 
He taught Hindu dancing to 
several Parisian pupils, 
among whom was Mlle. Ron- 
say, who in turn gave Simkie 
a few lessons in the Hindu 
system of dancing. Mlle. 
Ronsay, therefore, was the 
: instrument of fate which 
brought Simkie and Shan-Kar together one day. 3 

Shan-Kar in Paris had no Hindu music or musicians to 
play for him. and was arranging his own accompaniments to 
his dances. Here. he found an accomplished pianist—Simkie. 
Shan-Kar was charmed by the lyric quality of her beautiful 
playing, and they soon began to work together on Hindu 
dance music. Shan-Kar would play a Hindu dance tune..and 
Simkie would take it down in Western notation for any pianist 
to read. | 

The lovely little French musician picked up the difficult 
Hindu tunes so readily and faithfully, that Shan-Kar was in- 
spired to teach her Hindu dancing. His apt pupil began to 
learn the complex hand, neck and body movements of the 
Hindu dances, keeping perfect time with the even more com- 
plex music of India. Finally, without a spoken word or a 
written line, the Indo-French dance partnership was com- 
pleted between Simkie and Shan-Kar. This almost ideal 
partnership has lasted for years through all sorts of pros- 
perity and penury, through joy and sorrow. 

After thorough preparation, Shan-Kar and Simkie made 
their Paris debut in December. 1929. at the Salle Pleyel. 
Both received a tremendous ovation and the critics were 
most enthusiastic. Their future was definitely insured. They 
toured all over France and Germany and were invited to 

(Continued on page 48) 
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URING the Romantic Era 
1) ballet in Europe attained 

artistic heights that had 
never before been dreamed of. 
For two decades an entire conti- 
nent had worshiped at the shrine 
of its three protagonists—Marie 
Taglioni, Fanny Ellsler and Car- 
lotta Grisi. Yet just as the years 
bring economic depressions in 


their wake, so did the middle of the nineteenth century bring 
a slump in the world of the ballet that has never been 
equalled, with one possible exception, in its entire history. 
The crash came in the late eighteen-forties. Europe’s fickle 
eyes were suddenly diverted to the great music-dramas of 


January, 1938. 


Petrorr and ALEXANDRA DaANu.ova in Le Lac des Cygnes 


The Era of Classicism 


by WALTER WARE 


arius Peti pa and The Lake of Swans 


Wagner; the operas of Verdi and 


the symphonic creations of Ber- 


lioz. And ballet experienced a 
quick disintegration. It became 
saturated with banalities and su- 
perficialities. It became a_ thing 
of prettiness rather than an in- 
strument of deep feeling and clas- 
sic beauty. The furor of the thir- 
ties had cooled. A new trend was 


obviously needed, a new approach, a new spirit. And this 
renascence, this rebirth, came out of Russia. 

Here, in the Dark Age of ballet,.began one of the greatest 
artistic regimes that the world has ever known. 

From this point on, the story of ballet is litthe more than 
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the story of Russian ballet. (Although Nicholas Legat once 
said, “The Russian School is the French School which the 
French themselves have forgotten,” in truth, Russian Ballet 
was and still is carried on in the traditions of the Italian 
School. For it was from the /talians that the French assimi- 
lated their tradition.) During the last sixty years, Theatre 
Street and the Imperial School have brought forth the most 
glamorous array of personalities that has ever loomed upon 
the horizon of the ballet. 

And like Taglioni and the Romantic Era, the entire regime 
of the Russians from 1847 to 1910 pivoted about the figure 
of its founder (inactive though he was during the latter 
years)——Marius Petipa. His school not only brought forth 
two of the greatest ballets of all time, Lac des Cygnes and 
Sleeping Beauty, but it established the male dancer, for the 
first time, in his rightful niche in the ballet. His reign at the 
Marinsky not only preceded but motivated the great Roman- 
tic Revolution of Michel Fokine which was to follow in the 
early nineteen-hundreds. Of such tremendous significance is 
the amazing career of this greatest choreographer of his 
period that it might be well to look backward to that time 
when in 1847 young Marius Petipa arrived in St. Petersburg 
at the invitation of Titus, an obscure native composer. 

Marius Petipa was then twenty-five and practically un- 
known, although at the age of sixteen he had danced a pas de 
deux in Paris with the great Carlotta Grisi and had later 
appeared in a benefit for Fanny Ellsler at the Comédie 
Francaise. He had also danced in Bordeaux where he had 
devised his-first choreography and in 1841 had composed 


five ballets in Madrid:--It-was there that he studied with 


meticulous care the native dances of Spain which, years later, 
he put to such splendid use in Russia. His father, Jean 
Petipa, had taught at the Imperial School long before and 
his brother Lucien was, at the time, premier danseur at the 
Paris Opera. | 

At the time of Marius Petipa’s arrival, the slow years of 
development at the school were beginning to bear fruit. 
Under Didelot baflet activity had made rapid strides. Tagli- 
oni’s visit in 1837 had had an immediate influence. Elena 
Ivanova Andreyanova, the ballerina of the day, had been 
openly accused of copying The Sylphide, and Taglioni’s pop- 
ularity was still so great in Russia that it was only through 
the excellence of her work that Elena was ever forgiven by 


the public. It was she (Elena) who first introduced Giselle _ 


to the East. Later all the ballerinas of the time—Cerito, Ells- 
ler, Grahn—were to make history in this role. (Contrary to 


Madame Nijinsky’s statement in her biography of her famous. 


husband to the effect that Giselle was made famous by Tag- 
lioni, it was the one great role of the time which Taglioni 
never danced.) Christian Johannsen, a Swede and a pupil of 
the Bournonvilles who were, themselyes, pupils of Vestris, 
was the leading male dancer. He more than any other man 
with the exception of Petipa helped to establish that great 
tradition of the ballet which moved eastward with the coming 
of the eighteen-fifties. 

For eleven years, Marius Petipa appeared at the Marinsky 
as premier danseur. During that time many stars shone upon 
the ballet scene. Jules Perrot, a pupil of Vestris and chore- 
ographer of the famous pas de quatre, appeared in Russia 
as maitre de ballet in 1848. Esmerelda, his best known 
choreographic work, added greatly to the reputations of 


Fanny Ellsler and Carlotta Grisi. Petipa danced the role of — 


Phoebus. Many years later, this same balllet was to serve as 
a vehicle for the great Kchessinska. In 1855 Perrot devised 
Armide for the debut of Fanny Cerito. And in 1856, Amalia 


Ferraris, an Italian and a pupil of Carlo Blasis, took Russia. 


by storm with her performance in Les Elfes. 


During this same year, Petipa composed his first ballet in 
Russia-—Mariage sous la Regence. Two years later he was 
appointed ballet-master. And four years after that he com. 
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posed La Fille de Pharaon (The Daughter of Pharaoh). This 
is the same ballet which Fokine remade and titled Cleopatra. 
It definitely established Petipa as the greatest choreographer 
that had ever lived. With the years which followed, ballet 
technique, through the inventive genius of Petipa, became 
ereatly broadened in scope. New steps were added and new 
stars blazed in the firmament. Carolina Roati appeared in 
Petipa’s Le Corsaire. Henriette d’Or later danced this same 
role and amazed her audiences with flawless pirouettes ren- 
versés. Eugenie Sokolova scored in La Fiametta and Ekatrina 
Vazem, most famous of all, excelled in Camargo, a ballet 
done in honor of the great eighteenth century dancer. 


Then came the year 1878. Anna Christianova Johannsen, 
daughter of the great Christian Johannsen, made her debut 
at the Marinsky. And Marius Petipa, assisted by Ivanov, 
presented in St. Petersburg his production of the four-act 
ballet, Lac des Cygnes (The Lake of Swans). 

Today we measure the development of the ballet from the 


“time of Lac des Cygnes. Its premier at the Marinsky is and was 


one of the most important dates in all ballet history. For 
on that very night began the great Era of Classicism which 
was to continue for over half a century and which was to 
produce a dozen of the greatest dancers of all time. This 
was the first ballet that the young Diaghileff ever witnessed, 
and many years later, in 1909, he restored it to the reper- 
toire. And today audiences throughout the entire world who 
have seen Alexandre Danilova and her exquisite perform- 
ance as the “Queen of the Swans” are familiar with this 
classic piece of choreography which has so _ eloquently 
endured. 

Probably more has been written about Lac des Cygnes than 
any other ballet. It has supplied more dancers with a great 
virtuoso role than even Giselle. Trefilova, Spessiva, Markova, 
Nemtchinova and Danilova are only a few of the ballerinas 
who have added fame to their names by appearing in it. Yet 
cold words on paper can in no way describe the superb 
genius which was exercised upon this romantic tale of the 
Swan Queen and her lover Prince by Marius Petipa. Those 
familiar with the reforms of Fokine and Massine undoubtedly 
find much of its movement “old-fashioned” and perhaps silly. 
To be sure, ballet has taken great strides forward since the 


_time of Petipa, yet the grande adagio danced by the Queen 
_ and the Prince and the famous pas de quatre which Ivanov ar- 
‘ranged and which is danced by the four cygnets. are not only 
balletically sound but are ingenious masterpieces of chore- 


ography. Petipa’s freshness of approach, his inexhaustible 
flair for invention, the colour and variety of his dance-pat- 
terns have no equal, even today. : 

In 1890, Petipa produced his last great work—Slee ping 
Beauty. Tchaikowsky once again wrote the score. Like Lac 
des Cygnes only a fragment of the original, known as Aurora’s 
Wedding, remains in the repertoire. The grande pas de deux 
which also appears in the last scene has been associated with 


the great ballerinas from Kchessinska and Trefilova to Bara- 


nova and Toumanova. 
During his reign at the Marinsky, Petipa composed more 


than sixty ballets. He was the only man ever to be active 


through three eras of ballet. His time extended from that of 
Taglioni, Esler and Grisi to the glamorous regime of Diag- 
hileff, Nifinsky and Karsavina. He gave Pavlova her first 
prima ballerina role. And Kchessinska, Preobrajenska, Tre- 
filova and Egorova owe much of their development to his 
incomparable genius. His supremacy in Russia ended on 
that night, at the turn of the century, when Fokine saw Isa- 
dora Duncan dance in St. Petersburg, for at that very per- 
formance was born the great Romantic Revolution which 
was to dominate ballet achievement for the following two 


decades. 
(To be continued next month) 
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Dance International 


A Bird’s-Eye View of the Dance 


by PATRICIA SHIRLEY ALLEN 


OOKS and pictures and sculpture 

—films and dances and lectures— 

everything in such abundance that 
finally your head begins to spin—that’s 
Dance International. 

We went to see the exhibits “from 
countries far and wide” and were over- 
whelmed, which, I suppose, wa’ the de- 
sired effect. Forty nations are said to be 
represented with America very promi- 
nent in its artistic offerings, it is grati- 
fying to report. 2 

Ballet dancers of this country are por- 
trayed by masks, statues and drawings. 
The photography of Americans like Bou- 
chard, Flynn, Burnier and Elinor Mayor 
focusses our attention on the drama of 
line and seems to catch the very move- 
ment of Shan-Kar, for example, or Gra- 
ham, Holm and Tamiris. 

American Indian dancers have been 
done in oils, crayola and every medium 
conceivable. Car] Link’s dramatic paint- 
ing of a tribal chief hangs in the first 
hall. And his stunning portrait of Yeichi 
Nimura fills a wall of the reception 
room. American Negroes, southern and 
western folk dancing and city night club 
dances complete a composite picture of 
our varied existence. 

Other nations have brought dolls, min- 
iature and life size, and authentic dance 
costumes for the exhibition. We came 
across a group of Tashamira’s Jugosla- 
vian folk dancers, wandering around in 
costume. They were excitedly pointing 
out familiar things in their own coun- 
trys display. We caught a candid cam- 
era picture of them grouped there. 

It was interesting, next, to turn to the 
more dignified portrait sketches of Eliz- 
abeth Polunin. who has chosen as her 
subjects various ballet dancers. More 


than passing mention must also be made 
of the several English photographers— 
Gordon Anthony, Cecil Beaton and Mer- 
lyn Severn-—whose pictures of Colonel 


de Basil’s Ballet Russe de Monte Carlo 


were displayed to advantage. 


The most thoughtful and understand- 


ing grouping of ‘Ballet Russe subjects, 
however, was in the space which held 
the Russian Alexander Iacovleff’s chalk 
drawings. Each dancer is studied in a 
different mood, with variety of presenta- 
tion. He shows Danilova in ballet cos- 
tume, beautiful Sano Osato wearing a 
sweater, Verchinina posed forcefully and 
simply, and all the others given equally 
intelligent consideration. 

‘It was in the midst of trying to recap- 
ture photographically some of the charm 
of Mr. lacovleff's drawings, that we saw 


the young people of the Swedish Folk 


Dance Society, who filled a few bright 
moments with their gay spirits and ready 
laughter. William McCue, THE AMERI- 
cAN Dancer photographer, said some- 
thing to them that sounded like “Sven- 
ska” and Sture Lilja, their leader, posed 
for us willingly with two of the girls, 
statnding before the Swedish exhibit of 
dolls on a platform. 

The mass of dance exhibits closed in 
again. Looking around once more, the 
question that comes persistently to mind 
in the midst of all this rich display was 
no longer to be ignored. Where is Ni- 
jinsky? We saw Pavlowa enshrined in 
many ways, Duncan material is in evi- 
dence everywhere, all the other great 
ones have adequate representation. The 
corner where Nijinsky’s admirers have 
hung portraits of him and the drawings 
he himself has done, is an unsatisfying 
answer to this question. Emanuel Ro- 


little statuette in bronze catches 
more of the spirit of Nijinsky than any 


sales 


of this. A follower of the dance will in- 
variably say that surely there must have 
beet) more material they might have 
used. Or do we forget so quickly what 
once we adored ? 

Two little girls were sketching a paint- 
ing.-as we passed on the way out. They 
were Joan Zilbach and Judith Mirsky of 
the “Little Red Schoolhouse,” a scholas- 
tic experiment in progressive education. 
Dance is a part of their regular program 
at the school and every year they have 
Christmas and May festivals, with dane- 
ing of all sorts; and so these girls have 
come to form a part of the audience 
which Dance International attracts. 

Judith complained that there were “no 
Cossacks”. in the Russian exhibit. May 
the suspicion creep in that her complaint 
was justified? It was not Cossacks that 
older observers missed, but the idea was 
the same. There is room for doubt as to 
whether the display is as complete as it 
might have been, or as effective as the 
wealth of material would indicate. Prim- 
itives may be stressed too much, to the 
detriment of other subjects. The great 
Russian ballet may have been slighted, 
and certainly it could not have been 
through scarcity of fine momentos of it. 
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‘ground of the Spanish ‘dance. 


_much diplomatic training. 


NE morning we woke 
up in Madrid in a 


state of excitement: a 
most important day was be- 
fore us! We had an appoint- 
ment at ten o'clock with 
Senor de Aragon of the Con- 
sulate. 

Senor de Aragon was a 
noted authority on Spanish 
dancing. He knew the best 
dancers, where they danced 
and who taught them. He 
knew which teachers were 
best for gypsy dances, which 
were best for the classic ones. 
In fact, he was the only one 
who could give us the infor- 
mation we had crossed the 
Atlantic to get, someone who 
could give us the true back- 


Senor de Aragon had had 


We found him polite, suave 
and disconcertingly vague. 
But for some reason he 
hugged his information to 
himself. Why? We fenced 
back and forth until finally 


in desperation we pinned 


An Experience of 


~ him down. 


“IT do know a woman,” he ventured, “who is very popular 


_ with foreigners. Her dances are not quite as extreme as the 
gypsy ones.’ 


“No,” we both broke in, “please, we'd rabber study with a 
gypsy. one who teaches the native dancers.” 


“Well—if you aren’t squeamish,” looking at us question- 


ingly, ' “and don’t mind surroundings, I know just the per- 

“Let s go now!” 

Mr. Secretary laughed and camer something that 
sounded like, “These Americans.” 

We crossed the Gran Via, turning into a noisy, winding 
side-street, the Calle Fuencarral,; The sidewalks were so nar- 
row we had to walk single file, giving the men standing in 
the doorways, and in front of the shopwindows, a chance to 


direct more pointedly their asides and appraising eyes. Senor 


de Aragon laughed at my embarrassment when a youngster 
stopping directly in front of me cried out, “Ay, la Reine 
Morisca.” It was a compliment! 

Finally we reached a dilapidated-looking house and climbed 
three front stairs into a dark and smelly hall. De A. shouted 
to a Senora Garcia, and soon from out of the depths, framed 
in a black shawl, came a pale and listless face, followed by 
an enormous ,bedy which so blended with the surrounding 
darkness that the head seemed suspended i in mid-air. After a 
few minutes of animated conversation, Senora Garcia disap- 
peared into the void, and soon we heard a hoarse voice calling 
“Roman!” A man’s voice answered and somewhere below a 
door opened, sending up the first throb of a castanet. Senora 
Garcia shouted to us to follow. 

With hands joined Indian fashion, we felt our way back 


ASYA Kaz and THALIA ZANOU 


DANCE WITH 
GYPSY 


Two American Girls, 
Asya Kaz and Thalia Zanou, in Pre-war Spain 


into the darkness until we 
came to a flight of stairs de- 
scending into another hall- 

way. No lights—no_ direc- 
tions—no landmarks of any 
kind. We never could have 
found it alone! Suddenly the 
door at the end of the hall 
opened, and the darkness be- 
came patterned with golden 
sun. 

- We saw a most peculiar 
-room—small with six sides. 
There was a door opposite 
the one we came through, 

leading to a courtyard open 
to the brilliantly blue sky, 
which explained the strange 
burst of light in the dark 
areaway. In the studio was a 
tumbled-down piano against 
a wall, and some old chairs. 
A man was slumped at the 
piano, smoking as he played. 
The music was soft and in- 
definite, but it was thrillingly 
and unmistakeably Gypsy. 
He was improvising. I looked 
at my partner—Thalia’s eyes. 
were dancing with excite- 
ment. There against the wall 
stood the gypsy, Roman! 

Roman. the gypsy—he didn’t look or seem like a dancer. 
He was of medium height, with a heavy-set figure, unshaven, 
shuffling along in bed-room slippers. He was most disappoint- 
ing. His body looked strong, yes, but not resilient. We had 
lots to learn about him. After a subdued conversation with © 
Senor de Aragon, he agreed to take us as his pupils at what 
seemed to us a ridiculously low fee. He had never had Ameri- 
cans before, and he was curious about us, but mostly as 
Americans, not as dancers. Since we could pay what he asked 
without bargaining, we most likely were rich—and probably 
untalented. Besides, who ever heard of anyone but a Spaniard 
doing good Spanish dancing. However, money was money ... 
We were to start the next day. 

We were awake before dawn, restlessly awaiting a decent 
rising hour, tossing, each one pretending to be quiet so as not 
to awaken the other; hoping, however, that she would waken 
so as to talk off some of this extra energy. Finally, “Psst— 
asleep 

“No, what is it?” : 

And then an avalanche of questionings, wonderings, and 
doubts. Would he like us—would we like him—would we 
prove good material—would we get what we were after, etc. 

The question of practice clothes became a discussion. What 
did dancers here wear to work in? At home, anything from a 
bathing suit to slacks was in order, but here, what? The bath- 


by ASYA KAZ 


ing suit—no—that was extreme; slacks, too masculine. We 


compromised on ‘some silk tunics that luckily we had packed 
into our bags at the last minute “just in case.’ 
We found the studio, but no one was there, so we wan- 
dered in and looked around leisurely. Another door—one we 
(Continued on page 45) 
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eMartha Graham 
Can Say “NO!” —-And Mean 


by FREDERICK L. ORME 


through time almost eleven winters. And into my 

mind there flashed my very first picture of her—the 
Maid with the Flaxen Hair, Debussian and beautiful—and I 
remembered how somebody had likened her to a Rosetti 
figure, “exotic” and “slender,” and I smiled. Wearing a wig 
with long blonde braids; doing a performance inordinately 
graceful; the perfect lyricist—where is she now? Her Danse 
Rococo and Study in. Lacquer? gone with the wind! Post- 
Denishawn, to be sure, ‘and fashioned after that pattern she 
knew best—technically vacuous, superimposed upon her more 
enuine personality, and utterly void of any value. A Martha 
Sakis I had almost forgotten, and whom [ feel certain 
she, herself, rarely recalls. The year was 1926. 

And yet, that period was but one of many, each of them 
unlike the other, all of them transitory, and none of them 
satisfactory. A process of elimination, as it were. forcing 
her eventually to develop a technique of her own, with which 
she could compose as she liked, dance as she was impelled 
to, delete all that was superficial, and feel at last fairly 
articulate. | 

Indeed, there were so many phases in this quest of self- 
expression, so many hasty approaches, that one began to 
think of Martha Graham as an habitual transient, and almost 
to doubt her sincerity. : | 

Was it that she was inclined to tire of each new style, and 
to find it insufferably dull? Was it that at heart she was 
fickle and too easily discouraged? Was it that she was not 
really a serious artist, but merely a dilettante? Or, and this 
seemed the only alternative, could she have been telling her- 
self that “This is of too little promise. I know it for exactly 
what it is. It is not yet true. I must be more definite!” ? 

Today, we know the answer. Such questions were stupid. 
Miss Graham is no ordinary person; hers is that temperament 
which can’t be denied, and had we but looked closer, we 
might have seen it. From out that procession of changes, she 
sought to sense the complement she knew existed, and until 
she should find it, she couldn’t help being restless. And in 
the same manner, she experimented with music. 

Brahms, Debussy and Robert Schumann; Ernest Bloch, 
Slavensky and Honegger; and then an especial setting for 
Fragments, composed by Louis Horst. Adios to the Maid 
with the Flaxen Hair; she was counted out—and forgiven. 
It was 1929. Martha Graham had succeeded. And in Adoles- 
cence, she dared even to boast of it—a gentle and almost 
fragile solo, delightfully wistful, though never for a moment 
sentimental. Choreographically, she had abandoned the ob- 
vious; she had turned her back upon all that was languid. 


sat ‘waiting for Martha Graham. I climbed back 


and her compositions had become strikingly simple. She had 


stripped them of every superfluity, depending only upon what 
she calls “integration.” . . . 

But my memory is shifting—my picture had changed. I 
was recalling Dithyrambic, the most surprising transition, I 
think, in the whole of her progress. Done to the Piano Varia- 
tions of Aaron Copeland, it moved along, minute after 


minute, buoyed above a dynamic crescendo, to free itself 


finally, in a breathless climax, via a tumult of difficult falls. 


JANUARY, 1938 


In its entirety, the composition developed no theme; it pos- 
sessed none, it was but a continuity of unrelated technicali- 
ties, as the title implied, yet its demand on the soloist was 
relentless. 

I had seen it perhaps half a dozen times, and had decided 
that therein lay the secret of Martha Graham’s success. To 
even have attempted so complex a solo, and to drive it on 
through eleven lengthy minutes, before audiences that often 
were more amazed than appreciative; that, to me. was the 
epitome of fortitude. To thumb one’s nose at tradition, to 
do a composition deliberately removed from the usual con- 
cept, and to make of it a notable triumph— it just couldn't 
have been done by an artist less persistent than Miss Graham. 


Photo by PAUL HANSEN 


And persistency, at that time. was the virtue she had most of. 

Her solos, then, smack of indisputable greatness; but as a 
choreographer, we are reminded, she has yet to do anything 
extraordinary. That she has tried more than once, can’t be 
denied. The dancing for Katherine Cornell’s Romeo and 
Juliet was Martha Graham’s, as was that for the Archibald 
MacLeash Panic, yet in neither one of them was her talent 
at all compelling. So what! Miss Graham may lack a 
“feeling beyond herself.” Either one has it, or has not, and 
she has had to think always’ in the first person indicative. 
Even when composing for her own group, her patterns are 

| (Continued on page 39) 
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Lusov TCHERNICHEVA 17 the title role of the 
Ballet Russe’s “Francesca de Rimini” 


LIL LIANDRE-MARY RADIN-ELEANOR 
KING, Dance Theatre of Y.M.H.A., 
October 31. 

Each one of these three dancers must be 
discussed separately, as their respective per- 
formances were not in the least interrelated. 

Lil Liandre has invented interesting move- 
ments and lines, but she submerges them by 
stressing her facial expression, at times even 
appearing slightly audience-conscious. Her 
best contribution was the poignant Longing 
for the Old World from Native Dances. Her 
arrangement of Mariner's Fancy for a group 
of dancers from The Eternal Road was very 
good. The humor in Lady at a Parade was of 
an obvious nature, and Dance of Welcome 
had nothing but good elevation to recommend 
it. 
Mary Radin was strongest in her shortest 
dance, War Fragment—its very brevity ex- 
pressive. Dementia was rather deliberately 
clever and For a Lynched One, danced with- 
out accompaniment, was dramatic. Her dances 
suffer greatly, however, from similarity of 
steps and repetition of steps four or more 
times consecutively, also from too much lying 
on the floor and floor work—but this was a 
fault shared by all three dancers. 

The dancing of Eleanor King had the most 
unity of movement with expression and sub- 
ject. American Suite was the most successful, 
with its folk flavor. The spoofing of Peace— 
an Allegory had the light touch so necessary 
to satire, and there was technical strength 
and beauty in Renascence, though the mean- 
ing was entirely obscure. 

. 


PHILADELPHIA BALLET COMPANY, 
McCarter Theatre, Princeton, N. J., 
November 6. 

After viewing the, American premiére of 
Terminal and the first showing of Barn Dance 
since its triumph abroad, it is easy to under- 
stand why Paris and London loved them— 
they are so gay and imaginative. Besides the 
abundance of novelty and good-natured hu- 
mor, there is, however, much more to be seen 
in both ballets than one viewing affords. 

Again, especially notable was the spirit of 
the Company—a vitality that does express 
America and must have struck the English 
particularly with great force. Also, these bal- 
lets now have the advantage of frequent per- 
formance, which most of the Company’s efforts 
previously reviewed had lacked. 

The Company as a whole danced well, 
with several members again outstanding: 
beauteous Joan McCracken; Karen Conrad; 
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Critiques and News from the East, Mid-West and West 


Jack Potteiger; Thomas Cannon, as a Crooner 
and again as a City Slicker; Dorothy Swain, 
Norma Gentner, Hye Lowe and Matt Sulli- 
van in their delightful Train-from-the-South 
episode; Dorothie Littlefield, simply elegant as 
The Light Maiden, and the many forms of jeté 
in the Bach Ballet; and Catherine Littlefield 


in a classical pas de deux and then, as a 


surprising contrast, in her brilliant theatrical 


caricature of a Hollywood star in Terminal. 


It would be difficult to say in which style 
Catherine Littlefield excels, but it seems fairly 
evident that in her métier as choreographer 
she is best in expressing the American idiom. 

The choreographic arrangements of Termi- 
nal (Scenes from American Life) and Barn 
Dance (American Folk Life and Dancing in 
1850) are most dexterously knit together. In 
the latter it is the flowing mass of movement, 
building up without a break in the action, its 
humorous characteristics all portrayed in 
terms of dancing. In Terminal it is the pace 
or timing of the various episodes—not too 
much of anything, with the jazz mood ex- 
pressively maintained throughout without 
stressing, and often in balletic forms. 

The costumes and scenery by A. Pinto for 
both ballets are the best so far seen in the 
Philadelphia Company. The score for Ter- 
minal by Herbert Kingsley was expressive. 
Traditional airs are used for Barn Dance. 

The performance of Classical Suite (Bach) 
was much superior to the recent premiére 
showing in New York—the larger stage al- 
lowed the groups to be properly defined, and 
the technical display was more precise. New 
wigs were an improvement, as was the décor. 

* 


BRADLEY, Guild Theatre, Novem- 
7. 

The numbers presented by Carla Bradley 
can be classified as being mainly decorative— 
sometimes with subject matter, more often 
without, and arranged and executed in emula- 
tion of a combination Isadora Duncan and 
Kreutzberges There were frequent posturings 


(arms upstretched or holding the head a la 
Isadora) which appeared somewhat studied, © 


and breast-beatings to express the tragic. The 
arrangements were rather elementary music 
interpretations of pretty movements requiring 
no great skill. Miss Bradley’s greatest skill 
seems to lie in the realm of whimsy. Waltz 
in a Whimsical Mood constituted her best 
effort. 

Miss Bradley makes a lovely appearance in 
attractive costumes of beautiful colors and 
fabrics. Too, the costumes even ‘furnished 
hazards, as in Nocturne (Primavera) wherein 
Miss Bradley almost strangled herself in some 
rope-like sleeves! | 

Assisting artist was Youry Bilstin, a ’cellist 
who played very well besides facetiously ex- 
plaining his compositions. A ’cellist with 
“funny sayings” is an innovation! 

THE HAMPTON: INSTITUTE CREA- 
TIVE DANCE GROUP, Y. M. H. A., 
November 14. 

The Creative Dance Group (men and 
women students of Hampton Institute in 
Hampton, Va.) began four years ago as a 
recreational experiment, because of their na- 
tive capacity for dancing, and have now in 
their New York debut attained an almost 
professional status. But, if a degree of pro- 
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by ALBERTINA VITAK 


fessionalism is desirable, even more so are 
the other qualities—all attributes of the Negro 
race—possessed by these dancers: their utterly 
natural behavior, the wonderful rhythm with 
ease of movement, and their own enjoyment 
of what they are doing, without trace of 
striving to appear artistic. 

The program presented Characteristic Dance 
Rhythms (tap, cakewalk, etc.), Negro Spirit- 
uals, Labor Rhythms and African Dances. 
The latter aroused most interest because of 
their authentic as well as instructive flavor. 
They seemed, however, more recreative than 
creative, and their authenticity was slightly 
offset by the out-of-picture black velvet cur- 
tained stage. The fervency of Frank O. Rob- 
erts, soloist in Pagan’s Prayer and several 
other dances, was noteworthy. His skill on 
stilts was amazing and effective. As a native 
of Liberia, Mr. Roberts has brought much 
material to the group. Additional material 
has been secured from various sources by 
Charles H. Williams, the Director. 

At home in the Spirituals, the dancers 
showed great depth of feeling, as in Calvary. 

The “modern” numbers were more notable 
for smooth execution than for any innovation 
in movement. The patterns were simple, 


never using more than one or two designs, 


with emphasis placed on unison (and it was 
unison) of movement, as in Choral and Mid- 
dle Passage. 

In many of the dances words were spoken 
or sung, or there was accompaniment by off- 
stage singing and drumming. 


ANNA SOKOLOW AND DANCE UNIT, 
Guild Theatre, November 14. 

In her formal debut concert, Anna Sokolow 

was sponsored—and well and enthusiastically 


supported—by The New Masses. 


The program was almost identical with 
that presented “up-town” early this year, but 
it was even more intensely and well executed 


‘by all—tried and proved, as it were. The 


only loose ends—and these mostly in the exits 
—were in Opening Dance, composed entirely 
of leaps. 

All of Miss Sokolow’s solos are striking. 
Again, Case History No. .... was outstand- 
ing for its gripping portrayal, finishing with 
the dancer crouched against the back drop, 
tense with fear. But her finest effort was the 
moving Slaughter of the Innocents, with guitar 
accompaniment sounding almost like a wail. 
A word here for the excellent choice of music 
throughout—the weird cadences of the grim 
Strange American Funeral by Elie Seigmeis- 
ter, and particularly the several brilliant 
works by Alex North (also accompanist), and, 
of course, Shostakovich. 

Her arrangements are splendid, one of the 
best being War 1s Beautiful, the long work 
danced by the Unit. But, as to its true nature 
and meaning (it is intended as a satire), I 
am in doubt. Martinetti’s poem, which in- 
spired it, is indeed satirical, but the choreog- 
raphy does not strike one as such, except 
perhaps in the delightful puppet-like move- 
ment in Section “b.” 

The style of movement probably owes much 
to Miss Sokolow’s long association with Mar- 
tha Graham, but the greater freedom—an 
improvement—reflects the former’s strong in- 
dividuality. Her gestures are dramatically 
simple and forceful—often almost biting accu- 
sations in dance form. Were it not for the 
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relief in her final numbers, Ballad (popular 
style) and Four Little Salon Pieces, one might 
be led to believe that Miss Sokolow looks 
upon life with venom and cynicism, as all 
of her dances have pretty strong subject mat- 
ter, not always fulfilled. Perhaps it is her one 
weakness to attempt to say more than could 
possibly be expressed through movement. But, 
taken as powerful dance movement alone— 
make way for Anna Sokolow! 


LISA PARNOVA, Y. M. H. A., November 

Miss Parnova’s numbers represented nearly 
every field of the dance, with sufficiency of 
ideas if not always proficiency of execution. 
For instance, her limited range of ballet tech- 
nique was stilted and unskilful, while her 
“modern” had some fluency 
Her dances are usually simple (in several in- 
stances effective for that very reason, as in 
the clear-cut compositions — Three Diagonal 
Dance Forms) though at times the patterns 
are trite, such as: two of this step and two of 
that. A few of the dances are more properly 
defined as mime, these being some of the best, 
and several were pleasing solely for the 
lovely costuming and lighting, and the per- 
sonal beauty of Miss Parnova, who is more 
of a personality than a dancer. 

Also included was a film of Miss Parnova 
entitled Life in the Day of a Ballerina. It 
was a novelty that would have more interest 
to dance audiences if the dance action were 
not so broken up (obviously only the best 
sequences were retained). As it is, it will be 
of more interest to Miss Parnova (or her 
great grandchildren) as a souvenir. 


AMERICAN DANCE ASSOCIATION, 
, Y. M. H. A., November 21. 

Lily Mehlman’s dancing has a delicate 
quality which can nevertheless plumb the 
depth of emotion—and does so in Spanish 
Woman to some strong music (Alex North, 
again). Harvest Song had too much hip 
swaying. Girl was an interesting idea. 

Each of the four dances by Jane Dudley 
was different (a recommendation), with the 


subjects developed to the fullest. Cult of 
Blood—an ugly implication—is too long, 
though striking withal. Fantasy (movie 


images) was cleverly satirical, 
tion (danced with Sophie Maslow) was most 
ingeniously composed, with its entwined shift- 
ing poses. Miss Maslow’s other dances had 
too much sameness, although her Two Songs 
About Lenin was an excellent piece of work. 

Last on the program, José Limon was the 
least successful. His arrangements were mo- 
‘notonous and too long. His best moments 
were in Hymn wherein various rhvthms are 
beaten out by his feet while he is constantly 
on the move. Also a few gestures characteris- 
tic of their dance titles—hoch!, viva!, ave! 
(the personified causes of the destitution in 
Spain) forming part of his solo in Za de 
la Muerte were rather effective. 

Various instruments, including saxophone 
and accordion, were played by accompanists 
(too numerous to mention)—evidently in com- 
pliance with the current vogue for unusual 
sounds. 


THE AMERICAN NEGRO BALLET, 
Lafayette Theatre, Harlem, November 21. 
Presented by von Grona. 

It woulu be unfair to criticize either von 

- Grona’s belief in the American Negro as a 

modern dancer, or his presentation of them in 

so complete a cycle as he did last night. That 
he has this belief, is the thing to shout about, 
and that it is worthy of every energy expend- 
ed—that, too, is cause for approbation. Von 

(srona is attempting something too many of 

his contemporaries have been standing in ‘fear 

of. He is to be congratulated and encouraged. 
hte es task, so far, seems buried beneath 
itself, 
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and assurance. 


and Evacua-— 


or so James 
Welden Johnson said, and a noticeably smart 


It was an “epochal evening,” 
audience thoroughly appreciated it. Indeed, it 
shan’t soon be forgotten. Diaghlieff may have 
twisted a bit in his grave, Fokine may have 
found his ears slightly feverish, and most any 
balletomaine might have frowned a time or 
two, but all in all, the experiment was inter- 
esting. ° 

In the first number, Children of the Earth, 
the ideas were original, and the theme quite 
logically developed; but it depended too obvi- 
ously upon the intrepidity of the Forsythe 
music—an ever increasing crescendo, which 
drove it to almost a frenzied finale. Both 
Valerie Cavell and Alfred Bledger have vet 
to learn that movement should be emotional 
rather than mechanical. The Bach 4ir was 
too apparently patterned after that style von 
Grona has so often repeated. It was a thing 
to be looked at—and then forgotten. 

In Southern Episode, (a) Sunday Morning 
(Village) (b)- St. Louts Woman (City), there 
was everything that. is Negro, and out of it 
they conjured a kind of pantomime. To the 
music of Duke Ellington and the St. 
Blues of W. C. Handy, von Grona added the 
rhythm of many dancers and the color of 
many costumes. He demanded a contralto in 
the orchestra pit. He gave to Edith Ross a 
cigaret,. and made sure that she smoked it. 
He drew an elaborate portrait of a “darky 
evangelist.”” He provided a jealous wife an 
indifferent husband. And beneath it all, he 
allowed his imagination to run riot. The 
dancers loved it. They revelled in it. They 
lifted it into that realm which is theirs by 
right of origination, and made of it an act 
for a Follies, for the Blackbirds of 1928, or 
for the good old days of Roxy. It was amus- 
ing, amazing and entertaining. But, it said 
nothing new, it gave nothing of value to the 
dance, nor was it at all compelling. It accom- 
plished nothing. | 

But the Firebird Suite was something else 
again. As a ballet, it was superbly smooth, 
despite the changing of phonograph records, 
and, at times, quite expertly danced. Jon 
Edwards, Beryl Clarke and Lavinia Williams 
can eventually survive it. The 2nd, 3rd and 
4th scenes were charming—the less said of the 
others, the better. Perhaps after seeing them 
a second or third time, they may justify them- 
selves. As they are, or were last night, they 
seem strangely bereft of either rhyme or rea- 
son. Choreography is an art—not merely a 
means to an end! . L. ORME. 


CHICAGO 
by MARION SCHILLO 
OPERA BALLET. Dance cf the 
ours. 


The Chicago Opera Ballet, under the man- 
agement of Ruth Page, assisted bv Bentley 


Members of The 


Louis 


Stone and Blake Scott, has been doing some 
very fine work this season. Bentley Stone’s 
dependable artistry was fully appreciated in 
Dance of the Hours, which he choreographed. 

Although the piece has been done many 
times, under Mr. Stone's direction it became 
a very beautiful composition. His dancing 
further enhanced the classic glamour of the 
ballet. Mr. Stone seems to be at the pinnacle 
of personal virtuosity, having already proved 
his directing ability. 

~The corps de ballet performed extremely 
well, as did the soloists. Bettina Rosay, who 
has worked with Mr. Stone, is an admirable 
technician and Muriel Gravy, trained by Miss 
Edna McRae, promises much as a coming 


ballerina. 
‘by DORATHI BOCK PIERRE 


BEATRICE LEWIS. Dance Theatre, Octo- 
ber 17. 

The Dance Theatre of Los Angeles opened 
its sixth season with Beatrice Lewis, a guest 
artist from San Francisco. 

Miss’ Lewis, a dainty though spirited 
dancer, is one of the recognized leaders of the 
modern. dance movement in San _ Francisco. 
Starting her career as a ballet dancer, and | 
having ‘become a modern exponent, her work 
deftly combines the two forms. 

Her program was over-long and could 
stand some cutting in the first section which 
was devoted largely to modern abstractions. 
The outstanding number of this part of the 
program, and in fact a highlight of the eve- 
ning was the group of three numbers under 
the heading Imprisoned: Condemnation, Fear, 
and Futility. This number had music by 
Pasquin Bradfield. 

I cannot understand why so many of our 
concert dancers make the mistake of pro- 
gramming formal social forms, such as Sara- 
bande, Pavanne and Gavotte, dressing as 
Miss Lewis did, in a beautiful formal satin 
gown, and then dancing barefoot, especially 
when soft-toed ballet slippers would look very 
like the slippers worn at the period. 

The second half-of the program presented 
four characterizations of California dancers, 
and two satires. 

The characterizations were very interest- 

ing. La Concepcion, 1806, was followed by 
Lola Montez, about 1850, Lotta Crabtree, 
1868, and Jsadora Duncan, about 1900. 
Only in the modern Isadora Duncan did she 
succeed in giving the sense of the dancer's 
personality, and a true knowledge of her 
work. She is to be commended for these 
numbers for they are a field too seldom ap- 
proached by our dancers. 

The Little Dancer: Warming-up, and De- 
but gave her an opportunity to demonstrate 
her ballet technique in a delightful manner.- 


American Negro Ballet rehearsing the King Kasche’ Interlude in Stravinsky's 
Firebird 
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LEONIDE MASSINE, in behalf of the re- 
cently formed World-Art, Inc., has announced 
the purchase of the René Blum Ballets de 
Monte Carlo for a sum reported to be thirty 
thousand dollars. This acquisition will form 
the nucleus of a new ballet company which 
will assemble in Magnte Carlo February 10 
under Massine’s leadership. new organ- 
ization will draw upon leading international 
talent for the twenty-four ballets which, dur- 
ing the first season, will comprise its reper- 
toire. Principals will be drawn from the 
René Blum Company, the Paris Opera Ballet 
and the De Basil Company. 

The principal dancers who already have 
been signed to appear with the new Ballet 
Russe are: Leonide Massine, who will function 
also as ballet-master and artistic director; 
Serge Lifar, leading dancer and choreographer 
of the Paris Opera Ballet; Tamara Touma- 
nova, prima ballerina of the de Basil Ballet 
during its first four American tours, and now 
residing in Hollywood; and Alicia Markova, 
eminent English ballerina, who was associated 
with the Diaghileff Ballet during its last years. 
Announcement will be made later of other 
dancers of international repute who have 
joined the company. | 

The solo dancers who have entered the new 
organization inciude Roland Guerard, Ameri- 
can dancer formerly with the de Basil com- 
pany; Nini Theilade, Danish-Javanese dancer 
who has appeared in concerts in this country; 
Irina Faberje, fourteen-year old ballerina now 
under the tutelage of Mathilde Kchessinska in 


Paris and said to possess extraordinary talent; 
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Les Elfs, 


LeypA ANCHUTINA in a scene 
from “The Goldwyn Follies” 


Photo by COBURN 


George Zoritch, rising young dancer discov- 
ered two years ago by Massine; Nina Tarko- 
mova, Nathalie Krasovska, Marina Franca, 
Jean Yazvinsky, Eleanore Marra and Nina 
$Strogonova. 

Among the ballets definitely scheduled for 
the season of 1938-39 are: a choreographic 
interpretation by Massine of Beethoven’s 
Seventh Symphony, with settings and costumes 
by Christian Berard; a ballet based upon a 
legend of St. Francis with an original score by 
Paul Hindemith and choreography by Mas- 
sine; a modern romantic ballet built upon the 
music of Offenbach, with decor by Count 
Etienne de Beaumont and the musical collab- 
oration of Offenbach’s grandson, which will 
also be staged by Massine. Under the latter’s 
supervision, a production will be made of 
Giselle, upon the famous story by Theophile 
‘Gautier, with Serge Lifar in the leading role. 
Also scheduled for the company’s first sea- 


son here are a number of ballets with chore- 


ography by Michel Fokine. Among them are 
Don Juan, with music by Christoph von 
Glueck; Les Elements upon music of Bach; 
with music by Mendelssohn; 
Igrouchka, a_ folk-ballet with Rimsky- 
Korsakoft’s music and settings and costumes 
by Gonttharova; Jota Aragonese, with music 
of Glinka and decor by Andreu; and a new 
version of Casse Noisette upon Tchaikowsky’s 
music. 

Planned for revival are the complete ver- 


sion of Coppelia, with music of Delibes and 


settings by Doboujinsky and Petrouchka, 
Scheherazade, Prince Igor, Carnaval, Les 
Sylphides, Spectre de la Rose, and Debussy’s 
Afternoon fa Faun, with Serge Lifar in the 
chief role. 

The American season will be launched next 
October when the company will play a four- 
week engagement at the Metropolitan Opera 
House. A twenty-five week tour from coast to 
coast will follow. Massine will appear in the 
role of dancer as well as choreographer and 
Georges Balanchine will create new ballets as 
guest choreographer. S. Hurok will abandon 
his connections with the De Basil company in 
order to take over the management of the new 
organization. 

° 


WALLY JACKSON REPORTS: Dorothy 
Wenzel opens at the Wivel for eight weeks. 
. » . Robert Rose, juvenile lead of Tobacco 


by WALTER WARE 


Road, is studying tap and ballet. . . . Elea- 
nor Campbell, pupil of Lanni Russell, is tour- 
ing with “You Can’t Take It With You.” 
. . « Mildred Farrell is appearing with the 
Roxyettes. . . . Casper Reardon is in Hol- 
lywood making pictures for Universal... . 
Wally Jackson has been engaged to stage 
presentations on the stage of the Austin Thea- 
tre, Kew Gardens. . . . Virginia McNaugh- 
ton currently at Le Mirage is getting new 
routines from Wally Jackson has been en- 
gaged to stage presentations on the stage of 
the Austin Theatre, Kew Gardens. 
. 

ANDRE EGLEVSKY, who has signed a 
sixteen-week contract with The Américan 
Ballet, will be Guest-First-Dancer on ballet 
nights at the Metropolitan this season. Since 
his spectacular success with the Ballet Russe 
when he was only fifteen years of age, he has 
danced with the Woizikovsky company and 
just completed a contract with the Rene Blum 
Ballet. Yen days after his arrival in this 
country he had started the wheels in motion 
to make him a full-fledged American citizen! 


3 

TAMARA GEVA will sail for England in 

mid-January where she will appear in the 
Lynne Fontaine role in Jdiot’s Delight. 


JACK WHITING and June Clyde joined 


Hooray for What in Philadelphia prior to its 
Broadway showing. 


EDWARD WARBURG is reported to have 
severed his connection with the American 


Ballet Company. 


THE MORDKIN BALLET COMPANY 
cut short its tour, returning to New York, 
November 22. 

CLAIRE LEA STUART and the Living 
Arts Studio were hosts at an American, Danc- 
er Tea, November 18. Among those present 
were Rolf de Mare, Andre Eglevsky, Valia 
Valentinoff, Viola Essen, Feodor Nazinoff, 
Flora Lea, Richard Stuart, Ellis Gold, Josef, 
Roger Glenn, Mr. and Mrs. Donald Grant, 
Mr. and Mrs. Thomas Parson, Miss Ann 
Sproule, Ross Ackerman, Sally Kamin, Ba- 


santa Koomar Roy, Albertina Vitak and Ruth 


Eleanor Howard. 
| 
THE FRENCH CASINO, once the most 
popular night spot in America, closed its fa- 
mous doors, November 20. Rumor has it that 
it will re-open in early January. 
‘ | 


CATHERINE LITTLEFIELD was_ hon- 
ored at a luncheon, December 2, by the Phila- 
delphia Federation of Women’s Clubs for her 
contribution to the art of the city during the 
past vear. 
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PAUL HAAKON, dancing star of Hooray 
for What, supplies the answer to the question. 
All of the Broadway critics were loud in their 
shouts of Hooray for Paul Haakon the morn- 
ing after the show’s New York premier. Al- 
though most of the dances were re-arranged 


by Bob Alton at the last minute it is under- 


stood that Agnes de Mille’s choreography for 
Paul Haakon’s numbers was retained almost 
intact, and it is the consensus of opinion that 
his material is the best that he has had in 
musicals so far. Incidentally, Pittsburgh is 
well represented in the company: Mary Ann 
Packer, niece of Mayme Barth, well-known 
dancing teacher of that city; Bill Pillich, who 
formerly had his own school there, and Louise 


ide Forest, a former pupil of Karl Heinrich, 


are all in the cast. 


CARLOS reports: Retta Rave is at the 
Royale Frolics in Chicago. . . . Johhny Coy, 
Ruth Daye, April Baer and little nine-year-old 
Sheila Phyllis have been signed by Harry 
Bestry and have already made screen tests for 
George White’s new picture. . . . Evelyn 
Thawl returned from California to work on 
new routines between pictures. . . . Buddy 
Bradley is returned to America after five years 
in England where he operates one of the larg- 
est dancing schools in London. He is dance 
director for Cochrane and British-Gaumont 
pictures. . . . Jeanne Deveraux of the Inter- 
national Casino is soon to start on an Ameri- 
can tour after three years in Paris. . . . Betty 
Bruce is still a hit at the London Casino in 
England. . . . Lenore Sola will open soon at 
the Rainbow Grill. . . . Dawn O’Day just 
finished two weeks at the Arcadia in Phila- 
delphia. 

| 

EDWARD SINCLAIR reports: After’ six 
weeks in the Book-Cadillac, Detroit, and Col- 
lege Inn, Chicago, Ames and Arno, comedy 
exhibition dance team, sailed December 1 on 
the Queen Mary for England where they will 
headline at the Grosvenor House. . . . Kelly 


and the Debonaires are opening in Boston. 


with Between the Devil... . Frank Shepherd 
and Edith Stromberg are appearing in Right 
This Way. . . . Edna and Le Roy Sims of 
Hudson, Mass., recently made a short for 
Educational. . .. Barry and King, smart ball- 
room team, are now in Hollywood to make a 
picture. 


GEORGE BALANCHINE will do a musi- 
cal on Broadway this season in which Vera 
Zorina, late of the Ballet Russe and the Golid- 
wyn Follies, will be starred. 


AGNES DE MILLE is now in England 
from whence she will bring a group of danc- 
ers to join with her American group for per- 
formances in January and February. 


THREE WALTGZES, featuring eight Ches- 
ter Hale girls in numbers by Mr. Hale will 
come to Broadway before Christmas. 
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HAAKON and RUTHANNA 
Boris in “Hooray for What" 


Action Photo by RICHARD TUCKER 


BELLE DIDJAH writes that she is on her 
way back to America from a series of Euro- 


- pean concerts where she has gathered much 


material for new dances as well as for a book 
on the Jewish Dance which she is writing. 


Hollywood Casts Its Shadows 


THE IMPERIAL RUSSIAN BALLET as 
it was before the Revolution will serve as a 
background for one of Universal Pictures 
more pretentious offerings next vear. The film 
will be written around the ballet The Firebird 
and will be made in color. 


GEORGE MURPHY, who will be remem- 
bered for his dancing in Broadway Melody of 
1938, has been signed to a new long-term con- 


tract by M-G-M. 
* 


THE HARTMANS play comedy leads in 
Jane Withers’ new picture, 45 Fathers, and 
made a great hit with their eccentric dance. 


* 
LOS ANGELES SAW the Oukrainsky bal- 
lets when the San Francisco Opera Co. ap- 
peared here the week of November 15. 


@ 

MARJORIE BELCHER, daughter of Ernest 

Belcher, has changed her name to Bell and is 
dancing with Louis Hightower. 


a 
TINE FLADE, head of the dance depart- 
ment at Mills College, will give a New York 
concert in February. 


; 
FRED ASTAIRE attended the premier of 
his film, Damsel in Distress, at the Rivoli 
Theatre in New York recently. 


a 
RUBY KEELER began work at R. K. O. 
recently on her new two-picture-a-year con- 
tract. Her first will be Shooting at the Moon. 
SONJA HENIF’S Happy Ending has be- 
come Happy Landing. 


ANTONIA NOWICKA, the Polish dancer, 
who arrived in this country recently to make 
a film for Selznick, is being given a publicity 
build-up a la Garbo. 


RAY BOLGER of Rosalie has been signed 


by M.-G.-M. for the role of the tenderfoot 


hoofer in The Girl of the Golden West. 


NADJA WRITES FROM PARIS: Fue 
AMERICAN DANCER just arrived .. . have 
ten dancers to tea here to meet a London agent 
—Julia Marcus (German), Suzy Ray (Hun- 
garian), Tatania Barbakoff (Russian), Spa- 
dolini (Italian) and Jerome Andrews (Amer- 
Mara-Mara is off to ‘Tripoli. 
She is certainly seeing the world while danc- 
ing. . . . Mme. Bereska, formerly Laban’s 
partner, and Miss Bartha( her half-American 
dancer-pupil, are also coming today. I watched 
Mme. Bereska’s class and Miss Bartha is an 
excellent exponent of Laban work. Besides 
she has lots of personality and charm to sav 
nothing of a wonderful body. She expects to 
dance next year in the U. S. A. Am sure she 
will be a success. Laban is coming to 
our November 16 recital. Dandelot is doing | 
our next on December 3. He is most enthusi- 
astic about our Studio-Theatre. . Barba- 
koff’s recital most interesting. She is wonder- 
fully expressive—a mime. Her costumes are 
best in ages. She would be in her setting in 
New York at the St. Regis Maisonette Russe. 

. Lilian Harmel recital on Monday, but 
do not care for her—uninteresting. . . . An- 
other dancer at Archives—Mlle. Bara. . . . 
Slavinska’s concert the thirteenth of Novem- 
ber. Doris Niles’ early December. . . . Julia 
Marcus recital next week at the Archives 
which is a small hall. . . . Jeanne Ronsay 
tomorrow at her studio-school. Excellent Ori- 
ental teacher. Steiner School also. Trying to 
make both matinees. Chanova dancing 
in Berlin. Very popular in Germany. .. . 

Tourjours . . . Nadja, 
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Tbe Ballroom Observer 
) A Forum of the Social Dance Conducted by 
THOMAS E. PARSON 


T THIS time of the year it becomes 
A a natural inclination to settle back and 
ponder, in a mood of reminiscence, the 
fulfillment or frustration of the plans and 
dreams with which we set out upon the year 
which is now plunging headlong into ‘the in- 
finite past. We view, mentally, the speed 
with which other past years have taken flight, 
and the kaleidoscopic changes wrought by the 
steady march of time. Ordinarily, this mood 
is an inherent one which runs its natural 
course, then fades. At other times it can be, 
and is augmented through the injection of a 
new idea, an event of unusual proportions, or 
the sight of an object to which the past is 
closely associated. Being thus spurred on, the 
mood runs a riotous course from a sublime 
start to a sometimes ridiculous finish, or vice 
versa. 
It was while browsing through a collection 


_ of rare and extremely valuable books on 


dancing, recently obtained by the AMERICAN 
Dancer from Lawrence E. Dare, that your 
observer's aforementioned annual attitude re- 


ceived additional fuel for its already smolder- 


ing flame. Contained in this collection are 
books on every type of dancing, books which 
date back as far as 1682. Ballroom dancing 
is a subject which found itself in print as 
early as 1710, when John Essex penned For 
the Further Improvement of Dancing; and 
twenty-five years later The Art of Dancing, 
profusely illustrated with hand-colored draw- 
ing depicting the popular dances of that 
period, was published by Kellom Tomlinson. 
There follow many others, including the ef- 
forts of Barclay Dun (1818), Cellarius 
(1847), Thomas Hilgrove and Prof. Elias 
Howe (1858), Eugene Conlon (1860), E. B. 
Reilley (1870), and De Garmo (1879). Skip- 
ping thirty-five years we come to Social Danc- 
ing of Today, by Troy and Margaret Kinney 
(Frederick A. Stokes Co.), and Modern Danc- 


ing, by Mr. and Mrs. Irene Castle (Harper & 
Brothers). Both the latter were published in 
the pre-war period of 1914. (Even at this 
late date you and I were still young, Mag- 
gie! ) 

The Castles themselves must have been in 
a somewhat reminiscent mood they 
wrote, in Chapter XII of Modern Dancing: 

“Looking back across the years, one cannot 
fail to be+struck by changes which new 
dances have brought the music of every 
nation. Back in th powdered hair 
and gallantry were t Vv Minuet and the 
Gavotte, to be superseded in later generations 
by the Waltz, the dance once considered so 
shocking and so beautiful.” 

Further on in this chapter we read: “Then 
came the Two Step, with its Sousa music and 
its swift tempo. The Quadrille and the Lanc- 
ers and the Polka alike were forgottea in the 
joys of what was, I think, the biggest romping 
dance that we have ever had. There was 
neither dignity nor beauty in the fast Two 
Step....” (NOTE—This was written B B A 
(Before Big Apple) 1914). But the lines 
which might have been written yesterday, 
today, or fifty years hence are those which 
Say: 

“Then came the Rag, the Rag with its syn- 
copated tempo and its subtle phrasing, to 
which the world Turkey-Trotted.... What 
will come next no one can prophesy, but we 
all, I imagine, must admit the fact that the 


music of today is far prettier than the music 
of yesterday... 


.’ (Italics ours.) The Castles 
simply could not have foreseen the Lindy 
Hop, the Shag, or the Big Apple! Or could 
they? And after these last named dances— 
what? No one can prophesy! 


Sometime in the not too far distant future 


another book on ballroom dancing will be — 
written, in which a like reference will be. 


made to one or more of our present day 


dances. In that book will no doub: b: fotnd 
illustrations showing the positions ass imed by 
partners in the execution of the steps of that 
time and which, in a few years hence, will be 
looked upon and smiled at in somewhat the 
same manner we smile upon the illustrations 
contained in the books written by the Castles 
and the Kinneys in 1914. With all due respect 
to the Castles and the Kinneys, this observer 
wonders if some of our present day “atrocities * 
are but throw-offs of the Lame Duck, the 
Kitchen Sink, the Bunny Hug, the Grizz'y 
Bear, etc., etc., etc. 

‘Times have changed and will continue to 
change! When there ceases to be_ these 
changes then progress will have come to a 
stand-still. The tempo of our existence has 
been stepped up since 1914; countless new 
styles of dance music have come and gone 
since the days of Alexander's Rag Time 


Band; from Rag Time we have advanced to 


Swing. What will tomorrow bring? That 
question was answered by the Castles: ‘No 
one can prophesy.” 

Speaking of prophesies, however, the staid 
and conservative New York Times recently 
devoted a double-spread in its magazine sec- 
tion to the Big Apple. This article, replete 
with no less than ten illustrations of assorted 
sizes, must have slipped in at a time when 
the Times dance critic, John Martin, was 
looking in another direction, and in your ob- 
server's opinion it was by far the most inter- 
esting bit of dance news that has ever ap- 
peared in the newspaper that prints “all the 
news that’s fit to print.” Bosley Crowther, 
the author of this feature, has this to say of 
the Big Apple: 

“For of all the eccentric dance fads which 
have swept over the country these late years, 
there has been none to out-hoof or out-goof 
this newest and craziest, the Big Apple. 
Viewed with a cold, objective eye, it would 
seem to bear striking resemblance to some 
sort of mass convulsion, embracing as it does 
all the weird and assorted shakings that 
modern “Swing” music has provoked. And 
yet it promises to become one of the most 
popular college dances of the Winter—the 
terror of demure debutante parties and a 
menace to flimsy dance floors throughout the 
land.” 

And that, my little pigeons, brings us back 
to the present. 1938 is here—so On With the 
Dance! 


New York City 


UDAY SHAN-KAR and his company ap- 

pear at Town Hall, December 15. 

HANYA HOLM will present Trend and 
smaller program dances at Mecca Auditorium, 
December 28 and 29, with soloists and a 
group of 30 dancers. 


MARTHA GRAHAM and group will 


make two appearances at the Guild Theatre, 


December 19 and 26. 


BROOKLYN MUSEUM DANCE CEN- 
TER presents Rose Crystal, December 18; Lil 


Liandre and Mary Radin, January 8; and 


Mr. and Mrs. Oscar Duryea, January 15. 


THE JOOSS BALLET, now on its twenty- 
two-week tour, will make a farewell appear- 
ance in New York next spring, before return- 
ing to Dartington Hall to work on a com- 
pletely new repertoire for the next season. 


DORIS HUMPHREY AND CHARLES 
WEIDMAN will give the first of two New 
York concerts at the Guild Theatre, January 
9, before going on tour. They offer new com- 
positions in both performances, 

TAMIRIS’ How Long Brethren is being re- 

vived by the WPA. It will open, on a pro- 
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Coming Events 


gram that features four solo dances based on 
Negro spirituals by Tamiris, at the 49th St. 
Theatre December 21 for an indefinite run. 


THE WPA also announces the opening on 


December 23 in the 49th St. Theatre of a 


series of dance productions for juniors and 


adults. The programs will consist of 5 Folk 


Dances by Lily Mehlman; Mother Goose on 

Parade, choreography by Nadia Chilkovsky; 

and The Little Mermaid, a Roger Prvor 

Dodge ballet in pantomime. The matinees 

and evening programs will run concurrently. 


WALDEEN, Southern California dancer, 
will appear in concert at the Guild Theatre 
soon. 


DANCE INTERNATIONAL continues at 
Rockefeller Center to January 2. The Evening 
of Ballet, December 12, will present the Ballet 
Caravan, directed by Lincoln Kirstein; the 
Dance Center, directed by Gluck- Sandor: the 
Philadelphia Ballet, directed by Catherine Lit- 
tlefield; and Patricia Bowman, Paul Draper 
and Paul Haakon as soloists. An Evening of 
Modern Dance, January 2, will feature Ruth 
St. Denis; Martha Graham and Group; Han- 


a 


ya Holm and. Group; Doris Humphrey and 


Group; Tamiris and Group; and Charles 


Weidman and Group. 
* 
THE Y. M. H. A. will add to its afternoon 
series Lillian Shapero and Group, December 
26; and the Ballet Caravan, January 2. 


Philadel phia, Pa. 


THE PHILADELPHIA BALLET CO., un- 
der the direction of Catherine Littlefield, will 
dance, December 13, under the auspices of the 
Constitution Celebration Committee of Phila- 
delphia, for the benefit of the City’s Christ- 
mas Community Fund. Three subsequent per- 
formances will be given with the Philadelphia 
Symphony Orchestra, December 17, 18 and 
22. There will be two world premieres of 
ballets and one Philadelphia premiere, among 
the nine ballets in all in these pe epecearions at 
the Academy of Music. 


Chicago 


THE CHICAGO OPERA BALLET, di- 
rected by Ruth Page, will present Vera Mi- 
rova as guest artist in Lakme. Bentley Stone 
is choreographing The Dance of the Hours, 
in which he will dance with Muriel Gray 
and Bettina Rosay, who is making her debut 
in this ballet. The company’s schedule in- 
cludes Damrosch’s Man Without a Country, 
which will employ a few boys as dancers. 


THE AMERICAN DANCER 
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Left to Right: I—Right foot forward Quick, outside Lady on her right side. 
i have given a ‘close up’ of this particular step in order to show the Right foot 
cut well across the Left foot as it moves forward outside the Lady on the third 
step. | have lowered my left heel in order to show the position of the Lady's feet. 
Correctly of course | should be on the ball of the Right foot which is the support- 
ing foot in this position. Note the body alignment is still unchanged. 


2—Forward Left foot Slow in front of Lady. This is the 4th step of the Feather. | 


| have altered the angle to the camera slightly so as to show the curve of the 


outside lady) in order to retain the original body alignment as given on the first 


step. 


3—Forward Right foot Slow turning to Right. This is the first step of the 
Natural Turn. Although this step may appear similar to the Ist step of the 
Feather step, note the longer and bolder step with the whole of the body swinging 
through and well over the supporting foot as it prepares to initiate the turn. This 
longer and stronger step is due to the impetus that has increased the speed of 


body to the Left as the Left foot cuts forward and across the Right foot (3rd step 


a 


the body movement through the preceding Feather and Three Step. 


English Technique Ballroom Dancing 


has often been acclaimed the highest in 

the world. In my opinion this phrasing is 
incorrect, for only the English style of ortho- 
dox ballroom dancing, as we know it in this 
country, could be referred to as the “finest 
style of ballroom dancing, etc.” 

The technique of orthodox English ballroom 
dancing is founded on natural movement, with 
the natural swing of the leg from the hip, the 
natural erect carriage of the body, and perfect 
control of weight; and it is for these reasons 
that the Slow Fox-Trot with its constant flow 
of movement and with its passing steps is 
looked upon as the classic of all our dances. 
This dance is based on a figure known as a 
Three Step and the character of this figure, 


Te standard of English ballroom dancing 


with its long passing steps, requires of the 
dancer perfect poise and control of weight if 


he hopes to perform it gracefully and smoothly. 

It may encourage those who are determined 
to master the Basic Walks, to know that once 
they have complete control over them, the 
basic steps or figures in every dance offer very 


‘little difficulty, except in regard to line and 


footwork. The whole essential of ballroom 
dancing is the poise of the body and shoul- 
ders, perfect movement of the legs from the 
hips, and control of weight. This is all em- 
bodied in the description of the Basic Walks. 


You will note, in the following, that I use 
the term “medium pressure.” At first, the 
walk will appear to be rather heavy, and will 
scrape somewhat on the floor. This will be 
overcome after you have learned to adjust, or 
control your weight over each foot, and with 
each movement. When you feel you have 
mastered weight control do not alter the prin- 
ciples but lighten the pressure until you feel 
your walk is light and easy, and that you are 
just gliding along the floor. . 

Before commencing the description, it is 
advisable that a few words be said in regard 
to poise, which is the position of the body in 
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by HENRY JACQUES 


relation to the feet. In modern ballroom danc- 
ing, the shoulders are always carried over 
the front of the feet, whether you are moving 
forward or backward. The shoulders are 
never, at any time, held backward over the 
heels, and by this I do not mean that you 
lean forward from the hips. The body is held 
perfectly erect and poised slightly forward 
until the weight of the body is taken off the 
flat of the heels and transferred onto the front 
of the feet, for instance: from the front of the 
heel over the instep onto the ball of the foot, 
with both heels still touching the floor. 

In the following lesson I have described in 
detail the actual movement of the weight of 
the body, legs, knees and feet, taking place 
between the forward movement of the leg and 
the closing movement of the rear leg; and 
although the detailed description may appear 
somewhat involved, it is absolutely essential 
that these details are mastered if the pupil 
wishes to go further than a mere “shuffle” in 


the ballroom. 
Forward Walk 


I have commenced the Forward Walk with 
the Right Foot, but would like it clearly un- 
derstood that this is not a hard and fast rule. 
In practice you can start with either. Each 
walk, or step, takes two beats, or ‘a count ot 
“Slow.” Two walks or steps take four beats, 
or two counts of “Slow,” which equal one bar 
of music. | 
Position: Feet together, facing Line of Dance. 

1. Hold the weight of body on the front of 
I. F with both knees relaxed and move R F 
forward, keeping it flat to the floor with 
medium pressure until the R heel is level with 
the L toe. Weight is still on front of L F. 
Extend R leg forward from hip a natural 
length step, heel first, heel , straightening 


slightly, allowing L heel to rise from the floor. 
Your weight is now central and equally dis- 
tributed between the heel of your R F and the 
ball of L F. Both knees are now slightly 
straighter. CouNnT 1 (first beat). 

2. Transfer weight forward onto the flat 
of R F, taking care not to move your shoulders 
from original position, and relax R_ knee 
slightly. Now close L F to R F with medium 
pressure on ball of foot, then flat. As feet 
meet in closed position both knees are slightly 
relaxed, and weight is on front of R F. 
Count 2 (second beat). Beats 1 and 2 con- 
stitute a Slow Step. 

Continue the Forward Walk with L F by: 

3. Holding weight on front of R F, both 
knees slightly relaxed, move L F forward, 
keeping it flat to the floor with medium press- 
ure until the L heel is level with R_ toe. 
Weight is still on front of R F. Extend L 
leg forward from the hip, a natural length 
step, heel first, knee straightening slightly, and 
allow R heel to rise slightly from the floor. 
Your weight is now central and equally dis- 
tributed between L heel and ball of R F. 
Both knees are now slightly straighter. COUNT 
3 (third beat). 

4. Transfer weight forward onto the flat 
of L F, taking care not to move the shoulders 
from original position, and relax L_ knee 
slightly. Now close R F to L F with medium 
pressure on ball of foot, then flat, as feet meet 
in closed position. Both knees are slightly re- 
laxed and weight is on front of L F. Count 
4+ (fourth beat). Beats 3 and 4 constitute an- 
other Slow Step. | 

Now repeat again by commencing with R F, 
and so on, ad lib. 

The Backward Walk 
Position: Feet together, back to Line of Dance. 

1. Hold weight on front of R F, both knees 
slightly relaxed, and move L F back, with 
pressure on ball of foot, heel slightly raised 


(Continued on page 48) 
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Fencing 


The Perfect Foil for Dancing 


IME — balance — poise — 
: sportsmanship—that is fencing! 


Fencing seems almost suddenly 
to have developed universal appeal to 
Mr. and Mrs. General Public, .accord- 
ing to William J. Herrmann, all-time 
undefeated American fencing champion. 
Just as they have become dance-con- 
scious because of the meaning and 
rhythm of the dance, they are now be- 
coming dancing-school-conscious for the 
recreation, healthful exercise, and social 
grace it affords them and their children. 
And in’ many dancing schools today, 
fencing is an important factor in this 
respect. 

Fencing was ; first taught by strolling 
players, and the skill it ‘affords the lov- 
ers of the art has long been associated 
with dueling. Curiously enough the 
present influence of motion pictures in 
reviving this age-old art and re-opening 
old fields to the dancing school is re- 
turning the art of fencing to its original 
alliance with the dance. 

Whether you are training students to 
be socially adequate or for professional 
careers, the teaching of fencing will be 
found equally important. Mrs. General 
Public has already grasped the impor- 
tance of fencing in her body and grace- 
building program. The enrollment of 
women in fencing classes has increased 


by ATHOLIE BAYES 


over fifty per cent during the last year. 
Many of the largest beauty salons 
throughout the country now include it in 
their treatments. It is one of the few 
forms of exercise that musicians and 
dancers find mutually beneficial in re- 
laxing their fingers and bodies. Mrs. 
General Public is becoming increasingly 
aware of the fact that fine posture and 
poise which result through instruction 
in dancing and fencing are indispen- 
sable in effective social and professional 
life. 

Tiptoeing years only increase the 
skill of the fencer. The woman, who 
continues her fencing, will have no un- 
sightly humps or stooped shoulders as 
she approaches middle age and its ac- 
companying hazard, overweight. 

Lessons may commence at an early 
age for boys and girls, I am told. Again 
the dancing and fencing program com- 
bine for ideal training. It often happens 


that the child learns time and rhythm 


from the one and judgment and preci- 
sion from the other, and an intermin- 


gling of the two can be particularly 


helpful to the physically handicapped 


child. The spoiled youngster of overly-. 


indulgent parents may develop without 
an audience, while the sensitive, retiring 
child is encouraged by its own talents. 

Instruction in fencing during the eve- 
nings is in great demand, for here Mr. 


RONALD COLMAN and DOUGLAS FAIRBANKS, JR., in a battle of blades from the Prisoner of Zenda 


General Public finds exercise and relax- 
ation without strain or tension. For the 
man, tired and weary of mental respon- 
sibility, the very sense of physical com- 
bat is exhilarating. The cares of the 
day are forgotten and he is free to win 
or lose, to parry and thrust, with 
weapons that are light and easy to han- 
dle. Many a man finds fencing an out- 
let for his nerves that makes for flexi- 
bility of mind as well as suppleness of 
body. 

“A well-planned offense is the only 
guarantee of success,” says a well- 
known writer on fencing. “Do not waste 
your strength, nor uselessly multiply 
your movements, without reason.” In 
fencing, self-mastery, muscular coordi- 
nation, is of first importance. Courtesy 
and good sportsmanship are not only 
requisites of victory, but they are the 
very fundamentals of the art. 

_ Dancing, emotional, creative; fenc- 
ing, strategic, defensive—the impor- 
tance of the one to the other is obvious. 


To the dance, fencing brings sophistica- — 


tion of detail, greater agility both in 
footwork and leaps; to fencing dancing 
brings beauty and grace of movement. 

“Fence as often as possible and with 
as many different opponents as possible. 
There are valuable lessons to be learned 
from the poorest opponent as from the 
worthiest. Meet every opponent 
with the same graciousness that you 
would accord the most distinguished 
personage. . Maintain a poise in 
every bout that will force the respect 
of your opponent. . . . In all your 
movements be definite, quick, and ac- 
curate, but. remember that the most 


beautiful movement, when awkwardly 


executed, will look as bad as the worst. 

“Fencing is an art, and is worthy of 
the best you can give it. The code of the 
game requires that you acknowledge 
every touch you may receive, and re- 
strains you from claiming, by word or 
manner, any touch which you do not 
make.” writes Eleanor Baldwin Cass in 
The Book of Fencing. 

The tenets of fencing are synonymous 
with the high ideals of courtesy and 
sportsmanship. In their renewed con- 
sciousness of the importance of ideals 
in their own lives and the lives of their 
children, Mr. and Mrs. General Public 
are looking to the dancing school for 
training, and the scientific school need 
lose nothing of emotional beauty in its 
teaching by the enlarged scope and ac- 
curacy of modern methods. 

New sources of income, new activi- 
ties, new ideas for dance and fencing 
appreciation programs, fencing in pan- 
tomime, “Salutes” practiced to music— 
no wonder Mr. Herrmann prophesies 
that dancing schools all over the coun- 
try will be inaugurating fencing classes 
almost as rapidly as tap classes were 
organized a few years ago. 
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Beautiful 
Studios 


Living Arts Studio 
New York City 


In planning a suitable setting for the Liv- 
ing Arts Studio, Claire Lea Stuart enlisted 
the talents of Blanche De Vries, interior 
decorator. The result is most individual and 
wholly charming. 3 
Upon arriving at the studio one enters a 
most hospitable hall, carpeted in deep blue 
against very light turquo‘se walls. Interesting 
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paintings are decoratively placed. Throughout 
the studio the drapes are of heavy sapphire 
velvet and the walls, with the exception of 
the entrance hall are off-white. The grand 
piano which stands in the studio is finished 
in natural wood. Mrs. Stuart is’ pictured 
seated on a hassock before the large fireplace. 

Modern paintings adorn the walls of the 
office, as can be seen above, and in one corner 
stands a small screen from which are ap- 
pended samples of the work of the weavers 
who form a part of the studio group. 


A distinguishing feature of the sitting room 
pictured on this page is the oiled silk curtain 
which takes the place of the too-usual Venetian 
blinds. 

The kitchen of the studio is shining white, 
accented with vivid blue and red and en- 
livened by quaint decorations. 

The powder room is a vision in irridescent 
cellophane hangings with jewelled lamps 
adorning the cellophane draped dressing table. 
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Code of Lerpsichore 


by CARLO BLASIS 


(Continued from last month) 


It is the same with respect to bow-legged 
dancers, and those who are of too vigorous a 
construction; the strength of their muscles de- 
prives them of flexibility and softness, and 
their bodies are ever wavering as they turn 
round. Slender and close-legged dancers are 
far better adapted to it than the last men- 
tioned; their limbs are softer, more pliant, 
and, in general, turned more outwards; three 
essential qualities to perform a good pirouette. 

The sole of the foot is the true basis on 
which our whole machine is supported. A 
sculptor would be. working in vain were he 
to rest his statue on a round and moveable 
foundation; it would undoubtedly fall and 
be broken to pieces. A dancer, for the same 
reason, must not be seen vacillating on the 
point of support, but by making use of all 
his toes as so many branches or roots, the 
expansion of which,‘ increasing the space of 
ground he rests upoa, maintains his body in 
a steady equilibrium; he must fasten himself, 
in a manner, to the board, and hold himself 
with firmness and uprightness. If he neglects 
to do this, his. pirouette will be far from 
pleasing; his foot must lose its natural shape, 
and roll backwards and forwards, from the 
great to the little toe; this sort of wavering 
motion, caused by the convexity of the toes 
when in that position, impedes all stability, 
and by the vacillation of the mstep the equi- 
librium is entirely lost. 


Let your body be steadily fiixed on your 
legs before you begin to do your pirouettes. 
(See Figure 54) and place your arms in such 
a position as to give additional force to the 
impulse that sends you round, as also to act 
-as a balance to counterpo se every part of your 
body as it revolves on your ‘oes. 

Previous to the commencement of a pirou- 
ette, either from the inside or outside, the 
dancer may pause in any sort of altitude or 
arabesque in which he pleases to end his en- 
chainement, but the positions best suited to 
its preparation, and that are generally chosen 
on account of the body being already upright 
on the legs, are the positions represented in 
Figures 68, 70 and 71. 

The usual attitudes adopted in the perform- 
ance of pirouettes are that of the 2nd. Posi- 
tion (Fig. 20.), that of the attitude (Figure 
29), and on the instep (Figure 53). But why 
should the dancers be so limited as that in 
the position of the body during the perfor- 
mance of: their Pirouettes ? 

When an artist has once acquired an easy 
method of revolving on his toes, a little exer- 
cise will soon enable him to turn in an ara- 
besque or any other difficult attitude. 

I was one of the first to go out of the com- 
mon track in this respect, and, possessing much 
facility in the performance of piroucttes, I 
obtained some success in the new kind that I 
invented, one of which is done in the follow- 
ing manner; turn three times round in the 
2nd. Position, then place the leg and the arms 
in the arabesque attitude, and five three or 
more turns in that attitude, ending in the same. 
When this pirouette is correctly performed it 
has a very graceful effect. 

Another very beautiful pirouette which T 
also invented is this; having turned a few 
times in the 2nd. Position, change into that of 
the arabesque, stretch out your body, and in- 
cline it forwards_as much as possible, whilst 
your head and arms gracefully follow its 
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motion. This has of a 


magical appearance, for as the body lcans so 


much over and seems on the point of falling at 
each turn of the pirouette, one might think 
there was an invisible power that supported 
the dancer, who counterbalances his eccentri- 
city from the line of gravity by the positions 
of his arms and legs and the great rapidity of 
his motions. I believe this pirouette to be the 
most dificult that can be performed. I have 
sometimes turned in the attitude shown in 
Figure 34, which is a pirouctte of much grace- 
fulness and produces a good effect; the angu- 
lar positions of the right arm giving it a pe- 
culiar brilliancy. It may be made much use 
of in a pas de caractere. 

On one occasion, performing the part of 
Mercury, 1 took, as. I turned in my pirouette, 
the attitude of the statue of Mercury by J. 
Bologne (Fig. 28). This fine position is very 
difhcult to stand in. Unless a dancer is na- 
turally arched he can never do it well, and 
the pirouctte loses all its effect. The body 
must lean forward and the right arm develop 


itself almost entirely. The leg that is in 
attitude must be bent, and by its motion ac-. 


company the rounding contour of the posi- 
tion of the body. 
To render this attitude yet more graceful, 


let the dancer stretch out his left arm, in 


which the caduceus is held; this takes off the 


angle at his elbows that it would otherwise 


FIGURE 54 


present, and gives the pirouette much more 
elegance. In the gesture expressive of the ac- 
tion, this position is replete with truth, and 
therefore should not be modified. 


I shall conclude by telling the pupil that 
he may revolve in any kind of attitude or 
arabesque, provided that the design of the 
body, arms and legs be graceful, and every 
movement natural and free from affectation. 


Pirouettes may be ended in any posit‘on, 
attitude or arabesque whatever. The fol- 
lowing are the various different sorts of 
pirouettes ; 

pirouette a petits hattemens on the instep; 

pirouette a rond-de-jambe,; 

p:rouette a la seconde avec grazd rond-de- 

jambe ; 


pirouctte a la seconde avec fouette; 


pirouette en attitude; 

pirouette en arabesque ; 

pirouette sur le cou-de-pied; 

pirouette en dedans a la scude sur le 

cou-de-pied et en attitude; 

pirouette renversee; 

pirouettes composees, etc. 

Position of the dancer beginning the pirou- 
ette from the outside. 

N.B. In this the feet must be placed 
between the 2nd. and the 4th. Positions. 
Figure 55 shows the position of a dancer 

for beginning a pirouette from the inside. 


FiGuRE 55 


CHAPTER 8 
Or tHe Serious DANCER, THE DEMI-CARAC- 
TERE, AND THE COMIC DANCER 
It is in vain that a dancer devotes himself 
to the Serious or Heroic branch, unless he is 
gifted with symmetry of form, and elevation 
of stature; indispensable qualities to excel in 
this kind of dancing. Those persons ap- 
proaching nearest in height and shape to 
the statues of Apollo or of Antinous, and of 
the Troadian Venus or of Diana, are per- 
fectly adapted to serious dancing, but they 
would never do for the demt-caractére and 
the pastoral. They are too majestic.(See Fig. 
56.) 
All who wish to. signalize nations in 


this sort of performance must be of a noble, 


dignity and gracefulness, but devoid of the 
least affectation. The Serious is the most 
difhcult branch of dancing; it requires a 
close study, and cannot be duly appreciated 
but by conno’sseurs and men of a refined 
elecvant, and elevated carriage, replete with 
taste. He who excels in it deserves the high- 
est applause. A correct execution of an adagio 
is the nec plus ultra of our art, and I look on 
it as the touchstone of the dancer. 

It is truly to be lamented that the finest 
style of dancing is now. so much neglected, 
I might say, perhaps, completely laid by. The 
causes of this sad abindonment are chiefly at- 
tributable to the confus:on of branches which 
at present tarnishes the art of dancing; to 
that want of perseverance and study in most 
dancers; and to that vicious taste so conspic- 
uous among those who frequent the greatest 
part of our theatres. 

Our masters, as I have before observed, 
were perfect in this style, but they have had 
very few followers. I know only one dancer 
capable of executing it to advantage; but let 
him not, by an ill-placed complaisance, en- 
deavor to please a crowd of ignorant spec- 
tators. 


(Continued in next issue) 
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Bulletin of The Dancing Masters of America and 


“Big Apple’—"Big Business’??? 
§ App 
| AS the Big Apple stimulated interest in 


dancing, especially ballroom dancing, 

throughout the country? Certainly, The 
Big Apple has been given more publicity the 
last three or four months than anything we 
have had since the days when the modern 
dancing came in, back in 1915. Newspapers, 
magazines have devoted pages about The Big 
Apple and radio programs have_ included 
sketches and “cracks” about it. The point 
that is gratifying, unlike the days when ball- 
room dancing had its drastic change, is that 
all articles on the subject are interesting in 
their reading and the 4 pple is not being con- 
demned as is usually the case when a new 
dance is exploited. When The Big Apple 
was first announced, the public generally 


thought it was a new dance for couples, such 


as a fox trot, rumba or tango, but those who 
know recognize that it really is an elaborated 
Paul Jones containing steps and stunts mostly 
of negro origin. It has revived the Charles- 
ton, a dance which when taught as a ball- 
room dance a few years ago, was frowned 
upon by fond mothers of children in high 
school classes, resulting in threats to with- 
draw sons and daughters from these classes. 
Now it is entirely different—The Big Apple 
with its Swing High, Swing Low, Truckin’, 
Praise Allah, Suzi-O, Black Bottom, Charles- 
ton, Organ Grinders Swing, Apple Ring, 
Greet the President, etc., ete., are all ac- 
cepted. It turns out to be a grand frolic for 
those who participate and adults are as eager 
to learn the steps of The Big Apple as the 
youngsters. As one mother remarked in my 
school one evening, “It was all I could do 
to remain seated when The Big Apple was 
going on: +1 just wanted to get up and join 
in.” 

The Big Apple has proved a fine thing to 
liven up a party and I find that most of the 
teachers use the Apple as a closing feature 
for their ballroom classes. Now then, has The 
Big Apple created big business? The reports 
thus far received from ballroom teachers have 
been that their enrollments this vear are big- 
ger and better than ever and that there is a 


keen interest in’ ballroom dancing being 
shown. Whether it is due to the publicity 


given The Big Apple or whether it has stirred 
up interest in ballroom dancing generally it 
perhaps is and will be difficult to determine. 
How long the .d pple will be popular is an- 
other question that is difficult to predict. 


Beautiful Ballroom 


Mrs. Montie Beach, our President, attended 
the November meeting of the Louisiana Asso- 
ciation at New Orleans. She made her head- 
quarters at the Roosevelt Hotel where we are 
to conduct our Normal School and Conven- 
tion next summer. Mrs. Beach inspected the 
ballroom at the Roosevelt and reports | _that 
they have, in her estimation, one of the finest 
in the ‘country, 


New Club Or panized 


A group of Georgia dancing teachers met 
-at the Plaza Hotel, Augusta, Georgia, Sunday, 
November 14, for the purpose of organizing a 
new club. Fifteen teachers were present. A 
club was organized to be known as_ the 
Georgia Dancing Masters Association. <A 
Constitution and By-Laws was adopted and 
ofhcers were elected as follows:, Bert Bertram, 
Augusta, President; Dorothy Alexander, At- 
lanta, First Vice President; Gertrude Jones, 
Savannah, Second Vice President: Jack Rand, 
Atlanta, Secretary-Treasurer; Marion, Rhyne, 
Athens, Lottie Hentschel, Atlanta, and Ber- 
nard Williams, Macon, were elected - Direc- 
tors. Besides the ofhcers listed above, the fol- 
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Affihated Clubs 


by WALTER U. SOBY 


lowing members attended the meeting: Frances 
Rand, Atlanta; Sara Walker, Macon; Horace 
Herring, Macon; Rob. Rounsaville, Rome; 
Edna Black, Milledege; Martha Ferris, Au- 
gusta: Rubee Bertram, Augusta; and Arthur 
Bertram, Jr., Augusta. The next meeting 
will be held at Atlanta December 5, which 
will be an executive meetrng. The next gen- 
eral meeting will be held in Atlanta in 
January in conjunction with Jack Manning's 
teaching tour. 


Michigan Club 


An all day tall Normal School course was 
given by the Dancing Masters of Michigan, 
affliated Club No. 4, Sunday, Nov. 21, at 
the Book Cadillac Hotel, Detroit, Mich. The 
teachers for the day were Berenice Holmes, 
Chicago, ballet; Donald Sawyer, New York 
City, ballroom; Jack Frost, Detroit, ball- 
room; and Oscar Conrad, Columbus, tap. The 
meeting closed with a banquet. Fee for the 
day's work including banquet was $5.09. 


Pittsburgh Club 


Dancing Masters of Pittsburgh, Inc., Club 
No. 10, held an all day session in .the Gold 
Room of the Hotel Roosevelt, Pittsburgh, Sun- 
dav, Nov. 28. The faculty for the day in- 
cluded Ruth Barnes, who taught ballet and 
baby dances; Fran Scanlan, tap; and Myrtle 
Pettingale, ballroom. H. M. Robb was Floor 
Manager. A banquet was held, ogy by a 
dance program of ten numbers. B. Keiler 
was Master of Ceremonies. Fee = the dav's 
work was $7.50 including the banquet. 


Texas Association 


The Texas Association Teachers of Dane- 
ing, Club No. 11, will hold its seventh con- 
vention Dec. 27 and 28 at the Baker Hotel in 


Dallas. An informal reception from 7 to 9 
p.m. will officially open the convention on 
Sunday, Dec. 26. Classes will start the fol- 


lowing morning at 9:30 a.m. Monday night 
pupils of members will present the annual 


‘Martha (Graves, 


program and revue. The banquet will take 
place the following night in the Crystal Ball- 
room. 

Heading the list of this year’s faculty is 
Ivan Tarasoff, who will be ballet master. 
Other faculty members include Peter Villere, 
acrobatic; Virginia Self, Elmer Wheatley and 
tap numbers; Betty Reese, 
work; Miriam Widman, novelty 
numbers; Gladvs and Helen Kingsbury and 
Billy Nation, ballroom. On Tuesday, preced- 
ing his annual tap course, Jack Manning will 
conduct a lecture course on the origin and 


children’s 


development of tap dancing. 


Louisiana Association 


Miss Hazel Nuss writes: 

I am pleased to advise that Mrs. Montie 
Beach, Miss Judith Sproule and Miss Leona 
Mellen were visitors at our October meeting. 
Mrs. Beach, wso was introduced and pre- 
sented with a beautiful corsage, gave a splen- 
did address on cooperation. Miss Mellen was 
also presented with a beautiful corsage. After 
Miss Judith Sproule taught several routines 
which were beautifully presented and very 
much enjoved and appreciated by our mem- 
bers she was presented with a beautiful gift. 
After the meeting refreshments were served 
and a very pleasant evening was enjoyed by 


evervone attending. Our meeting was well 
attended by teachers throughout Louisiana 


and M1 'ssissippi. 

. Dancing Masters of N. C. 

Miss Juanita Rios, Secretary of the Dancing 
Masters of North Carolina, announces. the 
faculty for their three day Convention to be 
held at Durham, N. C., Dec. 27-28-29: Frances 
Cole of New York, children’s dances; Fran 
Scanlan, Chicago, tap; Lawrence Hostetler, 
New York, ballroom. 

President Mrs. Montie Beach, First Vice 
President LeRoy H. Thayer and his wife will 
be guests at the Convention. Election of officers 
for 1938 will take place at their Convention. 


Ted Shawn in Norfolk, Va., 
Next February 
Caperton Preston of Norfolk, Va., writes 
that she is bringing Ted Shawn and his men 
dancers to Norfolk on the 25th of February 
under the auspices of her school. She gladly 
extends the courtesy of the school to any 
(Continued on page +6) 


The newly organized Goergia Dancing Masters Association at their initial meeting in the 
Bertram Studios, Augusta, November 14 
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Diary 


Dear Diary: | 

Oh, oh, oh, what's happened to me, and so 
much in a rush I'm half crazy. But there's no 
use starting in the middle of something, so 
here goes. 

When we arrived at the theater that night, 
we all just gasped with surprise. Storky and 
those two men had swept the stage as clean as 
our kitchen floor at home. They'd painted the 
back wall green and everyone milled around 
and grabbed you by the arm, saying, 

“Look out! Wet paint!” 

But the dressing rooms! They were like 
hen coops, and so narrow that we had to go 

sin in order of our places, and couldn't get 
out until the middle girl near the door had 
put on her grease paint. 

I didn't actually know just how to work 
with grease paint, but I glanced cornerwise 
at Betty. She nearly caught me at it once, but 
finally I finished just as she put two big 
daubs of red on her lips. Suddenly she sat in 
the chair, rolled back her head and laughed 
and laughed. The tears began to roll down 
her cheeks. 

“Oh, Dorina, what we've done! What we've 
done!” she gasped. 

“What's so funny?” I asked, feeling a little 
put out that I couldn't understand. 

“We've gone and made up and—we're go- 
ing to be inside the Bull! How silly! Oh!” 

y and she was off again. And then I got tickled, 
too. Hlere we were, all dolled up and no 
place to be seen. 

We were still giggling when Storky called 
from the head of the rickety stairs. 

“Hey, gals! Are you dressed? Close your 
eyes,’ and we laughed again at that. He 
came to the door, rubbing at his bald head 
which was shiny with perspiration. 

“Now, girls,” he announced, “you're to 
watch your step on that stage. Don't dance 
upstage too far or you'll get caught in the 
scenery. Dorina and Betty, there's a white 
paint line on the floor for your dance and 
you're to follow that line. 

“Five minutes is all we're going to call, be- 
cause you can hear every word back here in 
the audience. So, be quiet! No giggling!” 
and he grinned and we all promptly giggled. 

But Betty and I worried about that paint 
line even after we heard the overture and 
the pounds on the floor above that meant the 
peasant dance was on. 

“Suppose he hasn’t marked it out the way 
we planned it this afternoon?” I asked Betty. 
» Betty gave a grunt as she hauled at her 
'spefted Bull's-leg hose. 
~ “We'll just have to obey orders and pray 
we don’t break our necks.” | 

Somehow, worrying over that paint line 
made me almost forget to be scared when we 
were finally juggled into the Bull frame and 
stood in the wings, waiting to go on. Then 
I thought, 

“A funny way for a student in classical 
ballet to be making her debut.” 

My ears could barely hear the tinkly music 
that meant our entrance. I just caught a note 
and Betty gave me a little thud from the 
back. I started out. The paint line gleamed 
like a white road through the little peek hole, 
but it wasn't the route Betty and I had laid 
out. | 

The footlights glared very fiercely on the 
hide, and I began to be uncomfortably kot. 
Through the walls of the frame I could hear 
the giggles and great hearty laughs of the 
audience. Then a great crack opened in front 
of me. It was too late to hop over it, as I 
was on full point, so I stepped in. 

Oh, Diary, I wish I hadn't. My toe slipper 
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caught for a second and as I wrenched it out 
it seemed as if the whole weight of the Bull 
came down on my shoulders and my ankle 
couldn’t stand the strain. It just flopped over 
and a pain, like fifty knives, shot up my leg. 
I yelled, but the audience couldn't hear me in 
there and I wasn’t more than three-quarters 
through the dance. 


Well, I had to go on. First, I got all pan- } 


icky, scrooched up inside that frame. My 
mind just seemed to go blank and whirl 
round and round. I wanted to straighten up 


and run off, run anywhere to escape the pain. 
But I couldn’t stand and my feet mechani- 
cally went through all the motions of the 
dance. 

It was awful. But it was worse when I 
came down on it for the last time and made 
for the wings and had to stand and wait for 
them to untangle us from the Bull. I knew if 
I sat down Betty would be pulled down and 
I couldn't stand on one leg and hold the 
weight of the thing evenly. 

When it finally did come off, I sat in the 
wings and cried and cried. I felt just like a 
baby, but really, Diary, I tried to be brave, 
but the tears just shot out of my eyes of their 
own accord, 

The girls all gathered around, and Betty, 
looking scared, ran for Storky. He came run- 
ning over and carefully felt the big egg that 
was swelling on my ankle. It hurt like sixty, 
but suddenly I thought what it would mean 
to him if I couldn’t go on, and Betty might 
be fired, too, so I said. 

“It’s only a sprain. 
morrow.” 

“Jim, and Bob!” called Storky, and two of 
the chorus boys came running over. “Take 


I'll be all right to- 


Dorina over to Mrs. Miquel, call the doctor 
right away. He’s sitting third row center. 
I’ll send an usher down. Have him attend to 
this at once.’”’ Then he looked at me. “That's 
a bad wrench,” he said. “When did it hap- 
pen?” 

“Almost through the dance,” I said between 
my teeth. 

“You're a good trouper,”’ said Storky and 
somehow, Diary, those words almost make it 
worth getting hurt. 

The boys made a chair out of their hands 

and carried me down the road to the house. 
The doctor caught up to us with a flashlight 
and Betty tramped along talking of every- 
thing under the sun to take my mind off the 
pain. 
My goodness, Diary, but people are kind 
to you when you're in trouble. I'd only known 
Mrs. Miquel barely two days, and yet she 
turned out to be as kind as any mother, and 
she didn’t rest until she had me in bed with 
my ankle strapped up. 

Betty and I talked far into the night about 
various dancer's ankles that had been turned 
and how they had managed to cure them right 
spang off. 

Betty woke me in the morning and Mrs. 
Miquel was ready with a pan of hot water 
and a pan of cold water. All morning long 
I sat by the window downstairs, looking out 
at the sea and doused my foot. 

This afternoon we looked out and who was 
coming through the gate but Peter. He had 
on purple trousers, but the beret and the paint 
brushes sticking out on all sides of him were 
the same. He carefully wiped his feet on the 
door mat and boomed to Mrs. Miquel: 

“I hear a young lady I happen to know 
is ill. I’d like to see her.” | 

“Come in, but leave those daubs outside of 
my house.”’ Mrs. Miquel told him. 

But Peter paid no attention. 3 

“I’ve come to paint her,’ he said and 
stepped right in and over to Betty and me. 

“Hello,” he greeted us. “I looked for you 
two in the chorus and then I just put two 
and five together and guessed you were the 
Bull. A funny little number. It’s all over 
town that you danced on a bum ankle, sister.” 

Without many more words, he unhitched 
his apparatus and set it up in the room. 
Mrs. Miquel kept an angry eye on him but 
what could she do? 

“It's nice of you to come,” I ventured, really 


feeling quite honored that he had. “I’ve never 


been visited by a real artist before.” 

“Why are you so anxious to paint Dorina?” 
asked Betty. | 

“Want to hang her,” Peter grunted, putting 
his thumb on a brush stick, holding it out 
full length and staring at me cross-eyed. — 

“What?” gasped Betty. 

“With the rest of my exhibition.” He tried 
the folding stool to see if it would stay put 
on the polished floor. “Haven't you ever been 
to the Madison Galleries in New York?” 

Betty and I, feeling very dumb, shook ou 
heads. 


“Peter Crandon,’ he mumbled, his mouth 


getting filled with brushes. 

Peter Crandon! Diary, I nearly fell out of 
my chair! Why, Crandon paintings are so 
wonderful that people pay one thousand dol- 
lars for one little picture. For a minute I 
just stared and stared and so did Betty. 

Peter Crandon was painting my picture and 
I was going to hang on the wall, maybe some 
day in the Metropolitan Museum, maybe an- 
other day in the home of some great million- 
aire. I couldn't believe it. 

Suddenly Peter took the brushes out of his 
mouth and shouted: | 

“That's it, keep that funny ‘where am I’ 
look on vour face, in your eves. Hold it now!” 
and his fingers began flying over the canvas 
in front of him with a piece of charcoal. 


(Continued on page 44) 
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Give wind gifts for Christmas. Take advantage of these special reductions in prices. Due to the qrest demand 
for these popular numbers, we are obliged to limit each purchaser to but three garments each. Positively no orders 
_ can be accepted at these amazingly low prices that are post-dated after midnight, December 31st. So rush your 
order off without delay and avail yourself of this substantial saving. 
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No. 677 — BESS 


No. 700 — MARLENE 


Large dotted percale costume. Flared 
skirt. Permanent finish. Organdie trim 
at neck and shoulder. High back. 
Blue Dotted, Red Dotted, Green Dotted 
on White background. 


Sizes 2-18. 


happy with one of these fine dancing 


Here is your chance to = teacher 
frocks as a Xmas Gift. 


A Shantung costume especially designed 
with brassiere top effect. Full flared bell 
skirt. Colorful binding. Sunback. Blue, 
Maize, Maroon, Pink, White. Wearing 
qualities extra fine—special Xmas price 
$2.25. 


Sizes 12-20. 


No. 577 — "“SCOTTIE" 


ADVANCE THEATRICAL SHOE CO., 

159 No. State St., Chicago, Ill, 

Gentlemen: ! wish to take advantage of 
LEO'S Special Priced Xmas Gifts. 


This beautiful garment is the same 
style (as above) as our No. 677 in 
an attractive, latest mode, Scotch 


as you desire. 
Carried in stock in the following colors and 
materials: 
141 Pink Panne Satin 142 Black Panne Satin 
143 White Panne Satin 


ADVANCE THEATRICAL SHOE CO. 


Plaid. A fine woven seersucker Neme 
Not a print! An unusual Christmas a — 
gift for the dancing girl. Special RAINBOW ARCH TOE SHOE ee nay 
Xmas price $1.25 _ WITH EVERLAST TOE 
| IN PANNE SATIN — $3.95 #677. 
Sizes 2-18. Light, medium or strong boxes and arches 


Give size and color of dresses and sh 
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NEW YORK BRANCH — Second Floor — CALIFORNIA BRANCH 
168 W. 46th St. 159 North State Street, Chicago, Illinois 412 Hollywood Blvd. 
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ANNETTE VAN DYKE 


/ @ NEW YORK, N. Y.—Florence Cole- 
brook Powers and Donald Sawyer will dance 
at the Lila Agnew Stewart Commemorative 
Exercises, December 17, at the Waldorf-As- 
toria. Malvina Hoffman made the plaque 
which will be unveiled at that time. 


Annette Van Dyke who opened her New 
York studio last vear, has been engaged by the 
New York Orthopaedic Dispensary and Hos- 
pital to stage and direct La Botte a Joujoux 
in a special matinee at the Waldorf Astoria 
Hotel, Thursday afternoon, December 30. 
Barrére’s Little Symphony Orchestra, under the 
personal direction of Georges Barrére_ will 
provide the music. 

The story is based on the ballet in four 
scenes for children by Claude Debussy as first 
produced in Paris in 1919. It has never been 
done in this country before. 

Believing that since the occasion is for the 
benefit of the Orthopaedic Hospital and Dis- 
pensary which does so much to restore life 
and limb to crippled children, Miss Van Dyke 
enlisted the cooperation of Margit Tarasoff, 
Helen Barrie, Sonia Serova, Gladys England- 
er, Sammy Burns and Angel Cansino of New 
York City, Lillian Messmer of Bayonne, N. J., 
and Margaret Burton Inslee of Brooklyn, who 
have all contributed their most talented 
youngsters to dance in the production. 

It is expected that the production will be 
one of the most colerful ever presented for 


children. The costumes have been designed 
and executed by Christine Thompson and 
clever ‘scenic effects have been created by 
Josef. 


appeared in recital, November 
27, at the Master, terstitute of United Arts. 

Eddie Chavers has now been with Ernest 
Carlos for one year, since his return from 
Australia. 

Lillian Shapero, modern dancer and chore- 
ographer, directed the corps of fifty dancers 
for the mass play, One Sixth of the Earth, 
November 13 at Madison Square Garden. 
The dances were presented in three-dimen- 
sional form with the stage centrally located 
in the auditorium. 


The Boris Novikoff Russian-American Bal- 
let danced on the U.S.S. Illinois, November 
13, at a benefit performance; and performed 
for the I.R.T., November 24. They will pre- 


sent a program at the Brooklyn Museum 
Theatre, 19. 
The and Mason Professional 


School of Flushing, L. I., presented a juvenile 
show at Hallowe’en to the children of the 
North Shore at St. Michael's Hall. 
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Fred Freddin, well-known acrobat, has just 
recently returned from Europe where he ap- 
peared in Paris, Copenhagen, Berlin and Lon- 
don. Mr. F reddin has opened a school in New 
York City where he will teach professionals, 
teachers and also children’s classes. 

© 

Albert Butler was accorded public acclaim 
during his Pierre Hotel engagement, by Senor 
Roberto Hernandez and Senorita Maria Gar- 
rido, officials of the Cuban government, for 
his portrayal of their native dance, the rumba. 
An article in the September Harper's Bazaar 
further praised him in connection with the 
influence of the rumba. Mr. Butler and his 
associate, Josephine de Natalie, danced the 


ballroom rumba at the St. Regis Hotel at a 


benefit for the Kips Bay Boys’ Club; and at 
the 50th Anniversary, November 27, of the 
Essex County Country Club. Growing inter- 
est in his classes has caused the addition of 
Davin Johnston and Ruth Warren to Mr. 
Butler’s studio staff. 

The Hanva Holm Studio will feature an 
intensive Christmas course, December 20-24 
and 27-29, for eight days in-all. The classes 
in theory, percussion, group work, dance fun- 


ree hours daily. 

Lou Wills has just signed a two-year con- 
tract with Hazel Mangene and her girls, and 
has them in rehearsal now. Mr. Wills is also 
directing the career of Violet Verry, the 16- 
year-old “Believe It or Not” girl.” Lois 
Leeds, another protege of Lou Wills, reéently 
finished a five-week engagement at the Green- 
wich Village Nut Club, which was her first 
professional appearance. 


® SOUTH ORANGE, N. J.—The Leona 
Turner School reopened, September 13, for 
the 1lith season, with a larger studio and 
faculty. The new branch in Cranford, N. J., 
is under the direction of Ruth Mason. Forty 
of their students have presented song and 


sane and dance technique will be given 


dance programs to several organizations re- 


cently. 

® BOSTON, Mass.—Adolphe Blome will 
teach for the Dancing Teachers’ Club of Bos- 
ton, January 16 in this city. 

LEWISTON, Me.—Evelyvn Dyer, who 
operates schools in Winthrop, Lewiston and 
Brunswick, is now teaching at Lewiston High 


Hard at work! 


Student and Studio 


School, Winthrop High School and Mechanic 


Falls High School. She is chairman of en- 
tertainment for the Annual Charity Ball here 
and is staging a style show for that affair. 
One of her pupils, Shirley Ann Smith, ts 
dancing professionally in New York, and 
Theresa Binette, 9, has left to study in New 
York. 


BRADFORD, Pa.—Miriam_ Kreinson's 
school offers a vear's scholarship to the stu- 
dent who earns the most points for work and 
attendance during this vear. Students of this 
school have been busy appearing in clubs in 
and around the city. 

® READING, Pa—The Bonnie’ Dance 
Studio trained a line of six professional stu- 
dents who are doing club work in Rochester, 
Elmira, Syracuse and Buffalo until Christ- 
mas. Paul DeWees, tap instructor at the 
Bonnie Studio, judges Big .d pple contests for 
a leading orchestra and provides instruction 
in the dance after the contest. 

@ SALISBURY, N. C.—Junior students of 
Ellen Douglas Norwood presented Many 
Land and Many Fantasies for the Kiwanis 
Club recently. Her pupils range from two 
years old to eighty-five! 

@® NEWPORT NEWS, Va.—Charles Hen- 
kel will be a co-director of the Newport News 
Operatic Society's new ballet. Their first opera 
will be The Bohemian Girl, in late January. 


@ AUGUSTA, Ga.—The first meeting of 
the Georgia Dancing Masters elected Bert 
Bertram president of the new organization. 
Other ofhcers are: Dorothy Alexander, first 
vice-president; Gertrude Jones, second vice- 
president; Jack Rand, secretary-treasurer ; 
Bernard Williams, Lottie Hentschel and 
Marion Rhyne, Directors. Their next meeting 
is planned for January in Atlanta. 


Bert Bertram writes to say that he has just 
received a nice personal letter ¢rom Fred As- 
taire in which he declares he “accepts with 
thanks” an honorary membership in the new- 
ly formed Georgia Dancing Masters Associa- 
tion. 

Mr. fertearh also takes occasion to point out 
the timing tor the Applause of Honor which 
he originated and which was adopted by the 
Dancing Masters of America in Convention 
at Washington this summer. For service ren- 
dered or to honor a visitor or member the 
“Break” is given: 


A glimpse of JACK MANNING teaching the New York class during his fifth 


annual tap tour 
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40 beautifully col- 


ored origina nl | FREE — Maharam’‘s 
tume designs new Fabric Revue. 
Maharam. Attach $ 3 Fill in the coupon 
to coupon and mail below and get your 
today. Sure to in- | copy of this valu- 
spire the costume book of 
you want. : samples. 


a costumes can achieve the distinctiveness 
of Salbvwood and Broadway with the aid of Maharam’s Fabric 
Revue and Collection of Costume Sketches. These two guides 
point the way to creations—not just costumes! Your recitals will 
attain a real professional appearance by use of Maharam serv- 
ices. Write today! Maharam invites you to advise JAC-LEWIS 
when in need of the services of a truly great costume creator. 
Furnish details of your wants and he will design an original 
costume for you without charge. 


“The House of Service” 


Attach this cou- 
pon to your, 
school sta-- 1 
tionery. 
A A 
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| 
NEW YORK — 130 W. 46th STREET 
CHICAGO — 6 EAST LAKE STREET ee 
ST. LOUIS —DE SOTO HOTEL | « 
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The Mitchell Bros., Donnie, Edward and 
Junior of Chicopee, Mass., who study in 


Billy Newsome'’s Springfield, Mass, classes 


I-&-a-2-&- (Hold 3)-&-4. 1 Meas. 

For extraordinary service, or honor, Hop 
Shuffle Step and the Break is given: 

I-&-a-2-3-&-a-4-5-&-a-6-&-(Hold 7)-&-8. 2 
Meas. 

The sound is made, of course, with the 
hand claps. Ruth Eleanor Howard was the 


first person to receive the Applause of Honor. 


@e WARREN, Ohio — Eleanor Alverda 
Shupe is celebrating. her 11th year in War- 
ren, with several branch schools elsewhere. 


Left to Right—‘Dappy” Kent, who is back with his son, Leo, in Madi- 
son, Wisc. JOCELYN MANVILLE, pupil and protegee of Mascotte Mosco- 
vina of Daytona Beach, Fla., who danced for the Florida Soctety. 
FLORENCE CoWANOVA, Philadelphia dancer and teacher who has a 


Miss Helen Lindbergh of their faculty is teach- 
ing in the High School. 

® CLEVELAND, Ohio—The Jack Man- 
ning Teaching Tour met with great success 
here, in spite of many teachers having to 
come great distances through the blizzard 
which was raging then. Bobby Wilson came 
all the way from Clinton, III., to attend. 
FOSTORIA, Ohio — Miss_ Leilamae 
Hampshire-Martin, .director of the Hamp- 
shire schools here and in Findlay, has organ- 
ized a musical comedy club to present dance 
acts at the Studio Revues each month. A 
tap class for high school boys has _ been 
formed. 

YOUNGSTOWN, Ohio — Fred Kot- 
heimer taught two one-hour sessions at the 
D. M. of P. in Pittsburgh, November 28. 

@® DETROIT, Mich—Hanya Holm and 
her group were presented here by the Michi- 
gan Dance Council, in a lecture- demonstration 


iat Wayne University, November 20, and in 
a dance concert at the Detroit Institute of 


Arts, November 21. 3 

@ DETROIT, Mich—The Fall Normal 
School of the Dancing Masters of Michigan 
featured Berenice Holmes, Donald Sawver, 


Jack Frost and Oscar Conrad as teachers, 
November 21 at the Book Cadillac Hotel. 


Everyone agreed that it was the most suc- 


cessful meeting the organization has had in 


a long time, both from a standpoint of inter- 
est and financial success. The session closed 
with a dinner. 


school in Atlantic City, N. J. Loca Bravo, teaching at the Albertieri 


Studio in New York. 


@ OSHKOSH, Wisc.—The Del-Wrights 


‘are pleased at the fact that their Second 


Annual Teaching Tour has more than doubled 
last year’s attendance. After the first of next 
year, their tours will be extended to the East- 
ern and Southern states. 

@ MADISON, Wisc.—Leo T. Kehl’s twins 
were a year old, November 9. Their “big 
sister,” four-year-old Virginia Lee, dances 
daily. 

@ OMAHA, Neb.—Evelyn Kelley reports 
that the Big A pple is very popular here. 

@ DALLAS, Texas—Alexander Oumansky, 
who opened his school here, November 27, 


plans a ballet program for the Fort Worth 


Symphony to follow his Nutcracker Suite suc- 
cess of last spring. 


ST. LOUIS, MO. 
by LONIE MAE ADAMS 


@ Mrs. Letitia Cirode, president of the St. 
Louis Dancing Teachers Association, cele- 
brated her 70th birthday recently, after 52 


years of teaching. 
a 


Mme. Victoria Cassan was able to resume 
work this fall after her serious illness of last 
summer. 


Several pupils of the Buchmann _ School 
have opened studios of their own, among them 
Gladys Leuke and Doris Martini. The Buch- 
mann School presented a program at the 
Neighborhood House, October 22, and a revue 


Bottom row: Pupils of the Gary Ford Studios, 
Jacksonville, Fla.; YVONNE BRICHETTO, Studying with Annie McGee, 
Knoxville, Tenn.; MALAE FRECH, ELAINE HOSTETTER and DOROTHY 
ATKINSON, teachers who study at the Viola Belasco Studio, Coral 


Gables, Fla. 
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| HOFFER T— be Standard of Comparison in Theatrical Footwear 


The Perfect Set for 
Speciality and Recital 
Wear 


No. 536 


This is an exquisite two-piece set. The trunks are of 
finest quality velvet and the blouse is beautifully 
fashioned of lustrous pure silk. Full Russian sleeves 
and Peter Pan collar complete the effect. For 
Specialty and Recital wear it is the handiest set in 
any wardrobe. 
Same set may be had with a sleeveless blouse 

of Baronet Satin... | $2.95 


Senarave. Velvet $1.75 


CHICAGO, ILLINOIS 
159 North State Street 


ADD TO YOUR PHOTO 


COLLECTION OF DANCE 
STARS — Free— AUTOGRAPHED 
PICTURE OF JANE WITHERS 


All you have to do is send us a sales slip showing 
the purchase of any item of Hoffert Dancewear from 
Hoffert dealer or order direct and we'll send you 
the autographed picture by return mail. Or you 
may have the picture without buying a thing, by 
enclosing 10¢c to cover cost of mailing. Mail the 
coupon today. 


DANCEWEAR YOU BUY 


Up-to-the-minute styling, perfect fic and long wear are things everyone 
buying dancewear wants to be sure of. Hoffert’s experience gained 
through twenty years of serving the exacting needs of thousands of 
dancers has been the means to an unequalled understanding of dancewear 
problems. And it has enabled Hoffert to lead the way toward higher 
standards of design and construction. Minor refinements and major 
improvements are continually being made throughout the Hoffert line 

. each one bringing finer styling, more perfect fit, longer life and 
greater comfort to dancers everywhere. While Hoffert Dance Shoes have 
always been symbolic of all that is fine in footwear, you will find the 
same high standards reflected in costumes and accessories as well. Make 
Hoffert your DANCEWEAR HEADQUARTERS and be sure. 


CHICAGO THEATRICAL SHOE CO. 
Master Designers and Manufacturers of Fine Theatrical W ear 
159 N. State Street, Chicago, Ill. — 


FAMOUS TAP SHOES 


Shown here is the popular Student Model 
Tap Shoe. A Theo-Tie style of soft patent 
leather. The sole is extremely flexible— 
a hand turn of typical Hoffert quality. 


“Jack” Taps are included 
2.79 


free of charge. A remark- 
able value at. 
Same Shoe in White Kid. $3.50 


AL SHOE CO. 
DETROIT, MICHIGAN 
33 John R. Street 


CHICAGO THEATRICAL SHOE CO., 
159 N. State Street, Chicago, Ill. * 
Here is my order for ig 


Kindly ship at once together with my FREE picture of Jane Withers. 
[) Enclosed find sales slip showing purchase of Hoffert Dancewear. Send me 
the picture at once. 
[] Here is 10c to cover mailing cost. Send me the picture. 


Address... 
[] P.S. Please 


Tap Shoes — Ballets — Toe Slippers — Sandals — Boots — Clogs — Oxfords — Sabots — Girdles — Costumes — Taps, Etc. 
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_ the Cornish School in Seattle, Wash., 


for the Annual Charities Show, October 24 at 


the Municipal Auditorium. 


The Heitman School has added two new 
studios and several teachers, because of in- 
creased enrollment. Eunice Heitman does spe- 
cialty numbers at various night clubs and 
Henri is handling an entertainers’ booking 
agency, in addition to teaching at their school. 


Mme. Boorzhinsky, who has taught ballet 
with the St. Louis Little Theatre for three 
years, opened a studio recently in Webster 
Groves, Mo. 


Edward Aguado has opened new studios 
in the Silver Room of the Park Plaza Hotel, 
where all types of dancing will be taught, 
with the emphasis on ballroom work. 

a 

George Fortunato had about twenty pupils 
in Carmen at the Municipal Auditorium, the 

week of November 24. 


Douglas Coudy, production manager of the 
Ballet Caravan, conducted a special ballet 
course_at the Clark School recently. Both Mr. 
Coudy and William Dollar of the American 
Ballet, are former pupils of Mrs. Clark. 


CALIFORNIA 
by DORATHI BOCK PIERRE 


Adolph Bolm returned, November 20, from 
‘where 
“he gave an intensive ballet course. 

Mary Jane Hungerford, head of the dance 
department at U. S. C., will lecture on mod- 
ern dance during the "Wednesday afternoon 
lecture series. 

The demand for majors in dance have 
brought them about in Stanford and Mills 
Universities and other schools plan these addi- 
tions. 


The Dancers’ Federation, newly formed 
dancers’ protective group, gave a dance to 


raise funds, November 13, called “The Big 
Apple Party,” at the Horton Studios. 


Eric Feldary, graduate of the Hungarian 
‘Royal Academy of Drama, gave a concert 
at the Hollywood Concert Hall, November 12, 
presenting readings and dances. 


Dorathi Bock Pierre addressed the Califor- 
nia Association of Health, Physical Education 
and Recreation, December 2, on “Dance Ap- 
preciation ;and Its Introduction in the Ele- 
mentary Grades.” 

. 

Aron Tomaroff plans a Pre-Holiday Christ- 
mas Course at his San Francisco studio, with 
three complete routines. for teachers and as- 
sistants. 


After the close of the San Francisco Opera 


Company's season, the production group of 
their Ballet School will tour for five engage- 
ments. The Ballet School has moved to a 
new location and has enlarged its scope to 
include modern dance courses given by 
Veronika Pataky. 


CHICAGO 
by MARION SCHILLO 


Gladys Hight presented a November dance 
program in her theatre, connected with the 
Michigan Avenue Studio. Some of the fac- 
ulty of the school performed, among them 
Virginia Wood, Gabriel Cansino, Larry 
Farles and Bwin H. Field. 

« 


Klari and Manzi Vinissky, daughters of 
Jenny Dolly of the Dolly Sisters, are pupils 
of Bruce R. Bruce, who is training them for 
a professional career. Betty Story, Mr. Bruce’s 
oficial demonstrator’ who danced at the 
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Texas Centennial this summer, is now doing 
a single and has bookings for three months. 
Una Cooper, working with new material by 


; 


+ 


és 


Top: JANET-GENE RUSSELL, pupil of the Dake 
Studio, Ogdensburg, 

Second: BARBARA ANN TRELEASE, 77-year-old 

student of Irene Comer, Bridgeport, Conn. 

Bottom: Aron Tomarorr and Nina Sablina 
in a Classic Wa'tz Variatioa 


is meeting great success at the 
Savoy Hotel in London, 
Edward Caton, dancer and choreographer 
who has been a soloist with the Littlefield 


Mr. Bruce, 


Philadelphia Ballet, has recently opened his 
own school for ballet in Cleveland. Mr. Caton 
formerly taught with the Chicago Opera 
Ballet, where he was soloist and choreog- 
rapher for several seasons. 

The travelling Normal School of the Chi- 
cago Acasviation of Dancing Masters held a 
most successful meeting Sunday, November 21, 
in the Grand Ballroom of the New Hotel 
Kirkwood, Des Moines, Iowa. The following 
teachers were on the faculty: Harriet Lund- 
gren, ballet and toe; J. Allan MacKenzie, 
tap and musical comedy; Helen Steinman, 
character and children’s dances; Louis Stock- 
man, ballroom. 


NORTH CAROLINA 
by CLUB No. 15 


The Dancing Masters of North Carolina. 


have announced a distinguished facylty for 
their convention at the Washington-Duke 
Hotel in Durham, December 27, 28 and 29. 
Fran Scanlan will teach tap and musical 
comedy; Laurence Hostetler will present rout- 
ines in ballroom, team work, Spanish novelty 
dancing; and Frances Cole will instruct in 
advanced ballet, children’s and baby work. 
The convention will also feature costume 
exhibits, recital discussions, operating methods 
and production suggestions. Two special 
events will be a Dance Concert by students 
of the members, and the annual banquet, fol- 
lowed by a ball and floor show. 
© 
Sherrill Studios, who have filed application 
for membership in Club No. 15, trained 
Marion Phipps, the boy who won first place 
in acrobatics for 16-vear-olds in the D. M. of 
N. C.'s state-wide contest. Betty) Beam, an- 
other student of this school, scored third in 
acrobatics at Winston-Salem last spring. 
° 
Club members heard with much sorrow of 
the iilness of their president, Louise Norman 
Williams of Raleigh. She is in the Rex Hos- 
pital at present. 


Pecgy King, pupil of the Tandy Dance 
Studio, Durham, who won first. place in 
rhythm tap dancing last spring, is only fifteen 
vears old. 


CANADA 


@® MONTREAL, Que—An_ evening of 
dance numbers was presented here, Novem- 
ber 3, by the Cercle Francats in memory of 
La Argentina, who was much beloved by the 
French population of this city. The Norma 
Darling school and three other studios donated 


their services for this occasion. 


Norma Darling's concert dance group was 
the first of its kind in this city when it was 
organized five vears ago. Miss Darling re- 
ports that the Ballet Russe was here for three 
days and played to packed houses. ‘Montreal 
adores them,” she writes. 

@ SMITH’S FALLS, Ont.—Dorothy Smith, 
who has studios in Perth, Smith’s Falls, 
Brockville and Prescott, broadcasts a_ 15- 
minute radio program every Saturday on 
Station CFLC, Prescott. Business in this re- 
gion has been progressing during the past few 
months, Miss Smith says. 

® TORONTO, Ont—Grace McCutcheon 
reopened her studio here, after returning 
from Chicago, where she studied at the Con- 
vention of the Chicago Association of Danc- 
ing Masters. Miss McCutcheon’s recital of 
last spring will be remembered as having had 
a successful performance at Margaret Eaton 
Hall, with her pupils and guest artists par- 
ticipating. 
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MARTHA GRAHAM 


(Continued from page 21) 


rarely outstanding, her personality submerges 
them. The dancers about her become but a 
restricted body, comparatively immobile, and 
forever complimentary to her personal free- 
dom. As it was in her early Heretic, and in 
Vision of the Apocalypse, so it still is—her 
group is her background, never. too much a 
part of her. Left to itself, it accomplishes 
little. And that, I think, is as it should be. 

Too often we speak of the difference be- 
tween Doris Humphrey and Miss Graham. 
{oris Humphrey, the choreographer—Martha 
Graham, the dancer. And the final word, in 
so far as I am concerned, is just this: Miss 
Humphrey is no longer the solo artist she once 
was, she doesn't want to be; she has chosen 
to expand her group, to become a part of it, 
and to present it symphonically, not in the 
customary concerto form. To be sure, she can 
still dance superbly, when she believes she 
should, but her ultimate objective, apparently, 
is to develop a group independent of a soloist, 
or at any rate, self-subservient. Martha Gra- 
ham is too much the individualist, to ever 
follow suit. She is fundamentally a dancer. 
She. must dance. And so she should. To be 
master of one art, is increasingly difhcult; let 
them who will, tackle other tasks. I think 
we'd rather Miss Graham as she is... . 

Half an hour later, in the cafe next door, 
I waited patiently while she ordered her 
lunch. 

“T can’t eat very heavily,” she said. “Nor 
can I drink anything.” She doesn’t even 
“I’ve got to get back to class.” 

And, as I lifted my Collins, ea salute’ I 
caught her frowning. “But, Mr. Orme, I will 
never like teaching. I hate it. 
do anything else.” And she was emphatic. 
“I'm not married, vou know. I keep the wolf 
from my door, myself. One can't live onthe 


I had rather 


money earned from concerts. They are too 
few.” 
And that gave me the lead I was wanting. 
I had been worried about a commonplace 


question, commonplace, that is, in that we 


hear it much too often. It was given us sev- — 


eral months ago at Columbia, during a con- 
ference on Physical Edwcation, and it so hap- 
pens that it hasn’t yet been settled. Mr. John 
Martin caught hold of it just once, and stood 
it squarely on its feet, hoping that his answer 
would put an end to it. But not so; there are 
still too many who are dubious. I, for one.: 
And the question can be repeated quite sim- 
ply: In the teaching of the Modern Dance, 


should the student tn college be given the 


same technical training as the one preparing 
for a concert career? Mr. Martin's reply was 
yes. 

Martha Graham says no. 

“The student in the college should not be 
expected to absorb it.” And then she ex- 
plained: He or she has more regard for the 
mental, than the physical. Dancing is, in 
general, a secondary subject, or at least, it is 
so to most co-eds—an escape from the ordi- 
nary calisthenics. “When first I started as 
guest teacher, the conditions in college were 
deplorable. 
romantic eved youngsters, in dimly lighted 
rooms, and performances were frankly orgias- 
tic.” She revolted. She brought them out of 
their inanimate decadence, drove them into 
action, and began from the ground up, to 
create a new interest, a more virile one. 
“Their legs became their legs, not their 
‘limbs,’ and I adopted a matter-of-factness 
they had previously been afraid of.” It wasn't 
easy. And of all of them, how many have 
become professional? Not one. How many 
ever will? Very few. After they leavé col- 
lege, they will have been so thoroughly tutored 
mentally, and so briefly trained physically, 
that to be dancers will be the last thing they 
think of. Brain is the big idea, not the body. 


The classes were attended by 


“It is evident that it would be wasted effort 


to give to that kind of person the fundamen- 
tals of a professional technique, to give it to 
them with all of its requirements, and to 
demand of them the rigid discipline and the 
long hours in study it would necessitate.” 

All very logically stated, I assured her, but 
what then was her method? 

“My approach with the college student is 
chiefly just that: an approach, wherein I can 
make them aware of their bodies, and teach 
them to co-ordinate and develop movement. 
I insist upon a definite expression, whether it 
be emotional or physical. I destroy all that is 
fallacious, mechanically, and give them the 
dance in its most simple form.” 

And in the professional class? I ventured. 

“Thev work! Either thev are understudies 
or members of a group. They already have 
an understanding of that which is elemen- 
tary; my job is to teach them to make use of 
it.” In other words, it is a polishing process, 
a perfection technique. But where did these 
professional students get an elementary train- 
ing? In the ordinary dancing schools ? 

“Sometimes. Very few of them went to col- 
lege; or if thev did, it was at night. A most 
interesting fact is this: so many of our pupils, 
with an eve toward the profession, have 
passed from one dancer to another, stopping 
at last with the one from whom they believe 
they can get the most, and with whom they 
feel thev can achieve something. Thev are 
ambitious, and they work hard. They have 
neither the time nor the money for college.” 

And, with that, we tossed away the topic. 

I felt that my question had been intelli- 
gently answered. Whose word should be more 
authentic than that of a teacher, herself? And, 
even though she dislikes it, “hates” it, I am 
quite certain, returning to the persistency that 
I have said is Martha Graham's, that to her 
classes at Columbia and N. Y. U., she is a 
most conscientious person, and a quite thor- 
ough instructor. I have no doubt of it. 


More and more dancing schools find 
our Series of Sketches most helpful in 
planning their recitals. Each sketch 
suggestive and inspiring. Before buy- 
ing our sets of sketches we are offer- 
ing FREE a leaflet of all our Sets of 
Sketches, each sketch named and 
numbered. From this you get an idea 
what our sketches are like and from 
this leaflet you can also order patterns 
directly. 


147 West 48th St., 


Theatrical Supply Co., Ine. 
New York City 


Our New Set of Sketches 
The Most Unusual Offer 


To The Dance 
World FREE!! 
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COSTUME 


SKETCHES FABRICS PATTERN S 
WAGNER-MAGE 


WAGNER-MAGE THEATRICAL SUPPLY CO., INC. 
147 West 48th Street, New York City 
Gentlemen: 

Please put my school name on your mailing list and send 
ms your FREE LEAFLET of your sets of sketches, without 
charge. 


NAME 


This set represents the latest ideas for costum- 
ing your recitals. Many struts, taps military 
pyjamas; a'so ballet, Indian, Colonial, musica 
comedy ,two in one costumes, etc., etc. 


Set of 36 Colored. $1.00 
Set of 36 Black and White... _$ .50 
SERIES C PATTERN 
Made in sizes 6-8-10-12-14 


Price for Pattern in Any Series 


50c¢ each 


SERIES B — 1937 SKETCHES 
Numbers ranging from 601-640 
$1.00 


Set of 40 Colored... 
Set of 40 Black and White... $. .50 
PATTERN SERIES 8B 
Available in sizes 6-8-10-14 


SERIES A — 1936 SKETCHES 
Numbers ranging from 361-462 


Set of 100 Black and White ._$1.00 
PATTERN SERIES A 
Available in sizes 6-10-14 
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Ultra - "MODERN" 
Costume Offer 
... extraordinary! 


MARK 


Specially 
priced at 
Only 


Postpaid 
(Up to Jan. 3ist) 
PURE SILK 
JERSEY 


TUNIC WITH PANTS 
Appealing in richness and style. . . . A favorite 
for Ballet, Tap and other dances as well as 
MODERN work. . . . COLORS: Black, White, Gold, 
Scarlet, Royal Blue, Rust Brown. . . . Made to 
our measurements. 

©. 1852X—Sleeveless (as shown) $4.75 
No. 1856X—With Long Sleeves 5.50 

(Limited offer only) 
Measurements Required: Bust, Waist, Hip, Neck. 
to waist (down back), Sleeve from under arm to 
n ancewear for dance w 

our FREE CATALOG. | nee: 


UNIQUE DANCEWEARS & SPECIALTIES, INC. 
14 North Michigan Ave., Chicago, Illinois 
"A Style of Costume for Every Style of Dance'’ 


-O-LOGICALLY”’ 


It’s a Merry Christmas 
and a 
Tapping New Year 


DANCINGLY YOURS 
LEO 


LATEST BOOKS NOW AVAILABLE 
“Tapology” 
“Form-a-Dance” tap system 
“Progressive Course of Tap Dancing” 


“Tap Dances,” volume I, II, II 


Write—LEO KEHL 
113 E. Mifflin St. 


Madison, Wisconsin 


GIVE DANCE BOOKS 
for 


XMAS GIFTS 


Catalogue on Request 


KAMIN BOOKSHOP 


1423 6th Ave. at 58th St. Ci 7-8393 N.Y. C. 


SPECIALISTS IN MUSIC 
FOR THE DANCE 


Let us help you locate easy or hard-to-find music 
Write Department A. D. 


J. F. HILL & Co., Ine. 


1S! West 57th St. 


EILEEN BUTLER 
COSTUMES GOWNS 


New Address: 71 West 47th St., Near 6th Ave. 
BRyant 9-6395 New York City 


New York City 
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Cesar Tapia, Spanish dancer now appearing 

at the Havanna-Madridgwho danced for pro- 

gram chairman Bernte Sa at DTBA meet- 
ing, November 28 


D.T.B.A. BULLETIN 


by ROBINA SWANSON, Secty. 


HE regular monthly meeting of the New. 
York D. T. B. A. was held at the Park 


Central, Sunday, November 28. Despite a 
heavy downpour of rain which lasted through- 
out the day more than a hundred members 
were present for what proved to be one of the 
most interesting programs ever offered by the 
Association. The work session included an 
original Intermediate Syncopated Tap Routine 
by Albert F. Leonard; a ballroom Rumba and 


Fox-Trot by Katherine .Woodworth, who was_ 


assisted in the demonstration by Ray Ander- 
son, and an even dozen numbers especially de- 
signed for three to six-year-olds by Mari 
Tamsun-Houser. Miss Tamsun-Houser was 
ably assisted in her work by little Miss Don- 
na Moran and two other tiny tot members of 
her classes in Altoona, Pa. ? 

During the business session the advantages 
of the “3c-a-day plan for hospital care” were 
explained to the members by Miss Stem, a 
representative of the Associated Hospital Ser- 
vice of New York. Under this plan the indi- 
vidual, on payment of approximately $10.00 
a year, is entitled to twenty-one days’ hospital 
care, annually. 

A plan outlined by President Grant, where- 


by the examination procedure of the Associa- 
tion might be revised and improved to the ex- 
tent of displaying on membership certificates 
those subjects in which the members are found 
proficient was vociferously and unanimously 
accepted. During the discussion it was pointed 
out that the public was justly entitled to au- 
thoritative proof that a dancing teacher was 
qualified in the various subjects in which in- 
struction was sought; and that should the plan 
prove successful in the Association it could, 


eventually, be presented to the various State 


Boards of Education for use in determining 
the qualifications of those assigned to the 
teaching of dancing in the Public Schools. 

On the strength of the Los Angeles Better 
Business Bureau’s report on the National Tal- 
ent Pictures Corporation of Hollywood, Presi- 
dent Grant advised the members against the 
purchase of the Corporation’s franchise. A 
significant part of this report was a denial, in 
the form of a letter to a certain publication, 
of the association of Carl Laemmle, Sr., with 
he 

The members were thrilled by two Spanish 
numbers danced by Cesar Tapia, of the Cafe 


Havana Madrid who has danced in many of 


the famous night clubs throughout the world 
and who will be seen in the opera Carmen at 
the Metropolitan this season. Bernie Sager, 
program chairman, arranged the event. 

Plans have been completed for the D. T. 
B. A.’s Third Annual Xmas Normal School, 
to be held at the Park Central, December 28- 
29. The faculty includes Sonia Serova, Angel 
Cansino, Leon Fokine, Ernest Carlos, Bill Pil- 
lich, Johnny Plaza, Ethel Mount Mozar, Don- 
ald Sawyer, Jack Casey and M. C. Diedrich. 
The latter will again present the business- 
getting ideas inaugurated at the July Con- 
vention. | 


News items should be sent promptly, as 
late information cannot be used. Photographs 
should be glossy prints, not snapshots, and 
should have, on their backs, clear details as 
to name of individual, name of school, ete. 
Photographs cannot be returned. 

Readers are welcome —write in as often as 
you have news. | 


SAVINO 


Manufacturer 
of the famous 


SAVO TOE SHOE 


| Write for Prices 
324 W. 42nd St. 


BEAUMONT. 
SCENERY STUDIOS 


SCENERY—CURTAINS FOR RENT 
as icted 
LARGEST STOCK IN THE WORLD 
NOT I 
WE CATER TO DANCING SCHOOLS 
510 Truxton St. iNtervale 9-5973 


Bronx, New York 


Dancing Footwear 
Write for Catalogue 


BEN & SALLY 


Dance Footwear, Inc. 
244 West 42nd Street New York 


TAP MATS 
Up wood 
3° x 3° $2.95 — 3° x 5° $4.95 — 3° x 6" $5.95 
By the makers of mats for Eleanor Powell, 
Fred Astaire, Paul Oraper, NBC, CBS, etc. 
Acrobatic Pads, |'' thickness 35¢ sq. ft. 


THEATRICAL PROPERTIES STUDIOS 
Cl 60960 


320 West 48th St., N. Y. C 
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Photo— 
Ewing Galloway 


BALANCE 
IS BUILT INTO 


CAPEZIO DANCE 
FOOTWEAR! 


Balance—first essential in dancing—is vitally important in the construction of dancing 
shoes. Distribution of weight, technically correct support, swing of the last so that it 
conforms comfortably to the foot, choice of fabric, counter and sole—all contribute to 
good balance! No matter how intricate your individual technique, there is a properly 
balanced Capezio slipper for you, made right, in the “custom quality” manner. You 
are assured of buying the best when you wear or recommend Capezio products— best 
for wear, best for looks and best for value! 


‘YOUR NEW CLASSES NEED CAPEZIO DANCE FOOTWEAR for Toe Ballet, Tap, 


Rhythmic, Acrobatic or Specialty dancing. Write Dept. A138 for Free Catalog. 


CAPEZIO 


MAIN OFFICE AND FACTORY: 333 West 52nd Street, New York Cit» 


New York Store: Established 1887 Boston Store: 

229 W. S2nd St. 59 Temple PI. at Washington St. 

Chicago Store: | Los Angeles Store: 


159 N. State St. 411 W. 7th at Hill St. 
| AGENCIES IN PRINCIPAL CITIES 


ON YOUR TOES! 


A “balanced” line of hard 
toe shoes for the most ex- 
acting of dance techniques: 
Concave Arch $3.95; Duro- 
Toe $4.95; Pavlowa $4.95; 
Perma-stitch $5.35. 
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Dance 


EVELYN DAWN and JOSE DARROW, 
specialty dancers who have been touring the 
country’s ace vaudeville theatres with unprece- 
dented success, recently completed a two week’s 
engagement at the Roxy in New York. 

THE HARTMANS continue to be tops at 

the Sert Room at the Waldorf. 


FRED LEQUORNE reports: Billy and 
Edith Hersey have just returned from a danc- 
ing tour which has taken them practically 
around the world in twenty-three months, ... 
He started them on their career and they have 
returned to get new routines. . . . Marlynn 
and Michael just returned from a three week 
engagement at the 'Royal York Hotel in 
Toronto, Canada. . . : Joe and Betty Lee who 
closed at the Nicolet Hotel in Minneapolis 
will fill some short engagements before leav- 
ing for Florida for the winter. ... Bernhardt 


and Graham have been held over for the third 


consecutive time at the Capa Cabana Hotel, 
Rio de Janiero, making their engagement there 
a total of 14 weeks in all... . They are due 
back, in New York around New Year... . 
Grace and Nikko, back from Chicago were 
due to go into the French Casino which closed 
suddenly. . . . Grace and Ray McDonald are 
still with Babes in .Irms. 
e~ 


ALBERTO GALO reports: Betty and Fred- 
dy Roberts have had their contract extended 
another four weeks at the St. Moritz. ... 
Mary Raye and Naldi are now dancing at the 
Coconut Grove in Los Angeles. Charles 
Collins and Derothy Stone are taking exhibi- 
tion routines from Galo. Georges and 
Jalna remain at Chez Paree in Chicago... . 
Renato and Rochelle are still appearing night- 
ly at the Anchorage in Philadelphia. .. . 
Lyman and Driscoll are at the Statler Hotel, 
Buffalo. ... Yero and D'Oro are at the Show 
Bar on Long Island. ... Gabrille and Giraldo 
are at the Red Mill‘in the Bronx ... . Enrica 
and Novello are at the Book Cadillac, Detroit. 

The Townsends who are dancing in 
Rome, Italy, have been asked by Mussolini to 
appear at a government affair as the guests 
of honor. Craig and Cassandra, a new 
team with a promising future, are being rou- 


at HARLES Bretr and Hazet. YouUNG, dancing at 
Rhineland, Armonk, N. Y. 


tined by Galo. . . . Girardo and Nadine, ~~ 
Fawn and Jordan and the Paulens are at bes i 
present taking routines from Galo . .. 
Beauvel and Tova are touring with N. T. G.’s 
Revue. ... The D’Gitanos are in Cincinnati. 
. . . The Duanos remain at the Biltmore 
Bowl, Los Angeles. ... The Ashburns are at 
the May fair Hotel, Boston. e 


MANYA, who was formerly partner to 
Drigo and Zannette who was with Joyce Coles 
are now a team under the name of Manya 
and Zanette. 


FOWLER and TAMARA opened at the 
Adelphi College, Garden City, November 17 
for a concert tour that will take them to the 
Pacific Coast. While in California they will 
appear in a film doing one of their famous 
ultra modern interpretations. Following their 
return to New York in May they will sail for 
an extensive tour of South America. 


WILLIAM MOFFA reports from Califor- 
nia: Bell and Hightower are the team featured 
in the film Trocadero. . .. They are still on 
tour with the Noel Coward company. .. . 
Frederico and Dean, Patricia and Jon and 
Jacanes and Pasevo are all taking routines. 
... The Crane Twins are still appearing at . 
the Deauville Club in San Francisco using a 
rhumba at Bill Moffa. 

PAUL and VOLPRI have the 
team name to the Paulens. 


AMES and ARNO, comedy team managed 
by M.C.A., have had new routines by Muriel 
Kretlow before sailing to open at the Grovner 
House, London, in December. 

= 


THe Le Zorros 


CASTAINE and BARRIE have just 
opened at the Cocoanut Grove atop the Park 


Central. 
GARLAND and FRAWLEY, new sister * 


team, have been routined by Muriel Kretlow, PAUL and GRACE HARTMAN who 


costumes by Mooney, and are going full swing 
under the management of Eddie Elkhort. 


AUDREY and DON LEMAIRE recently 
made such a hit in Los Angeles that critics 
found their art worthy of the concert stage. 
Their satirical dance, Serenade to a H ealthy 


opened recently at the Waldorf received the 
“high-spot” notices of their film #45 Fathers 
which was previewed in Hollywood recently. 


ANDRE and MISCHAL are at the Royal 
Park Hotel in Toronto and Shayne and Arm- 
strong are appearing in that same city at the 


Mavtair Casino, 


Our Spotlight Picks Out — THE LE ZORROS 


Certainly few dance teams have been catapuleed to the top of the ladder in so _ rela- 
tively short a time as have the Le Zorros, the sensational ballroom team at the Hollv- 
wood Restaurant on Broadway. Nor has there been a more interesting background than 
their chronological story. Oleg Le Zorro, tall, handsome voung Russian, is the son of a 
Czaristic nobleman who met his death at the ‘hands of revolutionists. Oleg, the only son, 
was born in Odessa in 1916; left Russia in 1920; early broke into the show business, 
which carried him through Germany, Italy, Serbia, North Africa, and Austria. From 
1929 until 1937, he was a headliner of Paris, starring at the Folies Bergere with Jose- 
phine Baker, and then at the Casino de Paris. It was at the latter club that he met Tatiana, his 
wife and partner. The merger into a dance team resulted in a tour of the important capitals 
of Europe. They have been decorated by George V of England, and Marie of Roumania. Oleg 
has also been featured in UFA pictures in Berlin, where he sang as well. 

Tatiana, his exotic, slender, titian-tressed partner, is Hollywood-born, but of Swedish 
and Turkish descent. She was featured in RKO's Carioca, with Ginger Rogers and Fred 
Astaire and has had minor roles in other films. Prior to her appearance in the Casino de Paris, 
in Paris, last year, where she met her husband and partner, she had completed a successful 
tour, including the Ambassador and Savoy, in London and South America. Last summer the 
team made its American debut at the Ritz Gardens, in Atlantic City, where they were married. 
At the season's conclusion, they were voted the outstanding team at the prominent seashore 
resort for the current vear in a poll conducted in Jack Yarmov's Round the Clock column there. 
As a result they were booked by Joe Moss, proprietor of the Hollywood Restaurant and Inter- 
national Casino, in New York. They opened at the Hollywood the beginning of October, and 
have become—in that short time—the feature of the revue. They, will soon be shifted to the 
more spectacular production at the International Casino, and have successfully screen-tested for 
the cinema. 


Widow, was a high spot in their program. 
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The Best Costs More! 


SELVA 


THEO TE Quality 


No. 666 Patent Leather $3.95 


Silver gee 4.45 | D AN CI N FOOTWEAR 


SLIPPER 


Suede Tip | 
No. 407 Pink Satin... $4.75 | 0 
Se | Favored For Home and Studio 
AMAT 
| Roll-Up Dance Floor 
| Fe. 2x4 Ft. x4 Ft. 
$4.95 F.O.B. $2.45 F.O.B. $2.98 F.O.B. 


An Overnight Sensation 


BALLET SELVA'S NEW 
With Short ase Soles and Pleated oe SUPER TAPS SUPER HEEL TAPS 
Toes. | 85c Pair $1.25 Pair 
Black Kid $1.95 
° White Kid 
Accessories 
eate ces. Hand Stitched. 75 Wood Heels 4.00 
No. ‘905 White 2.80 place of lamb’‘s wool .20 
BA sews Lamb‘’s Wool — 18x36" 
: \LLET PUMP Tis: tee: sheet . 
elt and Right Last. Suede So] Sh Pi nk 
No. 507 White . Kid | . 1.80 Toe Dance Belts—All Sizes’ 1.50 
No. 503 Grey Suede _ Wood Soles 1.75 Ballet Ribbon, 2!/, yards .20 
| POSTAGE CHARGES 
| 3 We pay mailing charges when remittance is enclosed _—_ 
_ order. hen order is to be shipped C.OD. aoe char 
must be added.as follows: On Soft Toe Ballets Bare fat 


Sandals, 10c for one pair and Sc for each additional pair. 
On all other shoe items 20c for one pair and Sc for each 
additional pair. 


Selva & Sons, Inc. 


OXFORD 200 West 50th St. N. Y. Newark—4 Warren St. 
With 114," bags Covered Cuban | 


eel. 
No. 1601 Black Calf. $4.75 
No. 1601x Patent 


Leather 4.75 
With Covered Cuban 


No. 1200x White Calf $4.95 
No. 1200 Silver Kid 


Men’s and Boys’ 


Cuban Heel Featherweight nie 
BAREFOOT TE OXFORD STUDIO SANDAL 
SANDAL No. 301x Patent No. 40 Patent Leather With Elk — and 2 lift 


No. 901x White Elk _. 2.95 
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The American Dancer Institute 


Reading for the Dancer 
Ninth of a Series 


DORATHI BOCK PIERRE 
“OLD BALLET” 


You may have read a brief line used as 
introduction in many books on dancing to the 
effect that there was a “kind” of ballet in 
Italy in very early times; sometimes they even 
go so far as to state that ballet dancing start- 
ed with the Greeks. This is really a stretch 


of the imagination. It is true that the evolu- 


tion of all dance continues in an unbroken line 
from prehistoric times, but the Greek dancers 
moving in groups to vocal accompaniment 
was more nearly drama, not the professional 
exhibition dance which ballet originated as, 
and remains today. 

In Italy in the Fifteenth and Sixteenth cen- 
turies social dancing was highly developed, 
and no ball was complete without a pageant 
in which ladies and gentlemen of the court 
took part. 

This form of entertainment remained in 
high favor until the time of Louis XIV when 
some among the court dancers had gained 
great skill, and others being too lazy to dance 
had paid young people to perform for them. 
This created a change in ball dancing, and 


soon a professional class of dancers were vie-, 


ing with one another in the performance and 
invention of difhcult feats of technical skill. 
It was this condition which brought about the 
founding of L’Academié Nationale de Musique 
et de la Danse, in 1661, by Louis XIV, and 


was the formal beginning of the professional | 


theatrical ballet which flourished practically 
unchanged until the revolt of the Russian 
Ballet in 1905. 

There are many excellent books on the old 
ballet, and some of them are very rare and 
difficult to find. 

Among the more modern, easily obtainable 
books are: 

The Dance, by Troy and Margaret West 
Kinney, Pub. Frederick Stokes Co. N. Y., 
1914. This book covers a large field but there 
is much excellent material on the origins of 
the ballet. | 

The same is true of The Dance, by Cecil 
J. Sharp and A. P. Oppé, Pub. Milton, Balch 
Co., N. Y., 1924, which also has valuable 
information on the ballet. 

A History of Ballet in Russia 1613-1881, by 
Cyril W. Beaumont. Printed by C. W. Beau- 
mont, 75 Charing Cross Rd., London, W. C. 2, 
1930. 

This book gives a perfect picture of the de- 
velopment of the art of ballet in one country, 
and should be read as a forerunner to a study 
Ball understanding of the modern Russian 

allet. 


TOMAROFF'S BOOKS 
IDEAL CHRISTMAS GIFTS 


Bk. 2—Simple and Advanced Tumbling .75 
Bk. 3—Taps, Musical Comed dy, Paarac 1.20 
Bk. Arm Movements, Adagio Var. 1.10 
umps, s, 


SET OF 6 — SALE PRICE $4, 50 


O DICTIONARY OF DANCING 
Price $2.50 


O NEW TAP: TERMINOLOGY 
154 TAP STEPS (Many NEW TERMS).$¢2 25 


Send cash (registered) or Money Order to 
A. TOMAROFF 
420 Sutter St., San Francisco, Calif, 
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A DANCER’S DIARY 


(Continued from page 32) 


I sat for what seemed hours, until I got a 
crick in my neck, but I didn’t mind. 

“Here now,” Mrs. Miquel’s voice butted in 
on a particularly lovely thought that Cran- 
don’s picture of me was hanging in a villa 
in France after I’d died, and hundreds of 
people were standing around remarking, “Isn’t 
she beautiful! Is it possible!” 

“Here's a letter for you.”’” Mrs. Miquel 
handed me an envelope and I saw “Chichan- 
tinoff School of the Ballet” in the right-hand 
corner. I went hot and cold. What would 
Chichantinoff have to say to me? Was he 
angry, now that I had decided to dance in 
the Bull? Had he decided I wasn’t worth 
teaching? I couldn't wait to look at it. Peter 
caught my look. 

“Ha, she is emotional. I can tell you are 
wondering if it is big news, eh?” He beck- 
oned to Betty. “Come over here to the win- 
dow with me. I want to paint you, too, but 
on the beach, against the sky, running,” and 
they turned away. 

It's funny, Diary, but when you want to 
open something real fast there doesn’t seem 
to be enough fingers to go around. But I 
finally managed it, and—well—I can’t tell it, 
and anyhow I want to put this in you, Diary, 
to hold until I get old and gray. 

“My dear Miss Templeton! 

“Fully aware that you are not dancing with 
a classical troupe, I know that you will ap- 
preciate this news. 

“Lochinov came to visit me at the office 
this week and asked me how you were getting 


THE 1938 EDITION OF 


By Thomas E. Parson 
100 PAGES 34 DIAGRAMS 


Here, at a glance, is new and inter- 
esting material for class and private 
lesson — a FIRST AID to the busy 
teacher with its clear, concise instruc- 
tions for 

The Big Apple — Collegiate Shag — 
Conservative Fox-Trot — Tango — 
Waltz — Manhattan Strut — Rumba 
— Beginners’ Practice Work 


DANE 


The New Popular 
Ballroom Dances 
will be on sale at 
your bookstore, or 
you can obtain 
your copy, auto- 
graphed on re- 
quest, direct from 
the author. 


Price $ 12° 
No C.O.D.’s 


THOMAS E. PARSON 


113 WEST 57th STREET, NEW YORK 


along. You must have made quite an impres- 
sion, my child. 

ay thought he had best know the truth and 
told him that you were dancing as the legs 
of a Bull. He was greatly amused. 

“He wishes you to audition for him at 
my studio, the moment you return from your 
engagement. In fact, if you can manage to 
slip into New York sooner he will come, if 
I warn him two days ahead what hour you 
will be ready and here. 

“I fully realize that we have not worked 
together as much as we might and that you 
are perhaps not in perfect technique. At the 
same time, I have faith in you and. caught 
such a great improvement in you that I be- 
lieve you could show him something greater 
than when he last made your acquaintance. 

“Will you please write me, advising what 
time you will be here? 

“Sincerely, 
“Chichantinoff.” 

Diary, I think I’m going to faint! Lochinov 
wants to see me for his ballet troupe at last! 
I don't have to dance in a Bull costume any 
more, or at least when this job is through. 

Will Storky let me go to audition. When 
can I go? 

But “ll these things must turn out right. 
They’ve got to! 

Dorina. 


NOW: BY MAIL 


Manning Tap Numbers 


Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 


NOVELTIES 
1. SPOON-TIME, (Playing spoons in Chef 


costume.) 

2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance.) 

3. MILITARY DRUM DANCE. (Toy Sol- 
diers with drum on their backs. Group.) 

4. BEACH BALL DANCE, (Novelty Waltz 
for Children.) 

5. TAPPING BY MAIL. (Boy and Girl 

pantomime and eccentric dance.) 

6. DICTATION. (Office scene using Boss 
and three Stenographers with type- 
writers.) 

7. HIGH HATS IN HARLEM. (Novelty 
strut tap.) 

8. HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying to 
thumb a ride.) 

9. TAP-A-TERIA. (Comedy tap story in a 
French cafe. Two boys. 


BEGINNERS TAP ROUTINES 


10. FOUNDATION TAP ROUTINE. 
11, TINY TOTS TAP. 

12. BEGINNERS TAP. 

13. FUNDAMENTAL TAP. 

14. SIMPLE SOFT SHOE ¢A). 
15. SIMPLE SOFT SHOE (B). 


INTERMEDIATE TAP ROUTINES 


16. TAPTIME. 

17. SWINGTIME. 

18. INTERMEDIATE RHYTHM (A). 

19. INTERMEDIATE RHYTHM (B). 

20. HOT-CHA TAP. 

21. INTERMEDIATE RHYTHM BUCK. 

22. RHYTHM TAP ROUTINE. 

23. DRUM ROLL RHYTHM. 
(Military Rhythm.) 

24. MILITARY TAP ROUTINE. 

25. SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES 


26. TAP TEASERS. (Rhythm and riff.) 
27. RHYTHM-TIME. (Rhythm.) 

28. ASSORTED ROLLS. (Various rolls.) 
29. THES OGASTAIRE. (Boy and Girl.) 
e HMETTE. (Rhythm and riff.) 

},.31. ADVANCED RHYTHM BUCK. 
BUCK-O-MANIA. (Rhythm buck.) 
‘33. RHYTHMOLOGY. (Rhythm off beat.) 


SETS A, B, C STILL AVAILABLE 
JACK MANNING 


Box 10, oe 250 West 57th St. 
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DANCE WITHGYPSY 


(Continued from page 20) 

had missed yesterday. This one led to a 
closet, quite large and littered with mis- 
mated old shoes. I picked up one because it 
was so tiny, but still bravely flaunting the last 
few beads left on the embroidered toe. Some 
lovely foot must have worn it to beat out 
the rhythms of an Alegria or a Fandanguillo! 
As this closet evidently was the dressing- 
room, we hastened to make ready for Roman. 

He was late, and from then on, always 
late.»,Why he didn’t set the lesson a half- 
hour dater and come on time I never could 
understand. He insisted that our class start 
at eleven, and he invariably arrived at 
eleven-thirty. Strangely enough, if we got 
there at eleven-thirty, he didn’t get there un- 
til twelve. 

Today for the first lesson he was clean- 
shaven and his manner was uncomfortably 


stiff. The bed-room slippers of yesterday. 


were transformed into squeaky, shiny shoes. 
The manner soon relaxed, but it was only 
when the razor was neglected and the old 
slippers reappeared that we knew we were 
really accepted. 

Every morning at eleven, the routine was 
always the same. We changed into practice 
clothes, then while waiting for him we lim- 
bered up. This limbering was a_ great 
source of wonder to Roman. One dav, while 
I was in the midst of an extreme back-bend, 
my head almost touching the floor, Roman 
came into the studio. He took one startled 
look and flew to my assistance. 

“Ay, ay, mi madre!” he gasped, as he 
helped me up most concernedly. 

Calming him I explained that this was 
part of a dancer’s daily routine. He was 
flabbergasted. 

“Did all dancers in America do this every 
day? Didn't they wear themselves out with 
such extreme exercises?” He scratched his 
head in wonder. “Why, Spanish girls rarely 
develop a deep back-bend—bend the knees 
more deeply as you turn, the effect was the 
same—well—almost the same—well, not 
really the same, but the other was so difh- 
. cult and strenuous.” 

“Oh, yes,” I said, “but dancers’ bodies are 
always being pulled and_ stretched and 
trained to the nth degree.” 

Roman didn’t seem to think that the aver- 
age Spanish dancer would care for that kind 
of daily grind. This, to us, was odd. 

As the girls danced, the bare boards of the 

floor shook and rattled under: the terrific 
pounding of their heel beats,-and in great re- 
sentment sent up layers of dust. Roman 
would pick up the watering can and go up 
and down the floor sprinkling and mumbling 
to himself—almost like a ritual. 
_ The lessons with Roman were more than 
just dancing lessons, they were lessons in 
living. It wasn’t so much what he would 
say, he was untutored, illiterate, I suspect. 
But he had tremendous understanding of the 
life force. Under him we learned the power 
of emotion restrained in a body quivering 
and taut with excitement. To dance with all 
of one’s womanhood, fearlessly and provok- 
ingly—for there is life and beauty in the 
breasts, in the subtle swaying of the hips. 
To dance of death as well as life. 

Spanish dancing, as Spanish music, is 
earthy, but suddenly the chimes of the cathe- 
dral and the cry of the castanet are one, and 
the voluptuousness of the body merges into 
the searching cry of the soul. | 

With each lesson our development was ob- 
vious, especially in the attitude of our 
gypsy. Indifference was giving way to in- 
terest. His eyes would light up at some tech- 
nical proficiency like a_ series of intricate 
heel-beats clearly and sharply done. Occa- 
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January, 1938 


Apology 


I feel the need of offering an explanation and 
apology to the 460 dance teachers who ap- 
plied for franchises under the Arthur Murray 
Affiliates plan. Frankly, the response to my 
proposal exceeded my expectations. Letters 
came from all parts of America as well as 


foreign countries. As many as ten applica- 
tions were received from one community. Of 


course, each and every application received 
my close personal attention. My staff has 
been occupied for months in checking on the 
merits of those dance teachers who sought 
to become affiliated with Arthur Murray. 
At this time the task of thoroughly in- 
vestigating and analyzing the qualifications 
of every applicant has still to be completed. 
I regret this unavoidable delay and ask the 
indulgence of all who have been kind enough 
to write me. I have proceeded with elaborate 
caution to make certain that each teacher to 
whom I lent my name would have every 
reason to be proud of his or her fellow mem- 
bers in Arthur Murray Affiliates. The names 
of the first Arthur Murray Affiliate appoint- 
ments will be released very soon. Other 
appointments will be made known as quickly 
as investigations are completed. A few desir- 
able territories are still available and applica- 
tions are being considered. — 


we) Arthur Murray 


ARTHUR MURRAY 7 E. 43rd St. N.Y. 
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teachers near enough to consider attending. 
Mr. Shawn and his dancers will be appro- 
priately entertained while in Norfolk and of 
course visiting teachers will be given every 
consideration and courtesy. 


WPA At It Again 

Jack Bowman w rites that WPA ofhcials are 
starting free ballroom classes again at the 
Westinghouse High School, Pittsburgh, in 
direct compctition to some of the best recog- 
nized teachers in Pittsburgh. There are no 
recognized teachers on relief and a protest 
is being made in an effort to stop the classes. 
Reports have been received that dancing is 
being taught in the Toledo schools conducted 
by the WPA, and a great deal of publicity is 
being given it in the newspapers. This in- 
formation has been received from Miss Mary 
Linville. 
Benjamin Lovett 

A new recreation building has been com- 
pleted at Greenfield, Dearborn, Mich., Henry 
Ford’s unique reproduction of an early Amer- 
ican village. The new building was officially 
opened Tuesday, Oct. 26, and contains a 
swimming pool, gymnasium, drafting room, 
machine shop, library, showers and _ other 
class rooms. On the second floor is found a 
beautiful reception room and beautiful ball- 


room measuring 60 by 106. 


In Herald, an official organ of the students 
of Greenfield and associated schools of the 
Edison Institute, a complete description of the 
opening event is included. Unlike the usual 
type of ball today, the evening was devoted 
to old time dances such as the waltz, varso- 
viennes, quadrilles and other dances which 
were enjoyed by a crowd of 300 people to 
the music of a lively old fashioned orcheatra. 

Mr. Benjamin Lovett, who has been teach- 
ing old time dances for Mr. Ford for 13 
years, was in charge. The Herald reports, 
“Mr. Lovett announced the first dance at 9:00 
o'clock and Mr. and Mrs. Henry Ford appro- 
priately were the first to begin the Blue 
Danube Waltz.... The evening was climaxed 
by a few words by Mr. Edsel Ford, who 
announced that this beautiful ballroom in the 
future would be called ‘Lovett Hall’ in honor 
of Mr. and Mrs. Lovett who have been our 
dancing instructors for 13 years.... Mr. Lovett 
was very much gratified and followed Mr. 
Ford’s remarks with a few words of thanks 
and appreciation.”” The magazine contains 
pictures of the ballroom, another showing Mr. 
and Mrs. Ford dancing, and another showing 
Mr. Lovett calling an old time dance, with 
the old time orchestra playing. 


The ofhcers and members of the D. M. of 


A. herewith extend Mr. and Mrs. Lovett con- | 


gratulations on the honor bestowed upon them. 
Mr. Lovett is an Honorary member of the 


D. M. of A. 
Club No. 21 


The first quarterly meeting of the St. Louis 
Dancing Teachers Association was a banquet 
Sunday, October 19th, in the beautiful Ban- 
quet Room of the Park Plaza Hotel. The oc- 
casion was to celebrate the afhfhliation of the 
Association with the D. M. of A. 

After the banquet, a short speech was made 
by Mrs. Letitia Cirode, president, welcoming 
the new members. These were: Mickey 
George Fortunato, Nan Sandell, 
Pauline Sandell Unger, Dorothy Virginia 
Carnerum, and Rosalyn Barmier. Mickey 
O’Connor acted as master of ceremonies for 
the delightful program that followed. 


Club No. 17 
The Dancing Masters of Maryland, Vir- 


ginia and Washington, D. C., held their an- | 
nual election of officers November 21. The 


new list is as° follows: President, LeRoy H. 
Thayer, Washington, D. C. (re-elected) ; Ist 


Vice-President, Julia Mildred Harper, Rich- 
mond, Va.; 2nd Vice-President, Julia Cun- 
ningham, Washington, D. C.; Secretary, Ella 
Banks, Baltimore, Md. (re-elected); Treas- 
urer, Charles Henkel, Newport News, Va. 


(re-elected). Directors: Calvin Meyers, Wash- 
ington, H.:W. Watkins, Baltimore, Marjorie 


Shuster, Washington, for three, two and one 
vear respectively. A change has been made in 
the club’s meeting dates. Henceforth they will 
meet the third Sunday of September, Novem- 
ber, January, March and May instead of 
monthly. An interesting teaching program 
featured the meeting: Marian Chace, modern; 
Joshua Cockey, ballroom and Carolyn White, 


tap. | 
Club No. 12 

The Dancing Masters of Wisconsin met at 
Hotel Pfister, Milwaukee, Wis., Sunday, Nov- 
ember 21, with the following program: Square 
dances, Prof. F. W. Kehl; Ballroom sympo- 
sium by members of the Faculty, and demon- 
stration of exhibition dances by pupils of 
Miss Edna Christenson; Symposium of Ballet 
and Children’s Dances, Gretchen’ Berndt 
Schmaal, Milwaukee; Eccentric Tap, Bob 
Morris of Milwaukee, Wis.; Indian Lore— 
Authentic Information on Indian Dances, Cos- 
tumes, and pictures, Edna Christensen, Ra- 
cine, Wis.; Baby Dances, Julia Kuhlig, Mil- 
waukee, Wis.; Acrobatics, Dr. Charles Fish- 
back, Sharon, Wis. 

Mrs. Alice Wells Henderson, Milwaukee, 
was appointed Dean of Women of the Danc- 
ing Masters of Wisconsin by resident Leo 
Kehl at a recent meeting. 


Club No. 13° 
The California Association Teachers of 
Dancing held their November meeting at the 
Dorothy De Vere Studio in San Francisco. 


A delightful character ballet was presented. 


by La Nada, Franchon Collom presented an 
unusual novelty tap number, and Miss Gene 
demonstrated tango steps. Several construc- 


tive ideas were discussed at the business : 


meeting. 
| Club No. 2 | 

The Florida Society of Teachers of Danc- 
ing announce that their annual mid-winter 
convention will be held at the Miami Bilt- 
more Hotel, Coral Gables, Fla. It will open 


Sunday evening, December 26, with a recep- . 


tion and entertainment at the hotel Monday 
and Tuesday, December 27 and 28. A teach- 
ing program will be held during the day, and 
Wednesday, December 29, the business meet- 
ing and annual election of officers. Edna Lu- 
cille Baum, from Chicago, will be the guest 
teacher. Various trips and entertainment will 
be planned for each evening. 

This year the convention will not be re- 
stricted to Florida members, but instead open 
to any teacher of the Southern States. 
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studio. 


buy for us, 
us. After settling all our business, I started 


DANCE WITHGYPSY 


(Continued from page 45) 


sionally the height, an “ole” for some mo- 
ment of real dancing. When that happened 
the day was complete. We plugged away 
every morning, locking studio door against 
the intrusion of other dancers 
would keeping waiting while, he explained 
or analyzed some step for us. A very. great 
rompliment. 

There was a hole in the glass window-pane 
of the studio door, and sometimes those pu- 
pils who were locked out would poke their 
heads through this hole and scold him and us 
without reservation. This would make him 
furious, and the resulting dialogue was rich, 
picturesque and alive. 

So were the dances, in a different sense! 
The gypsy ones full of sharp sudden jumps, 
leaps, turns, with breathing spaces in between 
each spasm to make ready for the next; the 
classic dances more aloof, dignified, swirling 
spirals of skirts and bodies to the accom- 
paniment of castanets; peasant awkwardness 
captured and combined with amusing rhythm 
and humor. 

The davs became weeks and we knew we 
were overstaying, but each week Roman 
would slyly produce another new dance. We 
had to learn it! He tried to keep us as long 
as possible, for, as he put it, we were “muy 
simpaticas.”” Since we were heading toward 


Paris he made us promise to work with a. 


friend of his there, an. excellent composer 
whose music we had been enjoying at the 
We discovered later that Roman 
sent only his most talented pupils to him. 
The time finally came when we had to 
say adios. WHeavy-hearted we danced our 
last lesson with Roman, collected the many 
pairs of castanets he had scoured Madrid to 
the tambours he had made for 


whom 


to shake hands with him and suddenly it 
seemed inadequate. I kissed him. He pulled 
back in surprise, and “ole’d” softly. It wasn't 
customary apparently, but he liked it—and 
returned it to Thalia. We all laughed and 
talked at once, trying to hide our emotion. 
It became confusion. If we were ever going, 
now was the time to do it. We _ rushed 
out amidst promises to come back soon. Out- 
side we stood very still, unable to take our 
eves from the door. Numero 9, Calle Fuen- 
carral—when ? 


Some like a rabbit's foot for luck. I prefer 
a telegram I received one opening night 
soon after we got back from Spain: I was 
depressed, nervous, with a bad attack of 
stage-fright. Nothing had been going right. 
On my way to the dressing-room I stopped to 
collect some messages waiting for me. The 
usual good wishes for success, long run, ete. 
There was one wire, however, that held me 
rooted to the floor. It was signed Roman! 
How did he know? A wave of exhilaration 
swept over me—I was suddenly happy and 
ready for action. 


Some hours later, Thalia confessed to the 
authorship of that telegram. He was the only 
miracle she could think of to pull me out of 
my awful depression. My disappointment 


finally gave way to amusement, but I like to | 


pretend that in some mystical way his best 
wishes had really reached out to me on that 
opening night. 


—I wish now, that in the same mystical 
way, my deepest pravers for life and peace 
could reach him wherever he may be. 
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